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(The gods approached the future Buddha in the heaven of delight and prayed to him, “O Blessed one, 
you did not attain the ten perfections from the desire of glories of Indra or Mara or Brahma or of a 
mighty emperor, but you fulfilled them for achieving omniscience so that the mankind could be saved. 
Now has the moment come, O Blessed one, for your Buddhahood; now has the time, O Blessed one, 
arrived. ) 

Ever since the dawn of civilization on the Indian sub-continent, numerous deities have appeared over the 
Indian religious horizon from time to time in the past. Some of them as rapidly disappeared from the country 
as they had mushroomed, while some of them vanished after having lost their following or becoming irrelevant 
in due course of time. Still there had been certain deities, who after once emerging over the Indian religious 
horizon, never lost their relevance and inspired the humanity facing various periods of adversity, occasional 
rise and fall. Buddha happens to be one of them. He after emerging on the Indian religious horizon in the 
sixth century B.C. gradually became the inspiration of the masses and the religion founded by him deeply 
influenced the lives of the people in general, besides the monarchy to a considerable extent. However, his 
teachings got a big boost during the time of Asoka the Great who made the Buddhist teachers to travel far and 
wide for the propagation of the faith, crossing the boundaries in the countries like China, Japan, Tibet, 
Burma (Myanmar), Cambodia, Thailand in the east and touching the borders of Iran in the west. Though 
Buddhism declined to a considerable extent in India as well as other countries in the West, but in India, it _ 
never lost its relevance, because, the sites connected with the life of Buddha like Sarnath, Nalanda, Rajgir, 
Bodhgaya, Lumbini and several others became the places of pilgrimage for the people from India and abroad. 

Many of the life scenes of the Buddha have been found depicted in the archaeological remains at Lumbini— 
the birth place of the Buddha, Bodhgaya—the place of Buddha's enlightenment, Sankisa or Sahet 
Maheta —relating to the descent of the Buddha from the thirty-third heaven, Sravasti, where the Buddha 
performed the miracle, Vai$ali— where the monkey offered the honey bowl the Buddha, Rajagir where the 
wicked elephant Nàlagiri was tamed by the Buddha, Sarnath where the first sermon was delivered by him, 
and Kushinagara, where the Buddha attained Mahdparinirvana. 

The life scenes of the Buddha were in due course of time, with the spread of Buddhism, depicted in the 
07ء‎ at Bharhut (2nd century B.C.), Sanchi (1st century B.C.), Nagarjunakonda, Amaravati, Maia anda “ዓዓ 
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art as found in Gandhara, Mathura, and other archaeological sites like those of the Krishna valley of the 
early Christian era. 

With the developing of the sculptural art the need for the prescribing of the iconographical features of the 
images of the Buddha also was envisaged. It would however be of interest to know what the Buddhist texts 
speak about him. When the Buddha was nearing his parinirvana, there reached a stage, “where he could 
hear nothing, see nothing, and feel nothing. He ceased to be an individual or to the effect, the universe in 
anyway. They proclaimed the doctrine of Pratyeka Buddha, but his disciples would not leave him alone to 
enjoy the peace of nirvana. They resuscitated him from his Buddhahood and brought him back to the world 
of beings. They did it under the doctrine of triratna (Dhammam saranam gacchàmi, Sangham saranam 
gacchami, Buddham Saranam gacchami). It is possible that the Buddha might have referred himself as the 
last of the line of the Buddhas. By Maurya times, a belief in twenty five such Buddhas had been in vogue. In 
the Dharani literature, the Vajrayanists declared that the Buddhas had been (or will be) more numerous as 
the grains of sand on the bank of the Ganga (Aparmitadharini). The Tibetan koh-gyur speaks of one thousand 
Buddhas. The theory of a thousand Buddhas is also popular in Japan (Cave of thousand Buddhas). The 
Mahayana Buddhist text known by the title of Lalitavistara, highlights the life of the Buddha and mentions 
fifty-six Buddhas, besides Manusi Buddhas viz: Vipasyin, Sikhi, Visvabhu, of the preceding kalpa, Krakacanda, 
Kanakamuni, Kasyapa and Sakyamuni of the present kalpa. The Manusi Buddha is always portrayed in 
sculptural form in monastic garments without ornaments, with the right shoulder and the breast bare, or 
only the breast leaving bare. The urga —fourth of the thirty two divine marks of the Buddha is represented by 
a small round protuberance above the bridge of the nose, besides the usanisa and a long lobed ear. 

As already stated in early Buddhism, no images of the Buddha were worshipped and he was worshipped 
in the form of Bodhi tree or an empty throne. In this connection K.D. Bajpai has observed, *The problem of 
the origin of the Buddha image has been a topic of absorbing interest for a long time. Several scholars have 
discussed its various facts, including the mythological and historical aspects. The conceptional evolution of 
the early Buddhist iconography, based on the study of literary and archaeological source materials was 
discussed by A.K. Coomaraswamy. He traced the development of the Buddha image from its earliest symbolic 
representation to the anthropomorphic form, in a coherent and convincing way. In his discussion, he also 
took into account the relevant philosophical source materials. Dr. Sukumar Dutt has rightly shown the 
evolution of the human form of the Buddha embodying the devotional aspect in place of the archaic symbology 
of Buddhism. " 

The symbolic representations of Gautama Buddha and those of the previous Buddhas were primarily the 
sacred trees. In the Bharhut art, different trees representing the five past Buddhas are Pdrali, Sala, Udumbara, 
Nyagroda etc. The label inscriptions on the Bharhut panels call these trees as Bodhi. The literary and 
epigraphical references help us in determining the names of the past Buddhas, who were designated as 
Vipasyi, Visvabhu, Kaksusandha, Ka$yapa, Sikhi and Kanakamuni. The last mentioned name is known from 
an inscription of the Maurya emperor Asoka. In the Nigliva edict of Asoka he is mentioned as Konagamuni. 
In the early Indian art of the pre-Christian era Gautama Buddha was represented by the symbols of Bodhi- 
tree, cak?a, stüpa, chatra and páda. These symbols gradually became well-known almost throughout the 
country. The question of the actual provenance of the earliest Buddha image in human form has been discussed 
by several scholars. The cogent arguments given by Coomaraswamy in favour of Mathura as the earliest 
centre of the Buddha image have recently been supplemented by Lahuizende Leeuw after the discovery of a 

-new archaeological evidence in Afghanistan. She has discussed the problem in detail, basing her study on 
the comparative analysis of the early Buddha images known from Mathura and ancient Gandhara regions. 
The growth of the Bhakti movement during the 2nd-1st centuries B.C. was responsible, in a large measure, 
for portrayal of the Buddha images in Mathura and. Gandhara regions. The Sarvastivadins and the 
Mahdsanghika Buddhist sects were mainly responsible for the carving of those images in human form. 
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Besides the sculptural art, Buddha was also represented in early Indian coins and K.D. Bajpai has informed 
in this connection as under — 
“As regards the earliest representation of the Buddha on coins, it may be stated that the Buddha appears 
in human form first on the gold and copper coins of Kaniska-I. The view that the figure of the Buddha 
occurs on the coins of Manes, Azes-I and Wema Kedphises, does not seem to be tenable. The supposed 
figures of the Buddha on these coins are not clear, nor do they indicate any distinct features of the 
Buddha as we find in the case of the coins of Kaniska." 


In the Indian plastic art, several types of Buddha figures are met with, some of which are detailed as 
follows : 


(A) (i) Mathurà Type 

In this type, the Buddha is shown seated in the Vajrásana (adamantine pose) or in Padmdsana, in dhyána 
on a lotus seat. This type is purely Indian. The curly hair of the later sculpture is not seen. The hair looks 
smooth and tied above in a knot. In this variety, there is no usnisa but the urva and the long-lobe are present. 
The dhoti covers two-third of the legs and is taken above to cover the left breast and shoulder. The right 
breast and the right shoulder are left bare. The neck has a kantha-like mark. 


(ii) The Gandhara Style 


In this school of art, the Buddha is shown as seated in Padmdsana on lotus seat. His hands are shown in 
dhyàna-mudrà or dharma-cakra-pravartana-mudrá. The usnisa in such cases is developed into a top-knot. 


(iii) Typical Indian style 

In this style, the protuberance of the skull is marked, and the usnisa is covered with curly hair. This form 
is commonly found at Ellora and other sites in north India and was also carried to China, Japan, Indonesia 
and Indo-China. In a comparatively later form the usnisa is surrounded by a pointed flame; while the curls 
loose their curly appearance. 


(iv) Crowned Buddha 

The figures of Buddha with a crown on their heads were patronised in the Pala art of eastern India. 

The most important aspect of the Buddha figures in the Buddhist shrines have been the hand poses which 
include (i) DAyánamudrá placing the hands in the lap, one above the other, the palm facing above; 
(11) Bhümisparsamudrà wherein, the Buddha’s right hand touches the earth below, representing his victory 
over Mara; Dharma-cakra-mudrá symbolises the preaching of the first sermon by the Buddha at Sarnath. In 
this case both the hands are held near the breast. 

As to the costumes, the Buddhist texts provide tricivira which is a close fitting robe extending from the 
neck to ankles. In some cases the antriya falls into folds and the zigzag pattern it makes in between the legs 
lending it a decorative pattern. The end of the dhoti is taken over from the right to cover the left shoulder and 
the left breast. The end of the garment is held by left hand, when it is in dharmacakra-mudrà and sometimes 
it is allowed to fall on chest in front. 

Besides the Buddhist texts, the iconography of the Buddha images is detailed precisely 11 6 
and Nispannayogávali the Buddhist works. It also finds extensive coverage in the Brahmanical texts too. The 
Brhatsamhita prescribes that the hands and feet of the Buddha image should have the mark of a lotus; his 
head should have curly hair and the face should wear a pleasing look. He should be seated over a padmásana— 


EQ eed AITE: t‏ حم 


— Brhatsamhità 
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Other Brahmanical texts too throw ample light over the iconography of the Buddha. The Agni Purana at 
(ከ6 same time conceives Buddha to be having a calm and serene look and should have a fair complexion and 
` clad in white garments. He should be seated over a padmasana and his hand should display abhaya or 
 varada-mudrá— 


du 
Te E MANI aH yet IRE RSLS KLE GE] 
Bp aaa 8:5! ENTER: 
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—Agni Purdna 
The Visnudharmottara on the other hand prescribes Kasaya (yellow) garments for the image of the 
_ Buddha, who should wear a civara. He should be two armed and seated over a lotus seat— 


i E HITMAN ARATE: | 
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3 : i: — Visnudharmottara 
Eis 
3 : The description of the Rapamandana text almost tallies with that of the Visnudharmottara about the 
51. iconography of the Buddha image— 
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Rüpamandana 
_ As regards the description of the Buddha images in the Manasara, it is stated that his figures either 
‘should, according to that text, be erect or in sitting posture and are to be placed over a simhdsana and are 
"Y distinguished by Asvattha (holy fig.) tree as well as by the Kalpavrksa, the latter is represented in connection 
with other divine beings as well, but the Asvattha or ficus religiousia is characteristic of the Buddha as the 
E 5 a under which he is said to have attained enlightenment. Another peculiar mark as has been 
ioticed by the Manasara text is usnisa. For the rest, the appearance of the Buddha is purely human. He has 


Preface xi 


Utd 15154 ሺ ATF ሺ ATI 

۲۱م ٭ WFT alt are Fei‏ تع 
faa HRT xr amana an‏ 

ug at የዛክዥሎፍ ۲۸ 7۱؟وہ‎ 
SAMA FOF AMA | 

We maqana qa: 


— Manasára 


Interestingly enough, the Buddha has also been an object of worship in Hinduism and according to T. A. 
Gopinath Rao, *among the ten avatáras of Visnu, some authorities maintain Buddha to be one, while others 
do not consider him to be such an avatdra. The puránas themselves are divided in their view of the matter. 
Some of them like the Bhadgavata Purana, for instance, include Buddha among the avatdras of Visnu, while 
others do not do so. Among those that mention him to be an avatára, Bhágavata Purdna says, “Then, after 
the Kali age begins, a person named Buddha, son of Afijana, will be born among the Kikatas, in order to 
delude the enemies of the gods (the asuras)." A commentator explains the geographical position of the 
country of the Kikatas by the remark Madhye-Gayd-pradesa, meaning in the region near Gaya. The Agni 
Purdna states: “The Suras, having been defeated in battle by the Asuras, sought the protection of Visnu who 
in consequence, was born as a deluder in the form of Buddha, the son of Jina: by him the Asuras were 
deceived, who, on being induced to abandon the religion of the Vedas, lost all power as warriors. From that 
time has the religion of Buddha flourished, and many are the heretics who have forsaken the sacred ordinances 
of the Vedas.” In a dialogue between Parasara and Maitreya, recorded in the Visnu Purana, the latter asks . 
the former who the Nagnas were, why were they so called, and what their character was. To this the former 
replies, “The Rgveda, the Yajurveda and the Sadmaveda are the threefold clothing of several castes; and the 
sinful one who throws off this is called the nagna or the naked person, meaning an apostate. The three Vedas 
constitute the dress of all men: and when people neglect them they are left bare." He then proceeds to 
narrate the origin of Buddha, the deluding personage. In a battle that took place between the gods and Asuras 
headed by Hrada, the gods were defeated; they fled to the northern shore of the milky ocean and there they 
prayed to Visnu to restore them to their original state. The Lord was pleased with their prayers and emitted 
from out of his person a deluding form, which he gave to the celestials and said to them, “This deluding form 
shall deceive the Daityas, who being thereupon led astray from the path of the Vedas, shall be slain." This 
Being that so emanated from Visnu proceeded as a naked mendicant, with his head shaven, and carrying in 
the hand a bunch of peacock's feathers, to the Daityas who were engaged in severe austerities on the bank of 
the river Narmada, and addressed them gently, saying, “O ye chiefs of the Daitya race, why do you practise 
these devout penances? Do you expect rewards in this world or in the next?" The Asuras replied, *O worthy 
personage of great mind, we have been engaged in these penances with a view to reap fruits in the next 
world." The deceiving personage then told them that his teachings would bring them final emancipation a T 


^ 
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that they were worthy of receiving those teachings. That is why the Daityas came to be known by the name of 
Arhatas (meaning those that are worthy).” Then he preached against the sinful massacre of animals taught by 
the Vedas, and taught many more things opposed to the path of the Vedas. The word Buddhyadhve meaning 
“know ye?” was uttered by their new preceptor at the end of his discourse to the Daityas; and they responded 
by saying Buddhyate, “it is known.” Thus those that have followed the religion preached by this deluding 
personage came to be called nagnas as well as buddhas The Visnu Purdna says many hard things against 
Buddhism and Buddhists. Fi 

Practically the same account is found ii in some of the other Puranas also, which need not be given here in 
detail. The following 15 a description of the image of Buddha as gathered from the Brhatsamhità, the Agni 
Puràna and the Visnudharmortara. 

The figure of Buddha should have on its feet and the palms, marks resembling the padma or lotus; the 
body should be full and fresh and of fair complexion; and the head should have short curly hair on it. The 
image as a whole should appear calm and full of grace, as though it represented Buddha as the father to all 
creatures and it must be seated in a padmdsana. The lobes of the ears must be pendant. The body should be 
covered with the kasaya, the yellow garb of the ascetics, and on the shoulder there should be a piece of 
valkala, or clothing made out of the bark of certain trees. The hands should be in the varada and the abhaya 
poses. This description is that of a DAyani-Buddha. It is in a way foreign to Hindu iconography to notice in 
detail the innumerable sculptural representations of Buddha. Hence the image of Buddha is described here 
mainly as it occurs in Hindu sculptures. Throughout the Chalukya and Hoysàla countries, Buddha is seen to 
have been invariably included among the ten avatdras of Visnu, and his image is always found wherever 
these avatdras are portrayed. The most favourite position for the sculptor to introduce these avatdras seems 
to have been in the prabhdvali round the figure of Visnu. The avatáras beginning from the fish-incarnation 
are sculptured in order from the right of the Visnu image and are carried over the head down to the left side. 
In all these instances Buddha is represented in the dhydna attitude, with his legs crossed and his hands placed 
upon the lap in the yogamudra pose. 

Testifying the presence of Buddha in Hindu or Brahmanical pantheon J.N. Banerjea has stated that 
Buddha is sometimes, though rarely omitted in south Indian Dasavatara reliefs, his place being occupied by 
Krsna. The exponents of Brahmanical, Hinduism, reviled in no uncertain terms, the religious system. Centering 
round the great reformer, but could not ignore him altogether. The Bhagavatas came to regard him as one of 
their gods, who according to them incarnated himself in the world as Mahdmoha (The arch Deluder) to 
create confusion, among the Daityas by preaching the false and anti-Vedic doctrines among them and thus 
cause their destruction. The Brhatsamhita describes his image thus, Buddha should have the palms of his 
hands and the soles of his feet marked with lotus, he should be placed in form and his hair should be short 
(sunica; a variant reading is Sunita meaning well arranged. Both readings would suit the Buddha image): 
should be seated on a lotus seat and should appear like the father of the whole world." (Ch.57; v.42). The Visnu 
Purana describes Mahdmoha as named with shaven head and a peacock tail in his hand (digambara mundo 
barhipatra-dharah). The author seems to have made awful confusion between the Jina of the Digambara Jaina 
(Nagna Kksapanaka) and the Buddha of the Buddhists, both orders being described in the puranas as Nagnas 
(Naked ones) on account of their having discarded the authority of the Vedas. The Agni Purana description 
‘of the Buddha contains most of the iconographical features to which the Hayasirsá-paficarátra adds a few 
more details. In the Dasavatara slabs, Buddha is almost invariably shown standing with his right hand in 
SIE mudra. 

—In the above background, it may be stated that according to P.M. Lal, Mahatma Gandhi —the father of the 
tion believed that the teaching of Buddha was not a new religion. “In so far as I have been able to study 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


Preface xiii 


those lofty teachings, I have come to conclusion and that conclusion I arrived at long before now that Gautama 
was one of the greatest Hindu reformers and that he left upon the people of his own time and upon the future 
generation an indelible impression of that reformation. In Hindu culture, I venture to submit, Buddhist 
culture is necessarily included, for the simple reason that the Buddha himself was an Indian, not only an 
Indian, but a Hindu amongst the Hindus. I have never seen anything in life of Gautama to warrant belief that 
he renounced Hinduism and adopted a new faith. It is my deliberate opinion that the essential part of the 
teachings of the Buddha now forms an integral part of Hinduism. It is impossible for Hindu, India now to 
retrace her steps and go behind the great reformation that Gautama effected in Hinduism. By his immense 
sacrifice by his great renunciation and by immaculate purity of his life he left an indelible impress upon 
Hinduism and Hinduism owes an eternal debt of gratitude of that great teacher...." (The Way of the Buddha) 

There is no denying the fact that there had been a stage in the Indian religious thought when Buddhism 
and Hinduism came face to face for a long time due to several reasons, but Binotosh Bhattacharya in his work 
Nispannayogavali, (p. 22, Gaikwad Oriental Series, Baroda) observes that because of the external pressure 
of the foreign invaders, both of them were obliged to come together. He feels that the external fusion of 
cultures made what India is today. This statement seems to have been based on factual justifications. 

The work has been brought out keeping in view the various aspects of the sculptural art in Gandhara, 
where besides the stone sculptures, the images of stucco and the terracotta display the excellence which had 
been achieved by the Gandhara artist of the bygone centuries, some of which are simply fantastic. Though 
every effort has been made to concentrate the study to the Gandhàra art alone, but some specimens of the 
other early Buddhist sites had to be included in order to bridge the intervening gaps in various events or for 
the purpose of the comparative study. I gratefully acknowledge the cooperation and help I received from the 
unique research institution of great repute the A.I.I.S., Gurgaon, for the supply of the precious photographs, 
which have enabled me to illustrate the work to its present perfection. 

1 am deeply indebted to Vandana Sinha, for so kindly rendering scholarly and material help in selecting 
of the requisite material for the work and for rendering other suitable advice in the composition of the work. 
I express my grateful thanks to her. But for her help, it would not have been possible to bring out the work the 
present perfection. My grateful thanks are also due to Gopal Singh, an old colleague of mine, who has also 
rendered precious help in bringing out this work. 


Shantilal Nagar 
New Delhi 
5th September, 2008 
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26. A stone slab from Gandhara (damaged), depicts the sage Asita holding the child Siddhartha in his lap, 
Chandigarh Museum, 2rd-3rd Century A.D. 


27. Stone slab showing Asita visiting the court of Suddhodana, Nagarjunakonda, 2nd-3rd Century A.D. 


28. Stone panel Showing Siddhartha being transprted in a cart driven by rams, for schooling, Victoria and 
Albert Museum, London, 2nd-3rd Century A.D. 


29. Stone panel from Gandhara, showing Siddhartha receiving instructions from the teacher, Indian Museum 
Kolkata, 2nd-3rd Century A.D. (Photo Courtesy: A.I.I.S.) 


30. Stone panel from Borobodur, showing Siddhartha with the teacher, 9th Century A.D. (Photo Courtesy: 
A.I.I.S.) 


31. Stone panel showing Siddhartha receiving physical education (wrestling), Indian Museum Kolkata, 
2nd-3rd century A.D. (Photo Courtesy: A.I.I.S.) 

32. Stucco figure of the youthful Siddhartha, Taxila, 2nd-3rd Century A.D. 

33. Stucco figure showing Siddhartha seated in dhydnamudra, Taxila, 2nd-3rd Century A.D. 


34. Siddhartha, seated in meditation, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo 
Courtesy: ል.1.1.5.) 


35. Siddhartha, seated in meditation, Gandhara, stone, 2nd-3rd Century A.D. 

36. Siddhartha, seated in meditation, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo 
Courtesy: A I.S.) 

37. Stucco panel showing Siddhartha and Buddha seated in meditation and dharmacakramudrá, Taxila, 
2nd-3rd Century A.D. 

38. Stone panel from Gandhara, Showing the life scenes of Buddha, Chandigarh Museum, 2nd-3rd Century 
A.D. (Photo Courtesy: ል.1.1.5.) 

39. Prince Siddhartha praciticing archery, Borobodur, stone, 9th Century A.D. 

40. Scene of Marriage of Siddhartha and Gopa (Yas$odhara), Gandhara, stone Chandigarh Museum, 2nd- 
3rd Century A.D. 

41. Scene of Marriage of Siddhartha and (3058 (Ya$odhara), Gandhara, stone, Chandigarh Museum, 2nd- 
3rd Century A.D. (Photo Courtesy: A.LI.S.) 


42. Prince Siddhartha and Gopa are seated in the palace, after marriage, Indian Museum Kolkata, stone, 
2nd-3rd century A.D. (Photo Courtesy: A.LI.S.) 


13 43. Prince Siddhartha surrounded by damsels in the pleasure garden, Nagarjunakonda, stone, Ist century 
17 A.D. 


44. Prince Siddhartha, in the harem, Nagarjunakonda, stonte, Ist Century A.D. 


Tu 45. Prince Bodhisattva meeting an old man, Gandhara, stone, Chandigarh Museum, (Photo Courtesy: 
; ۵ .1.1.8.( 


46. Encounter of Prince Siddhartha, stone panel, Ajanta, 8th Century A.D. 

_ 47. The Renunciation scene, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo Courtesy: 
3 A.LI.S.) 

8 48. The Renunciation scene, Gandhara, stone, 2nd-3rd Century A.D. (Photo Courtesy: ል.1.1.5.) 

49: The Renunciation scene, Safichi, stone, Ist century B.C. (Photo Courtesy: A.LI.S.) 

he great departure, Gandhara, stone, 2nd-3rd Century A.D. 

The great departure, Gandhara, Indian Museum Kolkata, 2nd-3rd Century A.D. 

52. Th eat departure, Gandhara, stone, 2nd-3rd Century A.D. 

3. The great departure, Gandhara, stone, Indian Museum, Kolkata, 2nd-3rd Century A.D. (Photo Courtesy: 


de ari ure, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo Courtesy: 
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The great departure, Gandhara, stone, Indian Museum Kolkata, 2nd-3rd Century A.D. (Photo Courtesy: 
ል.1.1.5.) 


Farewell Candaka, Gandhara, stone, Indian Museum Kolkata, 2nd-3rd Century A.D. (Photo Courtesy: 
ል.1.1.5.) 

Farewell to Candaka, Gandhara, stone, 2nd-3rd Century A.D. 

Candaka receiving jewel from the Bodhisattva, Gandhara, Spinks collection, 4th Century A.D. 
Transportation of hair, Nagarjunakondà, stone, Ist Century A.D. 

Worship of Usanisa, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo Courtesy: 
A.LI.S.) 

Worship of Usanisa, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo Courtesy: 
ھ۸‎ 

Worship of Usanisa, Bharhut, stone, 2nd Century B.C. (Photo Courtesy: ል.፲.1.5.) 

Hunter possibly handing over robes to Buddha, Gandhara, Spinks collection (Photo Courtesy: A.LI.S.) 
Exchange of robes with hunter, Gandhara, stone, Indian Museum, 2nd-3rd Century A.D. (Photo 
Courtesy: A.LI.S.) 

Exchange of robes with hunter, Borobodur, stone, 9th Century A.D. (Photo Courtesy: A.LI.S.) 
Exchange of robes and other Scenes, Gandhara, stone, Chandigarh Museum, 3rd Century A.D. (Photo 
Courtesy: ል.1.1.5.) 

King Bimbasara’s visit, Gandhara, stone, Indian Museum, 2nd-3rd Century A.D. (Photo Courtesy: 
A.LI.S.) 

Bodhisattva's visit to Rajagir, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo 
Courtesy: ል.1.1.5.) 

Bodhisattva in meditation, Gandhara, stone, 2nd-3rd Century A.D. 

Bodhisattva in meditation, Gandhara, stone, Indian Museum, 2nd Century A.D. (Photo Courtesy: 
A.I.I.S.) 

Bodhisattva in meditation, Gandhara, stone, Indian Museum, 2nd-3rd Century A.D. (Photo Courtesy: 
IX MALS.) 
Sujata offering food to Bodhisattva, Gandhara, stone, 2nd-3rd Century A.D. (Photo Courtesy: A.LI.S.) 
Sujata offering food to Bodhisattva, Gandhara, stone, 2nd-3rd Century A.D. (Photo Courtesy: A.LI.S.) 
Buddha spreading grass over the pedestal for performing meditation, Gandhara, stone, Indian Museum 
Kolkata, 2nd-3rd Century A.D. 

Bodhisattva receiving the bundle of grass, Gandhara, stone, Indian Museum, Kolkata, 2nd-3rd century 
A.D. (Photo Courtesy: A.LI.S.) 

Bodhisattva approaching the seat for meditation, Gandhara, stone, Indian Museum Kolkata, 2nd-3rd 
Century A.D. (Photo Courtesy: A.LI.S.) 

Bodhisattva approaching the seat for meditation, Gandhara, Spinks collection, 4th Century A.D. (Photo 
Courtesy: A.I.I.S.) 

Buddha seated in dhydnamudra, stucco, Taxila, 4th Century A.D. 

Buddha seated in dhydnamudrd, stucco, Taxila, 4th Century A.D. 

Buddha seated in dhyánamudrá, stucco, Taxila, 4th Century A.D. 

Buddha seated in dhyanamudrd, stucco, Taxila, 4th Century A.D. 

Buddha seated in dhydnamudrd, stucco, Taxila, 4th Century A.D. 

Bodhisattva in meditation, stucco, Taxila, stone, 4th Century A.D. 

Buddha in meditation, terracotta, Taxila, 4th Century A.D. 
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Buddha in meditation, Afghanistan, stone, 4th Century A.D. (Photo Courtesy: A.I.I.S.) 

Buddha in meditation, Taxila, stone, 4th Century A.D. (Photo Courtesy: A.I.I.S.) 

Buddha seated in meditation, Patti$varam, stone, 10th Century A.D. (Photo Courtesy: A.LI.S.) 
Bronze image of Buddha seated in dhydnamudra, 14th Century A.D. (Photo Courtesy: A.LI.S.) 
Buddha seated in dhydnamudra, Gandhara, Spinks collection, 3rd Century A.D. (Photo Courtesy: 


A.I.I.S.) 

Buddha seated in dhydnamudra, Gandhara, Spinks collection, 2rd Century A.D. (Photo Courtesty: 
A.LI.S.) 

Buddha seated in dhyanamudra, Gandhara, Spinks collection, 3rd Centuty A.D. (Photo Courtesy: 


A.I.I.S.) 
Stone sculpture, showing Buddha being attacked by Mara with a sword, Taxila, 3rd Century A.D. 


Forces of Mara attacking Buddha, Gandhara, stone, Indian Museum Kolkata, 2nd-3rd Century A.D. 
(Photo Courtesy: A.I.I.S.) 

Forces of Mara ready to attack Buddha, Gandhara, stone, 2nd-3rd Century A.D. 

Buddha seated in dhydnamudrd under attack from Mara, Taxila, stone, 3rd Century A.D. 

Buddha seated, being attacked by the forces of Mara, Nagarjunakonda, stone, Ist-2nd Centuty A.D. 


. Buddha being protected by Naga Mucilinda, Nagarjunakonda, stone, Ist-2nd Century A.D. 
Buddha being protected by Naga Mucilinda, Nagarjunakonda, stone, 112074 Century A.D. 


Buddha being protected by Naga Mucilinda, Nagarjunakonda, stone, Ist-2nd Century A.D. 
Buddha being protected by Nàga Mucilinda, Siam (Thailand), stone, 9th Century A.D. 


. Buddha seated in bhiimisparsamudra, Nalanda, stone, 8th Century A.D. (Photo Courtesy: A.S.I.) 
. Buddha seated in bhumisparsamudrà, Nalanda, stone, 8th Century A.D. (Photo Courtesy: A.S.I.) 
. Scene of Earth's appearing in human form to stand as witness for Buddha, Gandhàra, Prince of Wales 


Museum, Mumbai, 2nd-3rd Century A.D. 


. Seated Buddha (hands broken), Gandhara, stone, 2nd-3rd Century A.D. (Photo Courtesy: ል.1.1.5.) 
. Buddha seated in bhumisparsamudrá, Taxila, stone, 2nd-3rd Century A.D. 

. Defeat of Mara, Gandhara, stone, Indian Museum Kolkata, 2nd-3rd Century A.D. 

. Buddha seated in bhimisparsamudrd, Nalanda, 
. Crowned Buddha seated in bhümisparsamudrà, 


stone, 10th Century A.D. (Photo Courtesy: A.S.I.) 
Naianda, stone, 10th Century A.D. (Photo Courtesy: 


A.S.I.) 


. Buddha seated in blumisparsamudrá, Nalanda, bronze, 8th Century A.D. (Photo Courtesy: A.LI.S.) 


. Buddha seated in bhürmisparsamudrà, Nalanda, 
. Buddha seated in bhuümisparsamudra, Lucknow Museum, stone, 10th Century A.D. (Photo Courtesy: 


bronze, 10th Century A.D. (Photo Courtesy: ል.1.1.5.) 


ALLS.) 
Museum, stone, 10th Century A.D. (Photo Courtesy: 


ል.1.1.5.) 


. Buddha seated in bhüumisparsamudrá, Nalanda Museum, stone, 10th Century A.D. (Photo Courtesy: 


A.LLS.) 


. Crowned Buddha in bhimisparsamudra, Nalanda Museum, stone, 11th Century A.D. (Photo Courtesy: 


A.LI.S.) 
Enlightenment of Buddha, Stüpa No. 1, western gateway, Safichi, Ist Century B.C. 


. Enlightenment of Buddha, Stipa No. 1, eastern gateway, Saüchi, Ist Century B.C. (Photo Courtesy: 


A.I.LS.) 
Offering of food to Buddha, Gandhara, stone, 2nd-3rd Century A.D. Chandigarh Museum (Photo 


Courtesy: A.I.1.S.) 
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Offering food to Buddha, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo 
Courtesy: A.I.I.S.) 

Offering food to Buddha, Nagarjunakonda, stone, 1st-2nd Century A.D. 

Offering food to Buddha, Taxila, stone, 2nd-3rd Century A.D. 


. Offering food to Buddha, Taxila, stone, 2nd-3rd Century A.D. 


Offering of bowls to Buddha, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo 
Courtesy: A.I.I.S.) 


Offering of bowls to Buddha, Gandhara, stone, Indian Museum Kolkata, 2nd-3rd Century A.D. 
Offering of bowls to Buddha, Gandhara, stone, 2nd-3rd Century A.D. 

Offering of bowls to Buddha, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo 
Courtesy: A.I.I.S.) 

Offering of bowls to Buddha, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo 
Courtesy: A.LI.S.) 

Offering of bowls to Buddha, Gandhara, stone, Chandigarh Museum, 2nd-3rd Century A.D. (Photo 
Courtesy: A.I.I.S.) 

Buddha seated in abhayamudrá surrounded by the devotees, Gandhara, 3rd Century A.D. Spink 
collection (Photo Courtesy: A.I.I.S.) 

Buddha seated in abhayamudrd, surrounded by the devotees, Gandhara, 3rd Century A.D. Spink 
collection (Photo Courtesy: A.I.I.S.) 

Devotees of the main figure of the Buddha at his right, Gandhara, 3rd Century A.D. Spink collection, 
(Photo Courtesy: A.I.I.S.) 

Devotees of the main figure of the Buddha, from his left, Gandhara, 3rd Century A.D. (Photo Courtesy: 
A.I.I.S.) 

Devotees of the main figure of the Buddha from his left side, 3rd Century A.D. Spink collection (Photo 
Courtesy: A.I.I.S.) 

Gods approaching Buddha, for preaching of the law, Gandhara, stone, 2nd-3rd Century A.D. 

Gods approaching Buddha, for preaching of the law, Nagarjunakonda, stone, 2nd-3rd Century A.D. 
Gods approaching Buddha, for preaching of the law, Borobodur,.stone, Indian Museum Kolkata, 9th 
Century A.D. (Photo Courtesy: ል.].1.5.) | 

Gods approaching Buddha, for preaching of the law, Borobodur, stone, Indian Museum Kolkata, 9th 
Century A.D. (Photo Courtesy: ል.]1.1.5.) 

Gods approaching Buddha, for preaching of the law, Borobodur, stone, 9th Century A.D. (Photo 
Courtesy: A.LI.S.) 

Gods approaching Buddha, for preaching of the law, Borobodur, stone, 9th Century A.D. (Photo 
Courtesy: ል.1.1.5.) 

Indra approaching Buddha, for preaching of the law, Gandhara, stone, Chandigarh Museum, 2nd-3rd 
Century A.D. (Photo Courtesy: ል.1.1.5.) 

Gods approaching Buddha, for preaching of the law, Gandhara, stone, Indian Museum, Kolkata (Photo 
Courtesy: ል.1.1.5.) 

Gods approaching Buddha, for preaching of the law, Taxila, stone, 2nd-3rd Century A.D. 

Buddha seated displaying abhayamudra, Gandhara, Spink collection, 3rd Century A.D. (Photo 
Courtesy: A.LI.S.) 

Reception at Sarnath, Varanasi, Gandhara, stone, 2nd-3rd Century A.D. 

Reception at Sarnath, Varanasi, Gandhara, stone, Indian Museum Kolkata, 2nd-3rd Century A.D. 
Buddha seated in dharmacakramudrá, Taxila, stucco, 2nd-3rd Century A.D. 
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Buddha seated in dharmacakramudrá, Taxila, stucco, 2nd-3rd Century A.D. 

Buddha seated in dharmacakramudrá, Taxila, stucco, 2nd-3rd Century A.D. 

Headless Buddha seated in dharmacakramudrá, Taxila, stucco, 2nd-3rd Century A.D. 

Buddha seated in dharmacakramudrd, Gandhara, stone, Indian Museum Kolkata, 2nd-3rd Century 
A.D. 

Buddha seated in dharmacakramudrd, Nalanda, stone, 10th Century A.D. (Photo Courtesy: A.S.I.) 


Buddha seated in dharmacakramudra, Sarnath, stone, Gupta period 
Buddha seated in dharmacakramudrá, Nalanda Museum, stone, 10th Century A.D. (Photo Courtesy: 


A in dharmacakramudrá, Nalanda Museum, stone, 10th Century A.D. (Photo Courtesy: 
سو‎ in dharmacakramudrd, Nalanda Museum, bronze, 10th Century A.D. (Photo Courtesy: 
سا‎ in dharmacakramudra, Nalanda Museum, stone, 2nd-3rd Century A.D. (Photo Courtesy: 
PE cated in dharmacakramudra, Gandhara, Spink collection (Photo Courtesy: A.I.I.S.), 4th 


Century A.D. 
Buddha seated in dharmacakramudrá, Gandhara, polychrome clay, Afghanistan, Spink collection, 4th 


Century A.D. (Photo Courtesy: A.I.I.S.) 
Buddha seated in dharmacakramudra, Gandhara, Spinks collection (Photo Courtesy: A.I.I.S.), 4th 


Century A.D. 
Buddha delivering the first sermon, Gandhàra, Chandigarh Museum, 2nd-3rd Century A.D. (Photo 


Courtesy: ል.]1.1.5.) 
Buddha delivering the first sermon, Gandhara, Taxila, 2nd-3rd Century A.D. 
Buddha delivering the first sermon, Gandhara, stone, Indian Museum, 2nd-3rd Century A.D. (Photo 


Courtesy: ል.].1.5.) 

Buddha’s first sermon, stone, 2nd-3rd Century A.D. 

Buddha’s first sermon, Nagarjunakonda, stone, 2nd Century A.D. 

Buddha’s first sermon, Taxila, stone, 2nd-3rd Century A.D. 

Buddha seated in abhayamudrá, Sarnath, stone, Gupta period (Photo Courtesy: A.I.I.S.) 


Bronze image of Buddha standing in abhayamudrd, Nalanda Museum, Pala period (Photo Courtesy: 


A.LI.S.) 
Big Buddha from Bamyan, Afghanistan, stone, 3rd Century A.D. 
Small Buddha from Bamyan, Afghanistan, stone, 3rd Century A.D. 


Bronze image of Buddha standing in Varadamudrd, Nalanda Museum, Pala period (Photo Courtesy: 


۸ .1.1.6 .( 
Bronze image of Buddha standing, Nalanda Museum, Pala period (Photo Courtesy: A.I.I.S.) 


Stone image of Buddha in Varadamudrd, site unknown, medieval period. 

Seated Buddha in Varadamudra, Pala period, bronze (Photo Courtesy: A.I.I.S.) 
Miracle of Uruvila, Gandhara, stone, 2nd-3rd Century A.D. 

Miracle of Uruvila, Gandhàra, stone, 2nd-3rd Century A.D. 

Sage Ka$yapa, holding a staff, stone, 2nd-3rd Century A.D. 

Conversion of Ka$yapa, Safichi, stone, Ist Century B.C. (Photo Courtesy: A.LI.S.) 
Conversion of Ka$yapa, Safichi, stone, Ist Century A.D. (Photo Courtesy: A.LI.S.) 
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INTRODUCTION 


Gandhara is the name of the region which has been dominating the Indian politico-religious scene from 
the time immemorial. The antiquity of the same could be traced from the Vedic Literature in which the 
spouse has been equated with the sheep of Gandhara having enough of wool over her body. (TETRA 
Rg. 126.7) Gandhára is frequently mentioned in the Mahābhārata as well, primarily for two reasons, firstly, 
because Gandhari the chief queen of Dhrtarastra—the Kaurava ruler, hailed from Gandhara and secondly 
Sakuni, her brother was a prominent figure on the side of Kauravas who played significant but dubious role 
in political events in Hastinapur and was frequently addressed as the king of Gandhara. Gandhari indeed was 
quite a powerful lady and it was she who could muster courage even to curse Krsna that “he and his kinsmen 
should perish after the lapse of thirty-six years.” (Mahābhārata, X1.26.756,761). In the Pali texts, Gandhara 
has been mentioned as one of the sixteen Mahdjanpadas (Ariga-I, p.213; ibid., IV. 252, 256 and 260). It also 
finds place in Astddhyayi of Panini, and the Nagarjunakonda inscription of Virapasapdatta. The Matsya 
Purána mentions it along with other prominent countries (TN Fa ጃጃ fe dak ሦ፡:፤| 114. 41). Vayu 
Purana (45.116) also refers to Gandhara similarly. Besides the name of Gandhara is also found mentioned in 
the Bhdgavat Purdna (9.23.15), Brahmánda Purdna (3.47.9-10) and Visnu Purana (4.17.4). 


Epigraphical Evidence 

Gandhara is mentioned in the list of countries given in the Behistun Inscription of Darius-I (522-486 
B.C.). It is also referred in the big Susa palace inscription of Darius. The people of Galar or Gandhara 
appear to be the subjects of the Persian empire (Ancient Persian Lexicon and Texts of Achaemenian 
inscriptions, by H.C. Toman, Vanderbelt Oriental Series, Vol. VI), which happened to be the area equivalent 
to the North-west Punjab and the adjoining regions. 


The Gandhara region 

According to Political History of India by Raichoudhari (4th ed., p. 50), the Gandhara region lay on both 
sides of the river Indus. According to R.C. Majumdar (History and Culture of the Indian People, Vol. ہلا‎ 
Bombay, 1953, p.14) Gandhara denotes the region comprising the modern districts of Peshawar (Purushpura) 
and Rawalpindi. Taxila—its mE. was both a centre of trade besides being an ancient seat of سس‎ ee 
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who was defeated. In fact the term Gandhara includes besides the region of Gandhara proper, several 
contiguous areas, particularly the Swat and other river valleys to the north, the area around Taxila besides 
the parts of Afghanistan to the west. These as well as more distinct regions came under the cultural influence 
of Gandhara proper during the first few centuries before and after the beginning of the Christian era, mainly 
because of the integration into it several of Indo-Greek, Indo-Scythian and Kusana empires in Gandhara 
proper. The typical Gandhara character of the culture of these regions is clearly attested with the adoption of 
the eclectic styles of Gandhara art and with the use of the Gandhari language. Hieun Tsang—the Chinese 
traveller found Gandhara to be above 1,000 li from east to west, and above 800 li north to south. The country 
according to him had luxuriant crops of cereals and a profusion of fruits and flowers, it produced much of 
sugarcane, and prepared sugarcandy. The climate was warm. The people were kind hearted and fond of 
practical arts. (Walters, On Yuan Chwang, I, 198-99) There were more than a thousand Buddhist monasteries, 
in this country, but they were utterly dilapidated. Several of the topes were in ruins. There were more than 
100 Deva temples and various sects lived there pell-mell (ibid., 1.202). The most ancient capital of Gandhara 
was Puskalavati or Puskaravati which is said to have been founded by Puskara, the son of Bharata and 
nephew of Rama (Visnu Purana, Wilson, Vol.4, Ch.4) and Taksasila, the former being situated to the west 
and the latter to east of Indus. Some hold that the kingdom of Gandhara included Kashmir and Taksasila 
region (Raichaudhari, ibid., 4th Ed., p.124) but this is not corroborated by the evidence of Játaka (vide Jat. 
III, 365). It comprised of the districts of Peshawar and Rawalpindi in Punjab. (Mahd., Geiger's trs. p. 82, n. 
2) Vasubandhu the eminent author of Abhidharmakosasástra was a native of Puskalavati, which was about 
14 or 15 li in circuit and was well peopled, according to Hieun Tsang (Walters, On Yuan Chwang, 1.214). 


Earning of the name as Gandhara 
Gandhara had been as a flourishing centre of the Vedic culture in early times and the Brahmanical texts 
even testify to the earning of the name of Gandhara by the region. In this connection the Matsya Purána 
testifies as follows :— 
፪፳8ስ8 Mat YET ፳8 5፡85ናቋ፳ wi 
Gd GA: MERN ٣٣٣ج‎ SSAA: II 
—Matsya Purdna, 48.6 
(The fourth son of Yayati named Drühya, had two sons named Setu and Ketu, who were quite powerful. 
Setu's son was Saradvan, who had a son named Gandhàra. The vast country of Gandhara was built 
after his name.) 
Matsya Purdna (121.45) informs us that the Caksu stream of the Ganga before entering the ocean enters 
several countries besides Gandhara. (Amieira Wek HIRE) The horses of this place were quite 
famous. (Vayu Purdna, 99.10) 


Gandhara as a centre of Vedic and Brahmanical culture 

The great waves of migration and invasion from Central Asia fundamentally shaped the history of the 
Indian world which passed through the gateway of Gandhara, the first, the Indo-Aryan immigrations, in 
probably the second millennium B.C., next the conquest by Bactrian Greeks, Scythians, Kusanas and the 
associated ethnic groups, around the beginning of the Christian era, and finally the series of Afghan, Turkish 
and Mongol incursions or the Muslim invasions between the eleventh and sixteenth century A.D. As a result 
Of the first of these three waves, Gandhara and adjoining regions which were for a time centre of Vedic and 
Brahmanical culture; in ancient times. For example, the Sanskrit spoken in Gandhara was held to be the 
Purest and the most refined form of the sacred languages. After the Vedic period, Gandhara became a rich 
Prize for the great empire builders of the first millennium B.C. when it was first incorporated into Achaemenian 
€mpire of Iran by king Darius in the sixth century B.C. Thereafter, it, for a short while, fell into the hands of 
Alexander the Great, in 327-326 B.C. These events set stage for the subsequent cosmopolitan kingdoms 
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whose diverse ethnic origins seem to have made them particularly receptive to the Buddhist religion, which 
was always ready to accept converts and sympathisers without exception. 


The Gaàndhàri Language 

Gandhari language has been conceived to be one of the Prakrit or Middle Indo-Aryan Vernacular languages 
derived from Sanskrit or more precisely from old Indo-Aryan dialect group. As such, it is closely related, 
historically and linguistically, to the other Indo-Aryan languages of India, yet, it has a distinct character 
which sets it off from the rest of them. This special character of Gandhari language or of the north-western 


Prakrit, as is also sometimes called, was conditioned by several factors, by its geographical isolation, on the . 


western fringe of the Indo-Aryan linguistic and cultural area; by the fact that it was out of the main stream of 
the classical Indian literary tradition, which did not recognise it as one of the principal Prakrit dialect, 
because, what most effectively sets off Gandhari from all other Indo-Aryan and other Indian languages is the 
fact that it was written in Kharosthi script, whereas all other Indian languages have been written from earliest 
times in Brahmi script or its several variants and derivatives. It was written from right to left instead of left to 
right as is the case with the Brahmi derived scripts. Whereas the other Prakrits were written in Brahmi script 
and its various derivatives—ancient as well as modern, Gandhari always appeared in Kharosthi script which 
evidently came into being as an adoption of Indian language of the Aramaic script—that was widely used in 
Achaemenian Empire of Iran. 


Introduction of Buddhism in Gandhàra 

It is generally believed that Buddhism in the valley of Gandhara was introduced by about the middle of 
the third century B.C. under the patronage of Asoka, the great Mauryan emperor who patronised Buddhism 
and sent the Buddhist monks of great eminence for the propagation of the faith beyond the Indian frontiers as 
well as the far flung areas. This is attested by the evidence of two Kharosthi epigraphs at Mansera and 
Shahbazgarhi. Another testimony of the presence of Buddhism in the north-west is the well-known text of 
Malindapanho “Questions of Malinda,” which reveal a philosophical dialogue between the king Menander— 
the greatest of the Indo-Greek rulers, who flourished in the 2nd century B.C. and a Buddhist monk named 
Nagasena. Though the Gandhari version of Malindapanho is extinct, but it survives in many of Pali and 
Chinese versions. But nevertheless it serves as an important testimony of the interaction of Buddhism with the 
cosmopolitan rulers of Gandhara. Further testimony of the presence of Buddhism in Gandhara is provided 
by the enormous antiquarian remains so abundantly found in the region in the form of sculptures. 

By about the first century B.C. abundant of physical remains in the form of stūpas and other edifices, the 
Buddhist rituals and dedicatory inscriptions are quite frequent. Accordingly, the history of Buddhism in 
Gandhara could be traced in considerable detail, as the Buddhist institutions grew, flourished and expanded 
under the patronage of the successive foreign dynasties. But by the first two centuries of the Christian era, 
Gandhara had become, one of the prominent centres of Buddhism in India, and possibly by about the same 
time Buddhism crossed the Indian frontiers and established its foothold in other countries like Iran and 
China. In this connection, mention may be made of the two Buddhist monks, from Gandhàra, who are 
believed to be authors of two Buddhist inscriptions in Gandhari language in Kharosthi script, which were 
discovered near the cities of Loyang and Chang-an, which had been the early centres of Buddhism in China. 


Besides Abhidharma-hrdaya another Buddhist text which was composed in Gandhari language is also available — 


in its Chinese version. That Buddhism had been a living faith in Gandhara (though on its decline) in the 


seventh century A.D. has been testified by Hieun Tsiang, the Chinese traveller, who has also decried و ا ووه‎ 


the decaying condition of the Buddhist edifices there. 
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Preliminary stages: Gandhàra school 

As to the rise of the Gandhàra school of Buddhist art, it may be stated that a large number of sculptures 
discovered from Gandhàra as well as from Taxilà date back to the Kusàna period, which furnish invaluable 
data for the study and the reconstruction of the history of Gandhàra. Born at the opening of the first century 
A.D. this Buddhist school was still in a nascent stage when the Parthian supplanted Sakas in Gandhàra and 
Punjab and it became under the force of Hellenistic revival associated with their region. Therefore many 
specimens of artefacts, sculptures and the buildings were carved during this period which included the 
religious buildings as well. By the middle of the century the excess of Hellenisation had toned down. To this 
period, the earliest known figure of Buddha by a Gandhara artist—a simple unpretentious figure of Buddha 
distinguished from his companions, only by his halo, which like other monastic dress, was of Greek origin. 
Later in the first century subsequent to the Kusàna conquest, there came a further development, when the 
Buddhist sculptors were engaged in evolving a hybrid style of their own by fusing the Greek and native ideas 
together and creating from them a new synthesis of religious art suited to the needs of the Buddhist faith. 
Though often crude, their work is vigorous and expressive and reveals the efforts of the authors to overcome 
their technical and other compulsions. Accordingly Buddha was evolved a stocky figure, with wide open and 
prominent eyes, drooping moustaches, usnisa, urns and halo. 


Zenith of Gandhara art 

Gandhara school reached its zenith by about the turn of the century. Its sculptors were now fully masters 
of their material, developed a mature and dignified style in which to work and were giving fresh and 
spontaneous expression to their own individual genius. During this period the Buddha takes a more natural 
aspect and prepares the way for what was soon to become the canonical type for future. This most attractive 
period of art could not last for more than half a century, when a marked change overtook it. At that time 
Buddhism throughout the north-west, was enjoying the unprecedented boom, due, possibly to the royal 
patronage extended to it by Kaniska I, which led to the construction of several new stüpas and chapels 
besides the sculptures for decorating the same. During this period master pieces of sculptures in stone, 
stucco and other materials were brought out. 

The Gandhara art seems to be one of the most prolific schools of Indian art, active about the middle of the 
Ist century B.C. to by about the fifth century A.D. Geographically the region was so situated that it lay 
exposed to all sorts of foreign contacts and influences like Greek, Persian, Roman, Saka and Kusàna. But it 
Is somewhat strange that this so-called Buddhist art of Gandhàra, does not come to view before the Greek 
domination of north-west, becomes a thing of the past, and that the patrons of this art were the central Asiatic 
Sakas and Kusanas, who carried the tradition and culture of the Hellenistic predecessors and played the role 
of protectors and interpreters of west Asiatic Hellenism in India. 

From the very prolific nature of the Gandhàra art, it seems that sculptural objects representing the 
stories and legends of cults that were new and foreign to these people, but which they had come to adopt for 
their own which were very much in demand. They seem to have turned out in large numbers from workshops 
established for this purpose, almost in a mechanical manner as it were. This explains, why, in spite of strict 
fidelity to Indian traditions, myths legends and iconography, in spite of their depicting the entire Buddhist 
legendary and historical cycle in all its minutest details, the reliefs appear to be mechanical and without any 
character, bereft of any emotional sympathy or divinity and lacking in sincerity. Undoubtedly, those responsible 
for these products were craftsmen, mediocre artisans, mechanically turning out wares to meet the demand of 
an aristocratic but unimaginative and unappreciative clientele. Animals throughout the entire range of 
Gandhara school, are but very poorly treated, and even the monsters in the Máradarsana scenes lack character 
which serve as an absolute proof of the colourlessness and the mechanical character of Gandhara art. 

The Hellenistic inspiration of this art is undeniable, even though transformed by Sama-Kusàna and Indian 
tastes and perceptions. The figures of Buddhist pantheon, including that of Buddha himself with iconographic 
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marks and attributes of Indian tradition are rendered in terms of identical characters of Graeco-Roman 
pantheon, sometime, with the moustaches, turbans or ornaments added according to the contemporary local 

taste, their draperies are arranged in the style of a Roman toga and treated as in Hellenistic art in separate 
volumes; Indian sages, priests and anchorites in the stories correspond to bearded philosophers and the 
sages of the classical tradition, Yaksas, Garudas, Nagas, and even Vajrapani with their usual attributes, are 
conceived and represented in terms of bearded genii, Atlantes, Zeus,’ Heracls, Eros and the like relief 
composition as a whole, modelling of the facial and other features, well rounded forms and the relation of 
depth and surface, treatment of drapery, wavy treatment of hair, relative balance and distribution of weight 

of the parts of the human frame, certain motifs and patterns etc. all indicate a full and close knowledge of 
Graeco-Raman art, which the artist unhesitatingly made use of in the context of a new life, religion and 
iconography that were but ill-realised either in imagination or in actual experience. Large size independent - 
figures of Buddhas, Bodhisattvas, it must be admitted, betray in certain cases a character of their own, both 

in feature and treatment, and they are aesthetically as well as historically more important. But here it was the 

case of an individual with individual traits and character, not one of depicting Indian life as a whole. 

To understand the syncretistic character of Gandhàra school, it is necessary to study the finds in a 
chronological order. The Bamiyan reliquary which is usually considered to be the earliest product of the 
school (c.50 B.C.) is followed about half a century later i.e. in the first century A.D. by two headless standing 
images of Buddha, one from Loriya Tongai (A.D. 6) and the other from Hastinagar (A.D. 72)—the Kusana 
reliquary from Shah-ji-ki-dehri (A.D. 78-100) and a few others that may date somewhat approximately. 
These are followed in the second century A.D. by a large number of finds —stone and stucco reliefs at various 
sites at Taxila. The third, fourth and fifth centuries are characterised by a large number of finds in stucco and 
terracotta, indeed stone sculptures became quite rare during these centuries. The most representative specimens 
of this phase hail from Julian, Dharmarajika stüpa at Taxila, but more profusely at Hadda and Jalalabad. In 
fact the quality and the character of the later phase of Gandhara art are not a little conditioned by the use of 
these two pliable materials. 

From the third century onwards, there seems to be a revival of artistic forces that were current in the first 
century A.D. The works of this later phase of the Gandhara art, especially from Hadda and Julian are 
characterised by an intensity of feeling, a telling realism and an individuality of character that are strong 
reminiscent of the classical tradition and are far removed from conventional common places of the earlier 
phase of progressive decadence, It is this phase of Gandhaàra art that was borne on the shoulders of Buddhism 
and Buddhist monks through Hadda and Bamiyan to Central Asia and China and it moved into this phase of 
the contemporary art of Gangà-Yamuna valley in a little of its contents and spirit. It is not that the 56 
art with Greek or Hellenistic influence travelled over to the Western world, but there is a school of thought 
which has differently noticed a relationship between Gandhara and Mathura school of art. Accordingly 
Smith opined that “Mathura sculptures have very little in common with those of Gandhàra and seem to be the 
work of different school." Foucher on the other hand opines that “the Mathura school, far from being a 
direct and earlier expression of Greek influence, received its classification inspiration direct and not through 
Gandhara. The influence of the Greaco-Buddhist school on all the later Buddhist art, has so clearly been 
shown in Foucher's standard work that no doubt can now subsist on the point. Mathurà according to its 
geographical position and due to its political importance during the Kusana epoch, was first to feel the 
influence. This explains the mixed character of the Mathurà school in which we find on the one hand, a 
direct continuation of old Indian art of Bharhut and Sāñchī and, on the other, hand, the classical influence 
derived from 477 


کے 
0 


YA 


The most important point in which the Mathura school differs from the old Indian school is the Buddh ded 


image. During the Mauryan period, representations of Buddha, either as detached statues or in the 
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reliefs, are totally unknown. In scenes dealing with the episodes of his life, his presence is indicated by some 
sacred symbol. At Mathura, on the contrary, images of Buddha are exceedingly numerous, and he is found, 
figured both in illustrative and decorative bas-reliefs. This innovation is entirely due to the influence of the 
north-west for all evidence points to the fact that the Buddha image is the creation of the Hellenistic sculptors 
of Gandhara. There are a number of Buddha images discovered from Mathura, which portray Gandhara 
influence not only from the Buddha figure but also from the treatment of the life scenes in which the Buddha 
is depicted. The most frequent of the life scenes of Buddha at Mathura include his birth, enlightenment, first 
sermon and death. Besides these four main events the other episodes are also found depicted in the sculptural 
art of Mathura, which include descent from the heaven of thirty three gods, the subjugation of Nalagiri, the 
offering of honey bowl by the monkey and the miracle of Sravasti. But in the Gandhara art several other life 
scenes of Buddha, besides the eight mentioned above, are found depicted in stone, stucco as well as in 
terracotta art. Coming to the life of the Buddha it may be stated that Sakyamuni —the sage of the Sakyas, 
usually known as Buddha or the Buddha, because he claimed to have attained the supreme knowledge of the 
Spiritual things, while meditating under the sacred tree at Gaya. He was born on earth about the year 562 
B.C., in the Lumbini garden near the ancient town of Kapilavastu in the Tarai of Nepal. Prior to his Birth on 
earth he is believed to be a Bodhisattva or potential Buddha in Tusita heaven, where he was exhorted by the 
gods to become a saviour of the mankind. Before consenting he had to determine the time and place of his 
advent on earth, the family to which should he was to belong, the mother who was to bear him in her womb 
and the time when her life would end. His father, he resolved, should be Suddhodana, a chief of the Sakya 
clan of Kapilavastu and his mother was to be queen Maya who should die seven days after his birth. Accordingly 
he left Tusita heaven and was conceived by the queen Maya in dream, in which she saw the future Buddha 
descending from heaven in the form of a white elephant. When the queen related her dream to Suddhodana, 
he summoned the Brahmana soothsayers to interpret the dream, who declared that she had conceived a son 
destined to become either a universal monarch (a cakravartin) or a Buddha. During the pregnancy four 
celestials guarded the Bodhisattva and Maya from harm. 

The birth took place in the Lumbini grove near Kapilavastu, Maya being delivered standing beneath the 
sala tree, a branch of which bent down for her to hold. The many Devas including Indra, who supplied the 
holy water to bathe the infant, were in attendance. The child was received from the mother’s right side by 
guardian deities of four quarters. Immediately after birth, Bodhisattva stood erect, faced in all directions and 
after making seven steps, along the cloth on which he was standing, exclaimed, “I am the foremost of the 
world.” 

۱ The birth of the Bodhisattva was the ocean of great rejoicing in the heaven of thirty-three gods and 6 
1 | holy seer Asita, becoming aware of these rejoicings predicted that the child would be the future Buddha. On 
E the day when the child was born there was great rejoicing and the manifestation of good omens. Suddhodana 
therefore summoned the soothsayers and addressing them said, “With respect to this child, what are evil 
signs?” In reply they said, “According to the records of the previous saints, the signs are especially fortunate. 
In case he remains in secular life he will become a universal monarch, but in case he leaves his home, he will 
become a Buddha. At this time, the seer Asita arrived at the palace and desired to meet Śuddhodana —the 
king, who was overjoyed with the arrival of the sage, went himself to meet him, and he requested him to be 
seated. Asita then explained that the gods had informed him of the birth of Bodhisattva and he had arrived 
himself to behold the child, before his death, explaining, “Alas! my age prevents me from seeing him attain 
Buddhahood.” The child was then brought in by an attendant and shown to Asita. The celebrated Chinese 
Traveller, Hieun Tsiang has left as a brief description of the episode. He says, “Outside the city gate is a 
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temple of Isvara (Siva) and in the temple is a stone image of the deity in a rising but bent position. This is the 
temple in which the royal prince when infant entered.” King Suddhodana was returning from the Lumbini 
garden, to see the baby prince and while passing the aforesaid Siva temple he said, “This temple is noted for 
its many miracles. The Sakya children who seek divine protection, always obtain what they ask for; so we 
must take the royal prince there and offer our worship to the deity.” The nurse carrying the child in her arms 
entered the shrine and immediately the stone image of the deity came to life, raised itself and bowed to the 
prince. As soon as the prince left, the image again assumed its original form and position. 

Suddhodana, who naturally desired his son should succeed him as the king of the Sakya clan, was much 
troubled by the prediction that the child would eventually become a Buddha and leave his home, so he 
enquired from soothsayers, the nature of the signs or the sights which would induce the young prince to 
renounce the world. The answer was the four sights: an old man, a sick man, a corpse and a monk. Thenceforth, 
the king took precautions that his son should not come into contact, with any one of these sights and did his 
utmost to attract the young man to worldly pleasures and he spent the early part of his life midst the pleasures 
of the oriental court. At the age of sixteen, the young prince was married to Ya$odharà, who bore him a son 
Ràhula by name. 

According to the legend, the Bodhisattva was a young man of remarkable prowess, excelling in archery 
and other manly sports, and was expert in every art. Mindful of the prophecy regarding the future, his father 
surrounded him with every sort of luxury and continued to keep him away from the four sights, which might 
lead him towards the life of an ascetic. But in spite of that, on the successive occasions, when driving in the 
palace grounds with his faithful groom Chhanda, the gods, caused to appear before him as an old man, a 
sick man, and a corpse. Alarmed at these sights, the prince enquired about the meaning of them and on 
learning the truth, concerning the old age, sickness and death, he was plunged in grief. Then followed the 
fourth and the last vision, that of a holy and happy ascetic, which made a deep impression on his mind and 
showed him how, by renouncing the world, he could rise superior to the ills, he had witnessed. Accordingly, 
having become conscious, that all the mundane things are subject to decay, he could no longer find any 
happiness in sensual pleasures and royal pomp, so he resolved to forsake, his home and take refuge in 
solitary meditation and lead the life of a hermit. 

In the middle of the night he bade his sleeping wife and child a silent farewell, then told the groom 
Chhanda to saddle the steed Kanthaka and rode out of the town attended by the heavenly beings, who silenced 
the neighing of the horse and held up his hoofs, lest anyone should be roused by the sound and thus prevent 
his departure. Thus was the "Great Renunciation" which he made at the age of twenty nine. After crossing 
the river Anoma, Gautama, dismounted and gave his jewelled ornaments to his groom and then drawing his 
sword, he cut off his long hair and cast it along with his jewelled turban into the sky, saying as he did so, “In 
case | am destined to become a Buddha, let it remain in the air, if not, let it fall on the ground." The hair and 
the turban soared upwards and were borne away on a golden tray to the heaven of the thirty-three gods, 
where they became the object of worship of the deities. 

Then Gautama exchanged garments with the angel Ghatikara in the form of a hunter. Then he sent back 
Chhanda, with the horse to announce to his father that he had forsaken the world. Then he went forth on foot 
to Ràjagir. 

At Ràjagriha one of the largest and most important cities of ancient India, Gautama was kindly received 
by king Bimbasàra who asked him to remain there and as an inducement, even offered him his own kingdom, 
but the Bodhisattva refused and pursued his way to Uravilvà, a village near Gayà in Bihar, and there he 
subjected himself to the severest penances for six years. At the end of this time he found that the enlightenment 
that he was seeking was not to be obtained by mortification of the flesh, and accordingly he returned to his 


former mode of life as a mendicant. Thereupon his five ascetic companions lost faith in him, and leaving — 
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Mn went to the deer park near Varanasi. Gautama then wandered on to Gaya, and came to the famous pipal 
` tree (ficus religiosa), which thenceforth was to be known as the Bodhi tree (tree of enlightenment). It was 
here: under the shade of this venerable tree that the Sambodhi or 0 enlightenment” of the Buddha 
ES. ሮ “ያ place. Then followed the assault and temptation of Mara, the “Evil one”, who tried by every manner of 
que . violence to divert the Buddha from his purpose. So furious and terrible was the onslaught of his demon- 
1 Sh hosts, that the very devas who attended the Buddha fled in dismay. Alone the Buddha remained steadfast and 
immovable on his throne under the tree, undaunted by Mara’s violence. Failing in this, Mara deputed his 
- lovely daughters to try and tempt the saint, but they too failed to move him from his divine purpose, and 
. retired from the attack discomfited and ashamed. 

_ After attaining complete enlightenment the Buddha fasted for forty nine days at Gaya, debating with 
EY — — himself whether it might not be a waste of time and effort to attempt to make known to mankind the profound 
E truths which he himself had at last grasped. While thus in doubt, Brahma and other deities appeared to him 
and entreated him to go forth into the world and show mankind the way to salvation. Prevailed upon by these 
prayers, the Buddha pondered as to whom he should first proclaim his gospel, and decided to seek out the 
five ascetics who had formerly been his companions at Uravilvà. Accordingly, he proceeded to the deer 
park at Sarnath near Varanasi and there delivered to the chosen five his first sermon, or to use the technical 
- term of the Buddhists, “set in motion the wheel of the law.” 

Thereafter Buddha, travelled in several regions for the propagation of the law and converted several 
- rulers, monks, traders and courtesans, the dacoits like Angulimàla and others and spread the message quite 

- far and wide, taking thousands of disciples. He established several Sanghas which became eminent places of 
ን ae یں سا‎ Nalanda happened to be one of such great institutions, which attracted the foreign visitors. It is at 
es: رو‎ P ‘this place that the Chinese traveller Hieun Tsiang reached and studied the Buddhist scriptures for seven years 
ite and on his return to his country he translated several texts, which he carried from India, into Chinese 
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Plate 1: Dream of Maya, Bharhut. 
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Plate 3: Dream of Maya, Amaravati. 
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Plate 4: Interpretation of Maya’s dream, Amaravati. 
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Plate 8: King Suddhodana visits the queen in Lumbini grove, Amaravati. 
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Plate 10: Birth of Siddhartha, Gandhàra. 
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Plate 11: Birth of Siddhartha, 1 
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Birth of Siddhartha, Gandhara. 


Plate 12: 
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Plate 13: Birth of Siddhartha, ۰ 
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Plate 14: Birth of Siddhartha, Gandhara. 
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Plate 17: Birth of Siddhartha, Nalanda. 
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Queen Maya, sleeping over the bed, Taxila. 


Plate 19 
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Birth of Siddhartha, Nalanda. 
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Plate 22: Maya’s bath and return from Lumbini, 61۰ 
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Plate 23: Stone plaque from Gandhara, showing casting of horoscope of Siddhartha by Astrologer. 
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Plate 27: Stone slab showing Asita visiting the court of Suddhodana, Nagarjunakonda. 
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Plate 29: Stone panel from Gandhara, showing Siddhartha receiving instructions from the teacher. 
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Stone panel 


Plate 32: Stucco figure of the youthful Siddhartha, Taxila. 
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Plate 37: Stucco panel showing Siddhartha and Buddha seated in meditation and 
dharmacakramudrà, Taxila. 
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Plate 38: Stone panel from Gandhara, showing the life scenes of Buddha. 
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Plates 33 


Prince Siddhartha practising archery, Borobodur. 
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Prince Siddhartha practising archery, Borobodur. 
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Plate 39 
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Plate 47: The Renunciation scene, Gandhara. 


Plate 48: The Renunciation scene, Gandhara. 
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Plate 47: The Renunciation scene, Gandhara. 


Plate 48: The Renunciation scene, Gandhara. 
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Plate 49: The Renunciation scene, Sanchi. 
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Plate 51: The great departure, Gandhara. 
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Plate 52: The great departure, 6 


Plate 53: The great departure, Gandhara. 
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Plate 54: The great departure, 
Gandhara. 
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Plate 55: The great departure, Gandhara. 
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Plate 56: Farewell Candaka, Gandhara. 


2.7. 


x 


اسا 
ee‏ 
A‏ 


0 


^ JN. 


و 


Plates 


= 


Buddha in Gandhadra Art and Other Buddhist Sites 


Plate 57: Farewell to 
Candaka, 
Gandhara. 


Plate 57-A: Candaka 
receiving jewel from the 
Bodhisattva, Gandhara. 
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Plate 58: Transportation of hair, Nagarjunakonda. 


Plate 59: Worship of Usanisa, Gandhara. 
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Plate 61: Worship of Usanisa, Bharhut. 
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Plate 63: Exchange of robes with hunter, Gandhara. 
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Plate 65: Exchange of robes and other Scenes, Gandhara. 
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Plate 67: Bodhisattva’s visit to R 
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Plate 69: Bodhisattva in meditation, Gandhara. 
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Plate 71: Sujata offering food to Bodhisattva Gandhara. 
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Plate 73: Bodhisattva spreading grass over the pedestal for performing meditation, Gandhara. 
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Plate 75: Bodhisattva approaching the seat for meditation, Gandhara. 
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Plate 77: Buddha seated in dhydnamudra. 
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Plate 78: Buddha seated in dhydnamudra. 
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Plate 83: Buddha in meditation, terracotta, Taxila. 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


Plates 79 


. መሙ 


p 


۰ 
he 
E 


ቆም” 


ሄ ^ " $ په‎ wv * 
و‎ a We - 
ዎ تر‎ መጀ , په مر ووو .ے.‎ Ps coa "ት A oS جم یت تنہے‎ ደ 


Plate 84: Buddha in meditation, Afghanistan. 
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Plate 85: Buddha in meditation, Taxila. 
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Plate 86: Buddha seated in meditation, ۰ 
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Plate 88: Buddha seated in dhyGnamudra, Gandhara. 
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Plate 89: Buddha seated in dhydnamudra, Gandhara. 
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Plate 90: Buddha seated in dhyanamudra, Gandhara. 
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Plate 92: Forces of Mara attacking Buddha, ز86‎ 
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Plate 93: Forces of Mara ready to attack Buddha, Gandhara. 
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Plate 94: Buddha seated in dhyanamudra under attack from Mara, Taxila. 
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Plate 97: Buddha being protected by Naga Mucilinda, Nagarjunakonda. 
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Plate 98: Buddha being protected by Naga Mucilinda, Nagarjunakonda. 
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Plate 101: Buddha seated in bhümisparsamudrá, Nalanda. 
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Plate 102: Scene of Earth’s appearing in human form to stand as witness for Buddha, Gandhara. 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


95 


፡.”. سف‎ 


Xu `‏ پل مه 
eae‏ ہیا ہے ہی DAI Ca ET CAT‏ 0“ 


te 


an) መ. 


Plate 103: Seated Buddha (hands broken), Gandhara. 
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Plate 106: Buddha seated in bhümisparsamudrá, Nalanda. 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


99 


ይ 
ፁ 
5 
é 
፦ 
à 
ò 
& 


Crowned Buddha seated in bhümisparsamudrá, Nalanda. 
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Plate 108: Buddha seated in bhümisparsamudrá, Nalanda. 
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Plate 109: Buddha seated in bhümisparsamudràá, Nalanda. 
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Plate 110: Buddha seated in bhümisparsamudrá, Lucknow Museum. 
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Plate 111: Buddha seated in bhiimisparsamudra, Nalanda. 
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Plate 112: Buddha seated in bhumisparsamudra, Nalanda. 
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Plate 113: Crowned Buddha in bhümisparsamudràá, Nalanda. 
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Plate 115: Enlightenment of Buddha, Stipa No. 1, eastern gateway, Safichi. 
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Plate 116: Offering food to Buddha, Gandhara. 
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Plate 119: Offering food to Buddha, Taxila. 
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Plate 120: Offering food to Buddha, Taxila. 
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Plate 122: Offering of bowls to Buddha, Gandhara. 
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Plate 124: Offering of bowls to Buddha, Gandh 
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Plate 127: Buddha seated in abhayamudrà surrounded by the devotees, Gandhara. 
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Buddha seated in abhayamudra, surrounded by the devotees, Gandhara. 
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Plate 129: Devotees of the main figure of the Buddha at his right, Gandhara. 
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Plate 130: Devotees of the main figure of the Buddha, from his left, Gandhara. 
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Devotees of the main figure of the Buddha from his left side. 
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Indra approaching Buddha for preaching of the law, Gandhara. 
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Plate 140: Gods approaching Buddha for preaching of the law, Taxila. 
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Plate 141: Buddha seated displaying abhayamudrà, Gandhara. 
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Plate 146: Buddha seated in dharmacakramudrà, Taxila. 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


SL ice r 
T 
au e. ብ 0 


8 


Plates 139 


Plate 147: Headless Buddha seated in dharmacakramudrá, Taxila. 
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Plate 148: Buddha seated in dharmacakramudrad, Gandhara. 
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Plate 149: Buddha seated in dharmacakramudra, Nalanda. 
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Plate 150: Buddha seated in dharmacakramudrd, Sarnath. 
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Plate 151: Buddha seated in dharmacakramudrd, Nalanda. 
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Plate 152: Buddha seated in dharmacakramudràá, Nalanda. 
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Plate 153: Buddha seated in dharmacakramudrà, Nalanda. 
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Plate 154: Buddha seated in dharmacakramudra, Nalanda. 
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Plate 156: Buddha seated in dharmacakramudrá, Gandhara. 
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Plate 157: Buddha seated in dharmacakramudrá, Gandhara. 
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Plate 158: Buddha delivering the first sermon, 00. 
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Plate 159: Buddha delivering the first sermon, Gandhara. 
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Buddha's first sermon, Gandhara. 
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Plate 163: Buddha's first sermon, Taxila. 
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Plate 164: Buddha seated in abhayamudra, Sarnath. 
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Plate 165: Bronze image of Buddha standing in abhayamudra, 
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Plate 167: Small Buddha from Bamyan, Afghanistan. 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


فیم 


Plates 


o p 


160 Buddha in Gandhara Art and Other Buddhist Sites 


ersity Haridwar Collection. Digitized by S3 Foundation USA 


60-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


Plate 169: Bronze image of Buddha standing, Nalanda 
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Plate 170: Stone image of Buddha in Varadamudrá, site unknown. 
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Plate 171: Seated Buddha in Varadamudra. 
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Miracle of Uruvila, Gandhara. 
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Plate 175: Conversion of Kasyapa, Sanchi. 
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Plate 177: Conversion of Kopinna, Nagarjunakonda. 
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Plate 180: Conversion of Yaksa Alvaka, Gandhara. 
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Plate 181: Conversion of Yaksa Alvaka, Nagarjunakonda. 
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late 182: Conversion of Yaksa Alvaka, Nagarjunamonda. 
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Plate 186: Nanda Sundari episode, 
Gandhara 


Conversion of Nanda, 
Gandhara. 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


179 


Nanda Sundari episode, Nagarjunakonda. 


Plate 188: 


Dr 


. 
4 
٩1 
፥ 
0 
& 
LJ 
ፄ. 
* 
4 
LES 
6 
LI 


eom 


voor? 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


Plates 


Buddha in Gandhára Art and Other Buddhist Sites 


کے کے یی تنا 
DIONG‏ 0 


grav SHUT 


Haridwar Collection. Digitized by S3 Foundation USA 


Plates 181 


| 


Subjugation of Naga Apalala, Gandhara. 


Plate 190: 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


'wpüoxeunfieSeN| "019100۷ 039 Jo 00103115 :[6] 6 


Buddha in Gandhara Art and Other Buddhist Sites 


ul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


MIS ere ete‏ 6 - ۹ ده M ፦‏ 12 یس ee‏ پو د 
e‏ ہی جا > ees eee SSS‏ ہے رز تش تع ነዊ Serene‏ 


10:1: یې‎ clerum 2 سے ہم‎ : n سو‎ -= ron a 4 a 9 , 
px ST መሎ 7 yas abana “8 መሸ ና ም .کان اون‎ ደረሞ በ መ TS 


'wpüoxeun[regeN| "91214۷ ESEN JO uonesn{qng :T6I 6 


مسب سے کر جج کر Iit‏ 


< 
ሀን 
=) 
ፎ 
9 
em 
[s] 
o 
= 
2 
5 
یا‎ 
ር2 
N 
> 
a 
ጄ 
o 
N 
ہے‎ 
D 
Q 
ር 
o 
== 
o 
2 
6 
ርጋ 
5ج‎ 
ند‎ 
3 
፲= 
= 
G 
L 
> 
= 
o 
2 
ወ 
2 
= 
=) 
Te 
o 
[= 
0 
ፎ 
Ss 
عد‎ 
ES 
= 
۳ 
O 
E 
o 
0 


ገንና ውች ን ረጋዊ... 
یں‎ መመመ” کے امزآ‎ መሮ 
y^ - (mt 


os 
ai 


183 


Plates 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


'soounid BAXEŞ XIS Jo 001113۸0037 :£6][ 6 


መደድ T TIE Lr v EI IU مور مم جا میس حر‎ ሙ> ምመ>ጅ ሥ'> ټوم د سم د‎ 


- - 
3 


" ciim سب‎ d ድም mx 


T 
| 
٤ 


111٨ 1 


Buddha in Gandhara Art and Other Buddhist Sites 


184 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


Plate 195: Naga king worshipping Buddha, Bharhut. 
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Plate 196: King Suddhodana paying homage to Buddha, at Kapilavastu Sanchi. 
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Plate 197: Buddha’s visit to Kapilavastu, Gandhara. 
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Plate 198: Submission of Devadatta’s goon, Gandhara. 
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Plate 200: Attack on Buddha by men of Devadatta, Gandhara. 
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Force of Mara, Gandhara. 
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Attempted attack on Buddha, Gandhara. 
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Plate 203 
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Plate 204: Stone panel showing the submission of Angulimala, 6:5۰ 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


192 


< 
[^] 
2 
ፎ 
2 
= 
© 
ke 
ፎ 
E 
o 
ጄ 
ር2 
N 
> 
a 
ፒጋ 
D 
N 
= 
ip 
a 
c 
9 
= 
o 
2 
© 
ርጋ 
w 
© 
3 
= 
اد‎ 
G 
25 
> 
= 
ሯ 
© 
2 
[es 
= 
de 
o 
c 
© 
x 
E 
x 
2 
= 
ES 
o 
5 
Q 
ር 


Gandhara. 


Plate 205: Stone panel showing the submission of Angulimala, 
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Plate 207: Gift of Amrapali to Buddha, Gandhara. 
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Plate 209: Fragment of a stone sculpture, showing monkey offering honey bowl to Buddha, Taxila 
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Plate 210: Purchase of Jetavana, Bharhut. 
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Plate 212: Life scenes of Buddha, Gandhara. 
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Plate 213: Offering of dust to Buddha, Nagarjunakonda. 


a 


4 
i 
፥ 
٦ 
٦ 
: 
t 

ዞነ 
t 

Tt 
1 
፥ 

3 
۹ 
i" 
$ 
1 
1 
1 
٦ 
٤ 
7 
: 
i 
ኒ 
፤ 
t 
1 
| 
t 
$ 
t 
٤ 


"m a5 
3 


REI ea خا نند یه‎ "S 


4 yor: t 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


Plates 


Buddha in Gandhára Art and Other Buddhist Sites 


Plate 214: Subjugation of elephant Nalagiri, Gandhara. 
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Plate 215: Subjugation of elephant Nalagiri, Gandhara. 
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Plate 219: Miracle of Sravasti, Gandhara. 
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Plate 220: Miracle of Sravasti, Gandhara. 
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Plate 222: Miracle of Sravasti, Gandhara. 
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Plate 223: Miracle of Sravasti, terracotta, Taxila. 
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Plate 224: Miracle of Sr 
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Plate 226: Miracle of Sravasti, Nalanda. 
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Plate 229: Stone sculpture from Gandhara, showing flames emerging from the shoulders of Buddha. 
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Plate 230: Stone sculpture from Gandhara, showing Buddha seated in 
dhydnamudra with flames issuing from his shoulders. 
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Plate 231: Stone sc 
flames issuing from his shoulders. 


66-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


Plates 219 


Plate 232: Stone sculpture from Gandhara, showing standing Buddha, with flames issuing from his eet 
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Stone sculpture from Gandhara, showing standing Buddha with flames issuing from his feet. 
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Plate 234: Buddha’s descent from the thirty-third heaven, Bharhut. 
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Plate 235: Buddha’s descent from thrity-third heaven, Gandhara. 
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Plate 236: Buddha’s descent from thirty-third heaven, Sanchi. 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


66-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


-. 


Plate 237: Buddha’s descent from thirty-third heaven. 
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Plate 238: Buddha’s descent from thirty-third heaven, Sarnath. 
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Plate 239: Dead woman’s child, Gandhara. 
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Plate 240: Dead woman's child, Gandhara. 
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Buddha and the white dog, Gandhara. 
Invitation by Srigupta, Gandhara. 
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Plate 244: AjataSatru payinges homage to the Buddha, Bharhut. 
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Plate 245: Stone panel showing life scenes of the Buddha, Gandhara. 
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Plate 248: Buddha flanked by devotees, Gandhara. 
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Indra with other gods approaches Buddha in a Cave, Gandhara. 
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Plate 251: Indra and Pancasikha meet Buddha, Nagarjunakonda. 
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Indra and Pancasikha meet Buddha, Nagarjunakonda. 
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Plate 254:  Parinirvàna of Buddha, Gandhara. 
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Plate 256: Parinirvana of Buddha. 
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Plate 257:  Parinirvàna of Buddha, Gandhara. 
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Parinirvana of Buddha, Gandhara. 
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Plate 259: Parinirvdna of Buddha, Gandhara. 


ላ‏ که یا ہے 


e و‎ 


í 
i 
4 
P 


Plates 


246 Buddha in Gandhara Art and Other Buddhist Sites 


Lamenting at the death of Buddha, Gandhara. 


Plate 260: Parinirvana of Buddha, Gandhara. 
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Plate 263: Coffin of Buddha's mortal remains, Gandhara. 
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Plate 265: Cremation of mortal remains of the Buddha, Gandhara. 
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Plate 266: War of relics, Sanchi gateway. 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


cmn EE ا‎ a a a 


Plates 251 


ት” 4 A بے‎ 


Y یئ‎ 


Plate 267: Guarding of relics of Buddha, Gandhara. 
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Plate 268: Guarding of relics of Buddha, Gandhara. 
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Plate 270: Transport of relics, Bharhut. 
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Plate 271: Worship of Bodhi-tree, Bharhut. 
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Plate 272: Worship of Bodhi-tree, Bharhut. 
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Plate 273: Worship of Bodhi-tree by elephants, Bharhut. 
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Plate 274: Worship of Bodhi-tree, Gandhara. 
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Plate 275: Worship of Bodhi-tree, Gandhara. 
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Plate 276: Worship of Bodhi-tree by imas. سے‎ 
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Plate 277: Worship of Triratna symbol, Gandhara. 
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Plate 278: Worship of Triratna symbol, 
Gandhara. 
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Plate 281: Worship of alms 
bowl of the Buddha, 
Gandhara. 


Plate 282: Worship of Buddha’s 
alms bowl, Gandhara. 
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Plate 283: Worship of alms bowl of Buddha. 
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Worship of Buddha’s relics, Gandhara. 
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Plate 286: Worship of Buddha as column of fire, Amaravati. 
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Plate 290: Worship of Stipa, Mathura. 


66-0. Gurukul Kangri University Haridwar Collection. Digitized by 53 Foundation USA 


269 


‘ryours ‘vdmg 105121061 JO SIA s,eXosv :T6T 6 


په" OVS > P‏ 2 
A‏ ند سه ہس 


oues '221-19808 JO USIA 9,09۷ :166 6 


ets 
C سم‎ 


111311111 


< 
0 
5 
Q 
w 
D 
ደ. 
2 
o 
لا‎ 
ር፡ 
6 
a> 
de, 
ko] 
o 
N 
کت‎ 
o 
a 
c 
E 
ፒን 
o 
Te) 
0 
— 
oO 
3 
S 
= 
© 
T 
> 
= 
2 
o 
2 
= 
3 
Tes 
0 
| 
0 
x 
zi 
በ 
> 
wi 
= 
O 
E 
ርጋ 
ርጋ 


Plates 


< 
[^] 
=) 
= 
9 
£ 
ላ] 
5 
<= 
2 
0 
لا‎ 
ርን 
N 
D> 
a 
O 
o 
N 
e 
o 
a 
ፎ 
9 
5 
8 
o 
٥ 
ኤ 
o 
= 
$ 
pm 
[s] 
dt, 
2 
2 
6 
2 
== 
2 
qe 
0 
5 
S 
3 
c 
2 
=} 
© 
5 
o 
٥ 


"püoxeunfimeSeN 'spueu ay) 10۹ ur 1212 AJOI OM) 3010101 eYyppng 0318355 :ዩ6፻ 6 


' ቤኑ -. ነሕ دی‎ a dcr 
sees کو‎ ማሻ 


Sage 


1 መል - ክብብ 
ዛቻና Ba یی پ]پ‪پ| || . ٹپ من‎ EEE ' ې‎ 
oie لول‎ +5 a ھا‎ ADD XL 


Buddha in Gandhara Art and Other Buddhist Sites 


270 


271 


Plates 


m 


aint | 
PAY Plate 294: Inauguration of Buddha’s law, Bharhut. 43 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


< 
N 
> 
c 
2 
= 
Oo 
"o 
fes 
= 
0 
سلا‎ 
e 
N 
> 
a 
ፒን 
o 
لال‎ 
em 
e 
a 
c 
2 
ፒን 
2 
o 
o 
i 
o 
3 
© 
[uns 
5 
E 
ድ 
2 
6 
= 
[= 
2 
ጄ 
0 
5 
x 
si 
NE 
g 
2 
o 
om 


Plate 295:# Vipa$ya Buddha, Bharhut. 


t and Other Buddhist Sites 


Buddha in Gandhara Ar 


272 


Plates 


Ges SE ME Uu 
و سي رټ‎ ይመ የፍ A 


T kya 
WA = 


سے 
0ی 


Plate 296: Visvabhi Buddha, Bharhut. 


x 


CC-0. Gurukul Kangri vod 


274 Buddha in Gandhara Art and Other Buddhist Sites 


Plate 297: Krakacchanda Buddha, Bharhut. 
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Plate 299: Kasyapa Buddha, Bharhut. 
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Plate 302: Maitreya Buddha, Gandhara. 
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(i) 
(ii) 
(iii) 
(iv) 
(ሃ) 
(ሃ1) 
(vii) 
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BIRTH OF SIDDHARTHA, HIS CHILDHOOD AND EDUCATION 


(i) Buddha’s resolve to incarnate on earth 


According to the Buddhacarita by A$vaghosa, prior to the birth of the Sakya prince on earth, he happened 
to be a Bodhisattva or future Buddha, in the Tusita heaven, where he was exhorted by the gods to serve the 
mankind as its saviour. Before giving his consent the Bodhisattva had to determine the time and place of his 
incarnation on earth, the family to which he was to belong, his mother, who was to bear him in her womb 
and the time when her life was to end. It was then resolved that his father was to be Suddhodana, a chief:of 
the Sakya clan, of Kapilavastu and his mother Maya was to die a week after the birth of the Sakya prince. 
(ii) Maya's dream 

Accordingly, he left the Tusita heaven and was to be conceived by the queen Maya, who witnessed a 
dream in which the future Buddha entered in her womb in the form of a white baby elephant. This aspect has 
been found depicted in the Indian Art. The earliest scene of the dream of Maya is found sculptured over the 
tailings of the Buddhist stüpa at Bharhut, currently preserved in the Indian Museum Kolkata. The queen 
Maya is shown sleeping lying on the bed, adorned with all the ornaments and clad in the best of costumes. 
She is lying on a cushioned bed. She had a beautiful and raised hairdo studded with beads and pearls. She 
places her right hand under the head (Plate-1). A necklace of four strings adorns her neck, which falls 
between the breasts. She has on her person thick armlets and bangles, besides the beaded waist band. She is 
clad in a lower garment, the frills of which are quite visible. Thick round anklets are worn by her over the 
ankles. The left hand is placed along side the body with a slight curve at the elbow. ۸ lamp placed on a small 
post is burning, the flame of which is quite conspicuous towards the feet of the queen. The bust of a female 
with a decorated headdress and folded hands appears to the left of the queen. Two female attendants are 
seated to the right of the bed, who are possibly overpowered with sleep, bending towards the bed, sitting over 
the low cushioned seats. One of them holds a chowrie in her right hand. A small elephant with its decorated 
head is shown above the bed which is about to enter the womb of the queen. This scene dates back to the 2nd 
century B.C. | 

A similar scene of Maya’s dream comes from Sanchi, which is a century later in date (1st Century B.C.) 

The queen here is lying down on the bed with all the ornaments on her body. An attendant appears on the 
side of the head as well as towards the feet. The elephant is shown above which is likely to enter the womb of 
the queen, while in sleep. In the adjoining balcony with three windows, a male is shown seated in the central 
window while a woman appear in each one of the other two windows. Possibly they are the guards of bed 
room of the queen. (Plate-2) 
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But strangely enough the scene of the conception of the queen Maya from Amaravati is represented 
without the elephant, though the dancing and the playing of the drum is going on. (Plate-3) 


(iii) Interpretation of dream 

The next morning, the queen Maya, went to the king Suddhodana and apprised him about the dream 
witnessed by her. The king then consulted his courtiers, and the other learned people. The relevant scene is 
depicted over a stone panel, of second century A.D. currently preserved in the British Museum, London. 
The panel depicts four courtiers seated in the king’s court, over the low pedestals, while the queen is lodged 
over a round stool with her legs resting over a square pedestal. According to the prediction of the courtiers, 
a great son was to be born to the queen, who could be either a great monarch or a great saint. (Plate-4) The 
same scene of the interpretation of the dream of Maya in the king’s court has been discovered from Borobodur 
temple, of 9th century A.D. in which the king is seated in a high pedestal, while the queen is seated folding 
both her legs. Two ascetics with banners held high are seated facing the king and the queen with their 
followers. There is a tree and a temple in the background. Naturally, the interpretation was the same, as 
stated above. (Plate-5) 


(iv) Departure for Lumbini grove 

When the confinement drew closer, the queen Maya desired the king Suddhodana to allow her to proceed 
to her parent's home at Devodaka for the purpose of delivery. Maya, the queen of the god-like king to be 
born in her womb, with the glory of her race and possessing unblemished purity free from sorrow, and 
illusion, set her mind over the sinless forest. In her longing for the lonely forest, she asked the king also to go 
and stay in the grove called Lumbini which was gay like the garden of Citraratha with many species of trees. 
The lord of the earth full of wonder and joy, recognised that her disposition was noble from her possession 
of piety and left the fortunate city in order to gratify her, and not for a pleasure trip. A panel from Borobodur, 
depicts the queen travelling in a four wheeled chariot towards Lumbini, followed by numerous female 
attendants. She ultimately reached the Lumbini garden, where she is shown seated. The distance from Lumbini 
to Kapilavastu has been stated to be fifty li (ten miles) from the east. A stone panel from Amaravati displays 
the king Suddhodana also visiting Lumbint, following queen Maya. The queen is shown seated over a throne 
attended by maid servants while the king mounted over the chariot is approaching the queen. A high umbrella 
is held over the king. Reaching the Lumbini grove, with her sister Gautami, the queen perceived that the time 
of her delivery was fast approaching and having been welcomed by thousands of waiting women, she 
proceeded to a couch overspread with awning. (Plates 6-8) 

aaa stata ۱۱۲۳۱ 1۲۲۱۴۱ ۱ 
yai 15117601 wie 1٩۳ لا‎ ۱71/١ 
— Buddhacarita (1.8) 

Then as soon the Pusya constellation became propitious from the side of the queen, who was hallowed by 
her vows, a son was born for the welfare of the world, without her suffering pain or illness, in the same way 
as was the birth of Aurva from the thigh, of Prthu from the hand of Mandhatri, the peer of Indra from the 
head of Kaksivat from the armpit. Such was the birth. In due course of time, he had issued from the womb, 
he appeared as if he had descended from the sky, for he did not come into the world through the portal of life 
and since he had purified his being through many aeons, he was born not ignorant but fully conscious: 


ad: WAT #8 177772 Cea 1 
Urata 0550 wa 8837 ፳፳ 8۳ ۱ 
middie yas wxararemgfczufemer ا‎ 
*8 312+ ×١2. ج‎ ጃቫጃ SAT 


66-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


Birth of Sidhartha, Childhood and Education 297 


mAN matafaga: 8ሺ arit pr: اہ‎ OT: 
PAAR vr ۲۳۲ ۴: FTTH 7 ۱:ج‎ 
3 —Ibid., 1.8-1 

(v) The Birth 

At the time of confinement, the queen stood under a tree in the grove, when the child emerged out of the i 
right side of his mother and was at once received by Indra and Brahma with his lustre and steadfastness, he 
appeared like the young sun having descended over the earth and despite this, his dazzling brilliance when 
gazed at, had the eyes like the moon. With the glowing radiance of his limbs he eclipsed, like the sun, the 
light of the lamps, and beauteous with the lustre of the precious gold, he illumined all the quarters of the 


space. 
٭ ہ3‎ AA ٭‎ ፳ ፒና seit ۲۶۰ 
۹889۰8 ۹۳ ፳፳፳ ፳፳ሸ : ۲۳:۱ 
a fe venere saw ٣٢-7۱ 
kamaa 5 የ፳ሸ፳ we: 
—Ibid., 1.23 


Soon after the child descended on earth, he walked seven steps and declared emphatically, “I am unique 
in the world, born for enlightenment, this is my last Birth for the good of the world. I shall cross the ocean of 
the universe.” The date of the birth of Buddha is known to be 563 B.C. 


SELE GL CSG KR الال‎ ATMA ATT | 

ada ہہت‎ vert aa ٣۲۹۷۸١۳] TT Il 

aang asa rara ۱۹۱18۸80 ARI 

aden 8٣88۰۳. avî ٭‎ emanare ١ 

—Ibid., 1.14-15 
Thereafter two streams of water, clear as the rays of the moon, and having the virtue, one of heat and one 

of cold, poured forth from the sky, and fell on the gracious head of child to refresh his body with their use. 
He lay over a couch with a gorgeous canopy, with feet of beryl and the framework shining like the gold. The 
Yaksa lords stood around him on guard reverently holding the lotus flowers in their hands. The gods on their 
part held umbrella over the divine child, bowing their heads in reverence, showering blessings on him for 
achieving enlightenment. 


AGA .۸و‎ a 187 811۸ | 


AIA TH: ||‏ و .ہہت 

* * sp fede: جج و‎ ክስ: RON: | 

TORT 5777 ATA AY: ARTY [ 

—Ibid., 1.16-18 
The scene of the birth of Buddha had been a popular theme with the Gandhara artist which is found 

depicted over the several panels discovered from the Gandhara sites. A beautiful stone panel depicts the 
scene of the birth of child Siddhartha, in which the queen Maya attired in the best of garments, is shown 
standing holding the branch of the tree with her right hand. The divine child has already emerged from her 
right side who is being received by Indra over a cloth. The gaze of the mother as well as that of Indra is fixed 
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over the child. The left hand of Maya is placed against the breast. She is being attended to by a female to her 
left. A female ascetic holding’ a kamandalu and a broom like object stands of her left together with the king. 
On the right Indra is followed by two male figures, one of whom could be of Brahma. (Plate-9) In another 
stone panel from the same source, the queen Maya, adorned with all the ornaments is shown standing 
holding a tree branch with her right hand, while the child Siddhartha is emerging from the right side of the 
queen’s waist. Both Indra and Brahma are shown standing to her right, while Indra is receiving the child 
over a piece of cloth. Interestingly the child Siddhartha is shown standing in the front, nude, displaying 
Varadamudra in his right hand. (Plate-10) Another fragmentary stone plaque shows the queen Maya similarly 
standing holding the tree branch, with the divine child emerging from her right side. A female attendant to 
her right supports the queen, placing her left hand over her left waist. The queen on her part has placed her 
left hand over the left shoulder of the same female. Behind her, there appears another female holding a 
broom like object. (Plate-11) In a damaged stone panel, the birth scene of Siddhartha has been shown, while 
the queen is missing, but the nude child Siddhartha with a halo behind his neck is shown standing in an effort 
to walk seven steps under a canopy above his head. Four human figures can be seen to his right, one of which 
is kneeling down. (Plate-12) A damaged plaque from Gandhara, depicts the scene of the birth of Siddhartha, 
but in this case the portion depicting the queen Maya is missing but Indra is shown receiving the child after 
birth kneeling down. (Plate-13) Another fragmentary image from Chandigarh Museum, displays the scene 
of birth of Siddhartha, but the figures are quite worn out. (Plate-14) A stone panel from Gandhara, depicts 
the queen Maya standing under a sala tree, holding with her right arm a tree branch while the holy child is 
emerging from the right side of her waist. Indra is receiving the divine child with a cloth spread over both his 
hands. Simultaneously, the nude child stands in a tiny form in an effort to take seven steps. There are several 
male and female figures on the stone panel. (Plate-15) The theme of the birth of Buddha had been quite 
popular in the ancient Indian art and such scenes were found from various other sites. A bas-relief from 
Nagarjunakonda, shows, the queen Maya standing under a sala tree with two female attendants. The child 
Siddhartha is represented by a royal umbrella flanked by two flywhisks. Below is the waterpot denoting the 
child's first bath, while on the left, holding a long cloth on which the child made seven steps, are the guardian 
deities of the four quarters. The seven steps are represented by seven tiny footprints. (Plate-16) A bronze 
image from Nalanda depicts the scene of the birth of Siddhartha. The queen attired in the best of costumes, 
stands under a sala tree holding one of its branch. The child has already emerged out of the right side of 
Maya and stands there in a tiny form. Indra is trying to receive the child over both his hands. (Plate-17) 

A stone panel from Sarnath depicts to the left the queen Maya standing with her left hand raised above, 
possibly holding a tree branch, while the child is emerging out of her right side, who is being received by 
Indra. The same child in a tiny form is shown standing at the back of Indra, and flanked by other gods and 
the goddesses. Strangely enough on the left, the queen is shown lying in sleep and a tiny elephant is shown 
approaching her in order to enter her womb. Thus in this panel, both the events of the dream of Maya as well 
as the birth of child Siddhartha have been shown at one and the same place. (Plate-18) In a stone panel from 
Taxilà, the queen Maya has been shown lying down over the bed, being attended to by female attendants. (Plate-19) 
A stone panel from Bengal, currently preserved in the Indian Museum, Kolkata, depicts a female figure 
supposed to be of Maya, lying over the bed, fast asleep. She is adorned with all the ornaments and is clad in 
the best of costumes. She has fully developed breasts and in the background, there is panel of Saptamátrkà, 
with Gane$a, and Sivalinga. This makes the identification quite doubtful. But the presence of the infant, with 
high jatamukuta over the head, with long ears, could lead one to believe him to be child Siddhartha. (Plate-20) 
A beautiful stone image from Nalanda, belonging to the Pala period depicts the queen Maya, with the right 
hand raised holding the branch of the tree, under which she stands. The child Siddhartha is emerging from 
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the right side of her waist. She is clad in the best of costumes and adorned with the best of ornaments. The 


child Siddhartha is shown standing over the five lotus flowers placed one the other. Other female and male 
deities also appear over the back slab. (Plate-21) 


(vi) The bath and return from Lumbini 

A stone panel from Gandhara, depicts the queen Maya being transported over a bullock cart, after 
having the bath. There are the musicians who are playing on the musical instruments on the one side and on 
the other side the people are dancing with the child Siddhartha standing over a pedestal in the centre. (Plate-22) 


(vii) Reading of horoscope of Siddhartha 

Since Siddhàrtha incarnated on earth because of the unusual or the divine birth, the king and the queen 
summoned the astrologer for the casting of his horoscope and for the prediction of his future. It was predicted, 
"In case he remains secular in life he would become a universal monarch, but if he leaves home, he will 
become a Buddha." This aspect is portrayed in the sculptural art as well. Accordingly, ۵ stone panel from 
Gandhàra, currently preserved in the Chandigarh Museum, portrays the king and the queen seated in the 
centre, while an ascetic is seated to their right who is predicting the fate of the newly born prince Siddhartha. 
(Plate-23) Another fragment of the stone sculpture from the same source, depicts the same scene, but is quite 
worn out. (Plate-24) The scene of casting of the horoscope has also been projected in a stone slab from 
Nagarjunakonda. On the left are shown the king Suddhodana and the queen Maya, served by female 
attendants. The four seated figures on the right apparently represent the four celestials, who are watching 
over Maya, while a bearded old rsi or an astrologer is depicted below. The central figure wearing a turban 
and holding a water pot represents Indra. (Plate-25) 


(viii) Visit of Asita from heaven 

The birth of Siddhàrtha was the occasion of great rejoicing in the heaven of the thirty three gods and the 
holy seer Asita, becoming aware of the rejoicings, predicted that the child would be the future Buddha. He 
accordingly arrived from the heaven and met the king Suddhodana. The king was overjoyed with the sage's 
visit and went out to meet him in reverence and seated him with great respect. Asita then explained that the 
gods had informed him of the birth of the Bodhisattva and that he had come himself, before he died, 
exclaiming,“Alas! that my age prevents me from seeing him attaining Buddhahood." Asita again said, 
“According to the signs found on the excellent one, the brilliance of gold and the radiance of a lamp, he will 
certainly become, either an enlightened seer, or a universal monarch on earth among men, should he desire 
the earthly Sovereignty, then by his might and law, he will stand on earth at the head of the kings, as light of 
the sun, at the head of all constellations. Should he desire salvation, and go to the forest, then he by his 
knowledge, and truth, will overcome all creeds and stand on like the heights of the Meru mountain” 
(Buddhacarita, 1.33-36). c l 

According to the Suttanipāta—another Buddhist text, Asita was the sage dwelling in the mountain 
Himalaya, who found a great rejoicing in the heaven and enquired about the cause of the same. On his 
learning of the birth of the future Buddha, in the Lumbini garden, for the salvation of the world, he rushed to 
Kapilavastu, and enquired of the king Suddhodana about the child. When the child was presented to him, he 
declared him to be the future Buddha and then departed. A stone slab (damaged) from Gandhara, shows 
Asita seated holding the child Siddhartha in his lap, other details are missing. (Plate-26) In a stone panel from 
Nàgàrjunakondà, the king Suddhodana is shown seated over a throne, while Asita as an old bearded man is 
shown seated on the floor of the palace. The child is represented by a pair of little footprints on the long cloth 
held by the attendant in both the hands. The queen Maya is standing alongside the king with raised hands in 
front of Asita and the child. The scene to the left of this panel occurred outside the town of Kapilavastu in a 
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Brahmanical temple. The Chinese pilgrim Hieun Tsang has left us a brief description of this episode, according 
to which, he says, “Outside the city gate, there is a temple of /svara (Siva) and in the temple is a stone image 
of the deity represented in a rising and bent position. This is the temple in which the royal prince, when an 
infant, entered.” The king Suddhodana was returning from the Lumbini Garden, after having gone there to 
meet the baby prince and while passing by the temple, the king said, “This temple is noted for many miracles. 
The Sakya children who seek divine protection, always obtain what they ask for. So we must take the royal 
prince there and offer our worship to the deity.” The nurse carrying the child in her arms then entered the 
shrine and immediately the stone image of the deity came to life, raised itself and bowed to the prince. As 
soon as the prince left, the image again assumed its original form and position. (Plate-27) 


(ix) Siddhartha’s Education 

When Siddhartha was grown up, he was left to the care of a teacher, Vi$vamitra. He was given, to write 
on,-a tablet of gilded sandalwood set with precious stones. When he had it, in his hand he asked the teacher, 
“Which script, O Master, would you have me learn?” He then enumerated sixty four varieties of script. Then 
he again asked, “Which one of the sixty four would you have me learn?” Visvamitra made no answer. He 
was struck dumb with astonishment. Finally he replied, “I see my lord, that there is nothing that I can teach 
you.” Though the child Siddhartha, inherited wisdom at his birth, but the scenes of his prosecuting the 
studies are also met with in the Indian art. As for example, a stone sculpture from Gandhara currently 
preserved in the Victoria and Albert Museum, London, depicts the child Siddhartha being taken to the 
school in a cart driven by two rams having the bodies decorated with wool. The cart is a single seater and is 
led by slave girls. This shows the tenderness in the entire process of the prince’s moving towards the school. 
The use of sheep or rams for the purpose of driving the coach is not meant to be moved with speed, but to be 
moved slowly and gently but not like the one driven by a bullock or a horse. Besides that the slave girl is 
serving as a driver holding the reins of the rams in her hands. This delicacy in the transport of the prince is 
quite unique, a parallel of which, is rarely met with in Indian art. The other companions of Siddhartha carry 
the inkpot and the writing material. (Plate-28) It would not be out of place to mention here that Rgvedic text 
has praised the quality of sheep of Gandhara, having an extremely soft type of wool. 

In a stone panel from Gandhara, currently preserved in the Indian Museum, Kolkata, Siddhartha is 
shown standing with folded hands before a teacher who holds a long slate, resting over his knees and is 
writing with a pen held in his right hand, in an effort to teach the prince, who is clad in a skirt of bark. The 
figure of the teacher who is clad in all the garments is slightly well preserved but the faces of the prince as 
well as his companion are damaged. (Plate-29) In a stone panel from Borobodur, dating back to the 9th 
century A.D. the prince Siddhartha is shown seated before the teacher receiving his instructions. He is 
further shown seated holding a slate and a pen in his hands. (Plate-30) In another stone panel, possibly from 
the same site the prince Siddhartha is shown practising archery under the instructions from the teacher. 
Another scene shows the prince about to start wrestling etc. under the instructions of the teacher who is 
seated over a high stool. (Plate-31) 


(x) The first meditation 

After leaving Visvamitra, the prince proceeded towards a village, where the working folks dwelt. On the 
way he stopped to watch some peasants working in the fields, then he entered a meadow where stood a clump 
of trees, which attracted him, because it was noon time and very hot. The prince went and sat down in the 
shade of a tree, where he began to ponder and.he was soon lost in meditation. Then five wandering hermits 
passed near the meadow and saw the prince meditating and they wondered, “Is he a God, he who is seated 
there, resting? Could he be the god of riches, or the God of Love? Could he be Indra, bearer of thunder, or 
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the shepherd Krsna?” But they heard a voice saying to them. “The splendour of Sakyas sits under the tree 
and ponders the majestic truths.” Then they exclaimed, “Who is he sitting in meditation, under the three 
bears the mark of omnipotence. He will doubtless become the Buddha.” Then they praised him. 

On the other hand, king Suddhodana, felt worried about his son, and sent his messengers to locate him. 
They returned and informed the king that his son was meditating in the forest. Then Suddhodana, at once 
rushed to the forest and brought back the prince. 

A stucco sculpture from Taxila portrays the prince Siddhartha adorned with all the ornaments and best of 
costumes, besides the royal headdress walking in the forest, wearing the wooden sandals. (Plate-32) Another 
stucco figure of the prince Siddhartha shows him seated in dhydnamudra. He wears a beautiful headdress 
besides other ornaments and the costumes. There he is seated wearing a serene smile over his face. There is 
a halo behind his head. (Plate-33) A fragmentary stone sculpture from Gandhàra, depicts Siddhartha seated 
under a tree over a raised pedestal wearing a crown over his head and a garland around his neck. The 
pedestal shows a bullock cart in which two bullocks are yoked, besides the devotees. Here Siddhartha has 
been shown as a great personality and not a child. He is possibly placed in a chariot driven by two bullocks. 
(Plate-34) A stone sculpture from Gandhara, depicts Bodhisattva as a grown up person with moustaches 
seated under the shade of a tree. He wears a high crown, a necklace and a long garland around his neck. 
There is a halo behind his head. His eyes are half open. He is seated in dhydnamudra. The pedestal has a cart 
driven by two horses besides the devotees. (Plate-35) 

Another stone sculpture from Gandhara, preserved in the Chandigarh Museum, depicts Siddhartha 
meditating seated under a tree, placing both the hands in his lap in dhyanamudra. He is clad in the best of 
costumes and adorned with the best of ornaments. The eyes are half open and there is a smile over the face. 
There is a halo behind his head, denoting his divinity. There is a worn out figure wearing a high crown to the 
right of the seated figure, accompanied with a worn out female(?) figure. A monk(?) appears to his left and 
a peeping head can be seen at the top on the right. (Plate-36) A stucco panel from Taxila shows four figures 
of the seated Buddha, one of which depicts him wearing the usual costumes and ornaments, seated in an 
arch, the sides of which are resting over the lions on either side. This could be prince Siddhartha engaged in 
first meditation. The other three show Buddha seated in dhydnamudra as well as dharmacakramudra. 
(Plate-37) In a stone slab from Gandhara currently preserved in the Chandigarh Museum, which is partially 
damaged, life scenes of the Bodhisattva have been depicted. The top most panel shows the Bodhisattva(?) 
seated in meditation. The middle panel shows the Buddha addressing Ananda, his disciple. The third and 
lower most panel depicts Siddhartha adorned with all the ornaments and the royal costumes seated cross- 
legged in meditation. An attendant on his left holds a royal umbrella over his head while a bhiksu adores him 
on his right with folded hands. He wears a beautiful headdress. (Plate-38) 
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THE MARRIAGE AND RENUNCIATION 


(1) THE MARRIAGE 


The words of the sage Asita always occupied the mind of Suddhodana—the great monarch, since he did 
not want his family to get extinguished. Therefore he thought on to himself, “I shall arouse in my son, a 
desire for pleasure, then, perhaps, I shall have many grand children, who will prosper.” Therefore he sent 
for the prince and spoke to him, thus, “My child, you are at an age when it would be well to think of 
marriage. In case, there is a maid, who pleases you, then tell me.” Siddhartha said, “Give me seven days to 
consider, father. In seven days, you shall have my answer.” Then he mused, “Endless evil, I know, comes of 
desire. The trees grow in the forest of desire, have their roots in suffering and strife, and their leaves are 
poisonous. The desire burns like fire, and wounds like a sword. I am not one of those who seek the company 
of women. It is my lot to live in the silence of woods. There, through meditation, my mind will find peace and 
1 shall know happiness. But does not the lotus grow and flourish even amid swamp of flowers? Have there not 
been men with wives and sons who found wisdom? Those, who before me, have sought supreme knowledge, 
spent many years in the company of women and when the time came, had to leave them for the delights of 
meditation, there was but a greater joy. I shall follow their example.” 

Then he thought of the qualities, he would value most in a women. Then on the seventh day, he returned 
to his father and said, “Father, whom I shall marry must be a women of rare merit. If you find one, endowed 
with the natural gifts, you may give her to me in marriage.” The king then asked the family priest to find out 
a suitable match for the prince from the city of Kapilavastu. According to Lalitavistara, the king Suddhodana 
in order to lure his son Siddhartha towards the worldly pleasures intended to marry his son. For that purpose, 
five hundred princesses of the Sàkya clan were collected of whom the priest was in favour of Gopa—the 
daughter of Dandàpani. On knowing the mind of the priest, the king intended to put the princess to test. 
Therefore he made announcement in the city “On the seventh day from this day, prince Siddhartha, the son 
of the king Suddhodana will present gifts to the young girls of the city. Therefore all the girls should be 
present in the palace on that day.” On the fixed day, the prince sat on the throne in great hall of the palace. All 
the young girls of the city arrived there. To each one he presented a jewel, but as they approached the throne, 
his striking beauty so intimidated them that they lowered their gaze or turned heads away. They hardly took 
time to receive the presents. Some of them were in such a haste to leave that they merely touched the gift with 
their fingers. Gopa was the last one to appear. She approached the prince fearlessly, without even blinking 
her eyes. But the prince had no jewel left. Gopa smiled and said to him, “O prince, in what way have I 
offended you.” Siddhartha replied, “No, you have not offended me.” She said, “Then why do you treat me 
with disdain?” The prince replied, “I do not treat you with disdain. You are the last one and I have no other 
jewel to give you.” But suddenly he remembered that he was wearing a most valuable finger ring. He therefore 
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took it off and gave it to the young girl. But she refused to accept it saying, “I would not deprive you of you 
jewels, It is for me to give you a jewel.” Then she left the place. The king felt elated on hearing about the 
incident and he declared that Gopa alone could face my son. He therefore said to Siddhartha, “O my son, 
Gopa would be your fairest jewel." Thereafter he summoned 1380108981 and asked him to give his daughter 
Gopà in marriage to Siddhartha. But Dandapani said, “My lord, your son has been brought up in luxury, he 
has never been outside the palace gates. His physical and intellectual abilities have never been put to proof. 
You know that the Sakyas only marry daughters to men who are skilful and strong, brave and wise. How can 
I give my daughter to your son, who so far has shown a taste only for indolence?” These words disturbed the 
king Suddhodana who summoned for the prince who arrived at once and the king apprised Siddhartha of the 
talk he had with 1330103581. 

Siddhartha then replied, “Don’t get needlessly disturbed. There is none in Kapilavastu, who can compete 
me in strength or in intellect.” Feeling re-assured, the king then declared, “On the seventh day from this day, 
the prince Siddhartha will compete with all who excel in any field whatsoever.” On the appointed day, all 
those who claimed to be skilful in the arts or any other science appeared at the palace, when Dandapani was 
also present and he promised his daughter to the one who would be victorious in the contests which were to 
take place. Accordingly, the contests were held and Siddhartha, became successful. But still Dandapani 
refused to oblige the prince unless he could prove his skill in archery and other heroic exercises. Though the 
prince Siddhartha was never interested in such exercises, but still he accepted the challenge with all his rivals, 
who were defeated. The prince pierced his arrow through the seven Tala trees. The relevant scene is found 
depicted in a stone panel from Borobodur, in which the prince Siddbàrtha is shown standing holding a bow 
and an arrow in his hands. He is about to release an arrow. The rivals of Siddhartha like Devadatta and 
Ananda are also shown holding the bows and arrows aiming at the Tala trees, which stand in a line on the 
left. (Plate-39) In the work entitled the life of Buddha by W. Woodville Rockhell (Varanasi, 1972, pp.21-22) 
the marriage of Gopa with Siddhartha has been mentioned differently. According to this source, Sakya 
Kinkini$vara had a daughter called Gopa. As the Bodhisattva was riding home, she saw her from the terrace 
of her house and he also noticing her stopped his chariot and looked at her. The people saw that they were 
fascinated with each other and they told the king, who married Gopa to Siddhartha. In another context, from 
the same source, Siddhartha was once going back to the city when Mrigadjà, the daughter of the Sakya 
131113 saw him from her window and she sang in praise of him. The Bodhisattva threw a necklace at her for 
her uttering the sweet words. The people saw all this and they reported to Suddhodana. The king took 
Mrigadja and made her the second wife of Siddhartha. Mrigadjà thus became the wife of Bodhisattva a week 
before he left his home. 

After the success in contest, marriage was arranged and the prince Siddhàrtha was wedded to the princess 
Gopa. A stone panel from Gandhara, preserved in the Peshawar Museum, depicts the bride and the bride 
groom, going round the fire under the instructions of the priest, holding each other's hand. A water pot is 
placed besides the fire. The king Suddhodana is also present in the scene. (Plate-40) In an other scene of the 
marriage of the Sakya prince, with Gopa both of them are standing holding each other's hand. The prince 
holds the right hand of the princess with his right hand. The faces of both of them are damaged. There are 
three male and two female figures present in the scene. (Plate-41) After the marriage, Siddhartha, entered 
the royal palace with his bride Gopa and lived comfortably for some time. A scene from Gandhára, depicting 
the life of pleasure of the newly weds is found in a stone panel currently preserved in the Indian Museum, 
Kolkata. Both of them are shown seated over the cushioned seats, holding the bunch of flowers in their right 
hands. In spite of the decay which the sculpture had faced for centuries, the natural charm can still be seen 
over the faces of both of them. (Plate-42) 
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(ii) LIFE OF LUXURY AND PLEASURES IN THE PALACE 

After the marriage, the prince Siddhartha was engrossed in the worldly pleasures and according to 
Mahavastu, and Majjhima Nikaya—the Buddhist treatises, he himself declared once to the monks, later, that 
“he had been quite delicate, extremely delicate, exceedingly delicate..... and he used no sandal wood, which 
was not from Varanasi, his dress was of the cloth from Varanasi, besides his tunic, his under-robes and 
cloak. He had three palaces, one for the cold season, one for hot, and the one for the rainy season.” 

This life of luxury has been found projected in a stone slab from Nagarjunakonda in which the prince 
Siddhartha is shown seated in the midst of a group of the young women. The scene is laid outdoors, for the 
prince is shown seated on an improvised dsana on the ground. To his left, on the stony ground, is seated a 
young damsel holding a flower in her hand. In the foreground, is shown a pond in which a girl is swimming 
and sporting with a duck. An other girl standing in the water up to the waist is playfully throwing a garland 
of flowers at the prince. A couple standing in the water at the bottom right hand of the panel are enjoying 
themselves by drinking wine from the same cup. Behind, and on either side of the prince, are a crowd of girls 
holding various objects in their hands. Their sole object seems to be to amuse the prince, but the disappointed 
looks on their faces show that they have not been successful. The prince does not seem to be taking any 
interest in the charms and blandishments of the young damsels around him, but is deeply immersed in 
thought (Plate-43). 

The scene depicted here would very well fit in with the story how the prince Siddhartha, the future 
Buddha, when he was taken to the pleasure garden, against his will, after seeing for the first time, an aged 
man and a sick man, was despondent, realising the suffering inherent in human nature, and how the young 
damsels of his court tried in vain to bring him back to the enjoyment of sensual pleasure. The fourth canto of 
A$vaghosa's poem, the Buddhacarita describes in a very vivid language describes the attempts of the women 
to tempt the Bodhisattva and this sculpture might very well serve to illustrate some of the poet's descriptions. 
Another stone slab from Nagarjunakonda depicts the same scene, in which Siddhartha is shown seated over 
a throne, surrounded by the damsels. He is quite peaceful and is looking towards some one on the left who 
is possibly yet to arrive. This could be a harem scene, because on other side of the main panel a mithuna 
couple can be found in separate niches. (Plate-44) 


(iii) THE ENCOUNTER 

The time went on and one day the prince told Candaka that he wanted to go for a drive in the park, and 
while there, he saw an old man, and on an enquiry the charioteer explained that old age was sure to overpower 
all and the people were subject to it. The prince was deeply impressed and he turned back to his abode. 

A short time thereafter, while again driving out he met with a dropsical man, emaciated, weak with 
faculties unpaired. Candaka then told him, the disease, from which the man was suffering. Again the prince 
returned thereafter. On another occasion, he came across a procession bearing along a dead body with 
burning torches, with something wrapped with many coloured stuffs, the women accompanying it, had 
dishevelled hair and were crying piteously. It was a corpse, Candaka told him and this state must come to all. 

Yet on another occasion, he met a deva of a pure abode, who had assumed the appearance of a shaved 
mendicant, bearing an alms bowl and moving from door to door. The charioteer told him that he was the one 
who had forsaken the world, a righteous, virtuous man, who wandered here and there begging wherewith to 
satisfy his wants. So the Bodhisattva drove up to him and questioned him about himself, and received the 
same reply. Then pensively he drove back to his palace. 

Suddhodana, heard from his son of what appeared to trouble so much his mind and to divert him he sent 
him to a village to look at a plough man. But there he saw the labourers with their hair erect, uncovered 
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hands and feet having dirty bodies, running with sweat and the work oxen pricked with iron goads, their 
backs and rumps streaming with blood, getting hungry and thirsty, with fast beating hearts, burdened with a 
yoke, which they had to drag for great distances, with flies and insects biting them with bleeding wounds. 

The scene touched the tender heart of the prince and he questioned a labourer, “To whom do you 
belong?” He replied, “We are king’s property.” The prince said, “You are no longer a slave. You go where 
you please and live joyfully.” He also freed the oxen. According to the Buddhist literature these encounters 
were instrumental in bringing a total change in the life of the prince Siddhartha. These encounters were 
projected suitably in the Indian art as well. A carved stone slab from Gandhara, Currently preserved in 
Chandigarh Museum, shows the prince Siddhartha, coming across an old and bearded man seated over a 
stool. He, with his raised hand is explaining something to Sidddhartha, who stands before him. (Plate-45) A 
stone panel from Ajanta cave, depict Siddhartha moving in a chariot driven by two horses, when he comes 
across an old man who is moving with difficulty with bent knees and the waist, holding a staff in his hand. In 
fact three traditional encounters have been shown in the panel, describing how the Bodhisattva for the first 
time in his life realised the impact of the old age, disease, and death, in succession, as he went out in chariot. 
It is noteworthy, that the birth, old age, disease and death were later accepted by him as parts of noble truth 
of pain and suffering. (Plate-46) 

Then with the gait of the king of beasts, he approached his father in the midst of his corps of ministers, 
and prostrating himself before him he said, “O king, graciously grant me permission. I wish to become a 
mendicant to seek salvation, for separation is inevitable for me.” Hearing his words, the king shook like a 
tree struck by an elephant and grasping him by his hands folded like a lotus bud, he spoke to him thus in 
voice choking with sobs. “Refrain dear one from this intention for it is not yet time for you to give yourself up 
to dharma. Therefore, you devote yourself for the present to the duties of a householder, because entry to 
penance grove is agreeable to a man after he had enjoyed the delights of youth— 
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Ibid., 5.29-34. 
To this, Siddhartha replied, ^I will desist from entering the penance grove, in case you will be my surety 
in four points— 
` (i) My life is not subject to death. 
(i) Disease does not injure my health. 
(iii) Disaster does not take away my worldly fortunes. 
(iv) My youthfulness does not fade out. 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


፡ሙች دع‎ 


The Marriage and Renunciation 


a waar ifa A ferar wd 3 A: | 
qa 31۳۱8 ሻና ې‎ Hua RETR: Il 3u Il 


Ibid., 5۰ 

When Siddhartha got no convincing reply from his father to the above conditions, he retired to his palace 
and with a thoughtful mind he lay there over the comfortable conch. At the dead of night, he found the ladies 
sleeping variously in different poses. When the prince Siddhartha found them so lying in different ways and 
looking so loathsome, with their controlled movements, though ordinarily their forms were beautiful, their 
speech pleasant, he felt disgusted. He thought, “Such is the real nature of woman in the living world as 
impure, loathsome, yet man, deceived by dress and ornaments, succumbs to passion for women. If a man 
were to consider the natural form of woman, and such a transformation produced in her by sleep, then 


certainly, his headlessness in respect of her, would not increase; still overcome by his impressions of her 
excellence, he falls for passion. 
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Thus when he recognised the difference, and there arose in him, the desire to escape that night. Then the 
gods understanding his purpose, caused the doors of the palace to fly open. Therefore he descended from 
the palace roof, leaving the women there, and reached the first courtyard. He woke up Candaka and asked 
him to bring the horse Kanthaka: 
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(iv) The Renunciation 

The scene of renunciation is lively projected in a somewhat damaged stone panel from Gandhara, currently 
preserved in the Chandigarh Museum, in which the prince Siddhartha, is shown sitting over the double bed, 
while Yasodhara is still fast asleep. The attendants too are overpowered with sleep and the prince is about to 
leave the palace, renouncing them all, with the entire riches, his pretty wife, his only new born son, and the 
thousands of people, who could be his subjects. This of course was a step of great mental and physical 
courage, which the Sakya prince preformed, as a result of which he earned the everlasting fame, making his 
name eternal. (Plate-47) Another stone plaque from Gandhara, currently preserved in the British Museum, 
London, depicts the same scene of Siddhartha leaving the sleeping ۷35008373, over the bed. She is fast 
asleep placing her left hand under the head over the pillow. Though sleeping, her face looks worrisome, 
Siddhartha has got up with his intention to depart. The female musicians and attendants are fast asleep and 
the guards with damaged faces are standing holding the spears. Even the musicians are sleeping leaving 


aside the musical instruments. The adjoining plaque shows the prince leaving the palace seated in a cart. 
(Plate-48) 
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(ሃ) The Great Departure 
A stone panel from Sanchi displays two scenes. In the upper one Siddhartha is shown moving out of the 
city. The caprisoned horse, without a rider represents the prince invisibly riding the horse going out of the 
city gate, followed by a chariot driven by two horses, with an attendant holding an umbrella over the same. 
The ladies are shown witnessing the scene from the balconies. The lower panel displays the worship of Bodhi 
Tree. (Plate-49) In a stone panel from Nagarjunakonda, Siddhartha has been shown deserting his child and 
wife in the middle of night, by a silent farewell. Then he asked his groom Candaka to saddle his steed 
Kanthaka and rode out of the town, attended by the heavenly beings, who silenced the neighing of horse and 
held his hoofs, lest any one should be roused by the sound and thus prevent his departure. This was the great 
renunciation which he made at the age of twenty nine. In the scene, the prince is shown moving out of the 
palace, leaving behind all the sleeping guards. Candaka and the horse also appear to his extreme right. 
(Plate-50) In a scene from Gandhara carved over a stone, currently preserved in the Indian Museum, Kolkata, 
Siddhartha is shown riding on a horse, holding the reins of the horse in the left hand, and his right hand is 
raised. The head is turbaned and the scarf is flowing backwards. There is an excellent expression of the 
provision of Buddhacarita by A$vaghosa, the horse Kanthaka, at the command of the master, suppressed all 
noise, that could seem terrifying in the night time or might awaken the attendants. His jaws were soundless 
and he silenced his neighing as he went forth his steady steps. Then the Yaksas bowed down their bodies and 
bore up his hoofs off the ground with the tips of their hands, that thrilled with joy. Their fore-arms were 
adorned with golden bands and their hands were like lotuses. So they seemed to be throwing lotuses beneath 
him. ۱ 
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Ibid., ۲۰80-81 

Accordingly, the Yaksas are shown carrying the hoofs of the horse. An attendant is shown carrying an 
umbrella over the head of the prince, three females and two male figures are shown in the front. (Plate-51) 
The scene of the great departure of Siddhartha has also been depicted over a stone slab preserved in the 
Victoria and Albert Museum, London. In this case also the prince is shown mounted over the horse, whose 
reins have been held by him in his left hand and the Yaksas are carrying the hoofs of the horse Kanthaka over 
their shoulders. The prince is also surrounded by the human figures, one of which in the rear and seems to 
be a demonic one. (Plate-52) A stone slab— partly broken comes from the Indian Museum, Kolkata, in 
which the prince is shown riding a horse, the hoofs of which are carried by the Yaksas. (Plate-53) A stone slab 
from Gandhara, currently preserved in the Chandigarh Museum, depicts the prince riding on the horse 
(damaged) is moving in the front. Four tiny figures of Buddha are found in a row from top to bottom to the 
left of the sculpture. (Plate-54) In another stone slab the scene of the great renunciation and the great 
departure have been shown in one and the same place. In the upper panel the prince is leaving Yasodhara, 
who is sleeping over the bed. The prince is seated over the bed. He has already lowered his right leg down, 
while the left leg is being placed below on earth. Two females are standing on either side of the bed, while the 
musicians are playing on the musical instruments. The figures at the top are beyond recognition. The lower 
panel depicts the prince riding over the horse coming out of the main gate. An attendant to the left of the 
prince, carries an umbrella over the head of the prince. The figures to his right are damaged. (Plate-55) 
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(vi) Handing over the jewels to Candaka 


Reaching the forest, the prince stopped and taking from his diadem. the blazing jewel, which performed 
the function of light, he stood like the mount Mandara with the sun on it and said to him, “O Candaka, with 
this jewel you must make the repeated obeisance to the king, and in order to relieve him of his grief, you 
should give my message to him in full confidence, I have entered the penance grove to put an end to birth and 
death and not for the sake of the yearning for paradise or out of lack of affection or due to anger. Therefore, 
you should not grieve for me, since I have left my home for this purpose. For a union, however, long does it 
last, in due course of time, it has to cease.” 
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Ibid., ۷۰.36 


Thereafter, with his hand, which was marked with Svastikas and bore the wheel sign on the palm, the 
prince patted the horse Kanthaka, and spoke to him like a friend, “Do not shed tears. You have displayed the 
qualities of a good house. Be patient, your efforts will soon bring fruit.” Then Kanthaka licked the feet of 
prince Siddharth, shedding tears at the same time. In a stone panel from Gandhara, Candaka, is shown 
receiving jewel from the Bodhisattva, the horse Kanthaka is shown standing besides him, while the Bodhisattva 


is seated displaying abhayamudrá (hand broken). (Plate-57A) 
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A stone sculpture from Gandhàra, currently preserved in the Indian Museum, Kolkata, depicts the 
scene of the prince Siddhartha handing over the jewel to Candaka and at the same time, the horse Kanthaka 
is shown licking the feet of the prince in affection. (Plate-56) Another stone sculpture from Gandhara, which 
is better preserved, displays the same scene, in which the prince hands over the jewel to Candaka and the 


horse is licking his feet. (Plate-57) 
(vii) Cutting off the hair 


Thereafter Siddhàrtha took out the sword, cut off his long hair and cast it together with his jewelled 
turban into the air saying, “In case I am destined to become a Buddha, let it remain in the air, if not, let it fall on 
the ground." The hair and the turban soared upward and were borne away on a golden tray, to the thirty third 


heaven, where they became an object of worship by the gods. 
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tents. Besides Indra, two other gods are also holding the tray from J th the sides. (Plate-58) In the 
f a stone sculpture from the Chandigarh Museum, recovered from Gandhara, the usnisa of the 


I ae the other. The usnisa has been 102] over a decorated pedestal. (Plate-60) A stone panel 
ut, currently preserved in the Indian Museum, Kolkata, displays the hair of Siddhartha placed in 
temple which is being adored by the people. Down below, the dancing and singing at the tune of 


all had worn in succession the same cotton garment and m gave it finally to an old woman 
0 give it after their death to the son of Suddhodana— ~ raja, as soon as he should have 


1 etu knew all this, so he went and took the robe and then assuming the appearance 
۲۲٥۷٢٢ in his hand and wearing his garments, approached the Bodhisattva, who spoke 


: Ie Giver of the iia although by this garment, I cause the deer to trust 
, O Sakra like prince, you have any use for it, then take it and givé me 
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In a stone panel from Gandhara, a hunter is shown kneeling under the Bodhi tree, possibly in an ee 7 d 
to hand over robes to the Bodhisattva. He wears the dress of a hunter, with matted locks of hair over the head. f 
His right hand is broken while the left hand is held against the tree trunk, which is also damaged. (Plate-62) — || 
In a fragmentary stone panel from Gandhara, currently preserved in the Indian Museum, Kolkata, the 17 
Bodhisattva is shown standing, with his right hand raised in abhayamudrá, with a serene smile over his face. 
The hunter together with his associates is handing over the divine cloth to the Bodhisattva, holding it in both 
his hands. (Plate-63) An other panel from Borobodur also preserved in the same Museum, depicts the cloth 
being given by the hunter to Bodhisattva, who is standing besides a tree. The hunter as a god in the front 
carries the cloth in both his hands and the Bodhisattva is moving forward to receive it. Two other gods also 
stand behind him carrying a rolled cloth to be offered to the Bodhisattva. The presence of several trees 
denotes the place to be a forest. (Plate-64) A stone slab from Gandhara, currently preserved in the Chandigarh 
Museum has two parallel panels. In the upper panel, the scene of the merry making, dancing and the playing 
of the musical instruments around the trees has been shown. The left side of the lower panel though slightly 
broken, depicts the scene of Siddhartha’s departure from his home mounted over the horse Kanthaka, Candaka _ 
is also seen there. The right side scene displays the exchange of robes by Siddhartha with a hunter. (Plate-65) 


(ix) The king Bimbasara's visit to Bodhisattva 

Bimbasara was the ruler of Magadha and the Bodhisattva, while wandering from place to place reached 
Rajagrha—the capital of Magadha. The garden of Bodhisattva attracted the people of Rajagrha, the most, 
and he started begging in the town. The news of the arrival of Bodhisattva in Rajagrha, reached the king 
Bimbasára and he tried his best to dissuade him from the path of a recluse renouncing all the pleasures of life 
at such a young age. He even offered him a part of his own kingdom which was humbly declined by the 
Bodhisattva. | 

A stone panel from Gandhara currently preserved in the Indian Museum, Kolkata, depicts the Bodhisattva 
seated in abhayamudrá, while the king Bimbasara is kneeling before the former who is surrounded by other 
people. (Plate-66) Another stone panel from Gandhara from Chandigarh Museum, dating back to 3rd century, E 
A.D. depicts the arrival of Bodhisattva at Rajagrha, with many of his followers surrounding him. (Plate 67) "تت‎ 


(x) The Great Effort l C | و‎ 
The Bodhisattva, then resolved to undertake severe austerities for the achieving of his goal and for that 2 
purpose, he reached the Place of Uruvela close to the pus of Gaya. He selected a suitable be there ne the 


great effort has also been found on an other tone sculpture from Gan in 
been shown seated in dhyánamudrá under a tree flanked by a او‎ | kne 
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currently preserved in the Indian Museum, Kolkata, which happens to be a beautiful specimen. The 
Bodhisattva is shown seated cross-legged over a raised pedestal. The face wears a smiling look, while the 
head is decorated with hair so arranged ending in a top knot. Both the hands of the figure are missing. Sujata 
with another woman at her back stands to the right, with folded hands, is trying to hand over the vase 
containing the food to the Bodhisattva. To the left of Bodhisattva stands the father of Sujata (?) with folded 
hands followed by an other human figure. Bodhisattva is shown seated under a tree, while four human 
figures are shown standing in the rear. (Plate-71) A stone sculpture from Gandhara, depicts a scene, in 
which a male figure with moustaches is shown seated over a round seat with his legs hanging downwards. A 
female holding a bowl in her hand is offering it to the seated figure, holding an other bowl in its left hand. 
This scene is very near to the scene of Sujata offering food to the Bodhisattva, but does not tally fully with the 
same, because the male seated figure wears, moustaches and ear-rings and is holding something in his right 
hand. To the left of the plaque is an other scene which could not be identified. (Plate-72) 


Offering of Grass 

Thereafter the Bodhisattva again decided to perform tapas and for this purpose he intended to sit under 
the shade of a tree. Thus he made up his mind for achieving enlightenment and proceeded to the roots of a 
pipal tree where the ground was carpeted with green grass. Then at that moment Kola, the best of serpents 
whose might was equated with that of the king of elephants, was awakened by the incomparable sound of his 
feet and realising that great one had determined on enlightenment, he eulogised the Bodhisattva. The great 
serpent after thus extolling him, took to the form of a grass cutter and reaching at the foot of a great tree, he 
received grass from the grass cutter, and spread it over the seat. Then he seated himself in cross-legged 
posture and declared, “I will not rise from this position on ground, till I achieve enlightenment.” 


Ibid., xii.120-121 

A stone panel from Gandhara, currently preserved in the Indian Museum, Kolkata, shows three tiers. In 

e top most one, the Bodhisattva, is shown standing flanked by a bhiksu on the either side. The middle panel 
shows the Bodhisattva seated in dhydnamudra flanked by a follower on either side with hands folded. In the 
lower most panel the Bodhisattva is shown standing close to the pedestal over which he is spreading the 
grass. The grass-cutter stands to his left still holding a bundle of grass in both his hands. The pedestal is 
lodged under the pipal tree and two of the disciples of Bodhisattva are also spreading grass over the pedestal. 
(Plate-74) A stone panel from Gandhara, currently preserved in the Indian Museum, Kolkata, depicts the 
Buddha standing with five of his followers and is about to spread the grass over his seat. He stands under a 
flowery arch over which Buddha is shown seated in dhydnamudra adored by two devotees on either side. In 
the still higher arch the bowl of the Buddha has been placed in the centre and is adored by a human and a 
Naga devotee on the either side. (Plate-73) Another stone sculpture from Gandhàra from the same source, 
depicts the Bodhisattva approaching the seat lodged under a pipal (?) tree. He is placing his hand over the 
pedestal over which he is going to take his seat. Two monks standing besides him are engaged in talk. There 
is a male figure followed by two females and another male figure. Two gods are shown flying on either side 
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of the tree. There are a couple of other human figures in the background. The most important aspect of the 
projection is the presence of the bust of a female below the pedestal in front, which could be the goddess 
Earth, who had to stand as witness for the master’s achieving enlightenment. (Plate-75) In another panel 


from Gandhāra, the Bodhisattva is shown in almost the same position with his hand raised in abhayamudra 
with a royal figure standing to the right of the tree. (Plate-76) 


(xii) The Penance 


The Bodhisattva after spreading the tender grass over the seat under the tree got ready to start meditation. 
This scene of meditation was patronised variously by the artist in the entire length and breadth of the country. 
In this case the Bodhisattva was shown seated cross-legged over a seat, mostly under a pipal or some other 
tree placing both the hands in the lap usually the right hand is placed over the left one, the eyes are kept half 
open, concentrating the gaze over the tip of the nose. The head is adorned in usnisa with curly hair and a 
halo behind the head denoting the divinity of the figure. The Gandhara art has displayed the excellence not 
only in stone but also in stucco and terracottas. The specimens on the subject Gandhàra art in stucco and 
terracottas have their own importance and in a way they project greater perfection as compared to the stone 
sculptures. Some of the related specimens are discussed hereunder :— 


(a) Stucco art 

One of the best of the stucco figures, from Taxilà, shows the Bodhisattva, seated in dhyanamudrá, 

wearing a serene smile over his face. The eyes are half open and the head has a round and raised 

usnisa. The ears are long and the folds of drapery are quite marked. A standing figure of Buddha, also 
appears on his either side. A group of figures showing Buddha in meditation were also discovered from 
a stüpa from Taxilà which display the excellence in stucco art that had been achieved by the artist of the 
ancient times. (Plate-77-78) A slightly damaged stucco figure of Buddha, rich in drapery has also the 
same features but two damaged figures of seated Buddhas are also found on the either side of main 
figure. (Plate-79) The part of a stucco panel from a stüpa from Taxila shows Buddha seated in 
dhyünamudrá under an arch, while a male figure, holding a vase is seated to his right and a female 
figure is seated to his left who also holds an object in her right hand and a staff (?) in her left hand. 
(Plate-80) A stucco panel from a stüpa from Taxilà, shows a line of the Buddha figures, standing as well 
as seated. But the main figure though damaged, shows the Buddha seated in dhyanamudra flanked by 
a standing Buddha figure on either side. (Plate-81) In a stucco plaque from Taxilà, the Buddha is shown 
seated in a cave, engaged in meditation. A male figure with folded hands stands on either side of the 
Buddha outside the cave. The pedestal shows an animal probably a boar and a bird on the pedestal. In 
the top most part, we find four divine beings dropping flowers over the Buddha. (Plate-82) It may be 
recalled here that the posture for meditation adopted by the Bodhisattva before the attaining of Buddhahood 
and after the achieving of the enlightenment is the same, therefore both the types of images have been 
discussed here for the sake of the comparative study. j 


(b) Terracotta art 
Several terracotta figures of Buddha have been found from Taxila, which display life scenes of the 
Buddha. In one such figure, Buddha has been shown seated cross-legged, placing both his hands in the 
lap. The eyes are half open and the face has a serene smile. (Plate-83) 


(c) Stone/Bronze 
A stone sculpture from Afghanistan currently preserved in the Indian Museum, Kolkata, depicts Buddha 
seated in dhyanamudra. The figure is considerably worn out. (Plate-84) A beautifully carved headless 
stone image of Buddha from Taxilà is shown seated in dhyanamudra over a double petalled lotus. Both 
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sculptures had been quite popular in “ihe country. A few Semen from south have 
n added here for the sake of the comparative study 7ت‎ they belong to quite a later date. - 


m oem shows him seated in dhyanamudra over a double petalled lotus, having the 
res, aus back the 14th century A.D. (Plate- 87) A badly defaced stone sculpture from 
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ENLIGHTENMENT AND First SERMON 


(i) Taking of the seat under the Bodhi tree 

After spreading the tender grass over the seat, the Bodhisattva got ready to be seated for meditation, with 
a firm resolve for attaining enlightenment. He then got himself seated under the root of a pipal tree, where 
the ground was carpeted with green grass. The same scene has been described in the Buddhacarita by 
A$vaghosa, according to which, at that moment Kala, the best of the serpents was awakened with the 
incomparable sound of his feet, realising that the great sage has determined on enlightenment and as such he 
eulogised him variously. Then after the lord of the serpents, so offered prayer to him, he took clean grass 
from the grass-cutter and moved himself to the foot of the great pure tree, he made a vow for enlightenment 
and then seated himself. Then he took up the supreme cross-legged posture with his limbs massed together 
like the coil of a sleeping serpent, saying, “I will not rise from this position on the ground till I achieve the 
completion of my task.” Then the holy one took his seat with a determined soul, and the gods of the heavens, 
felt extremely delighted. The birds and the beasts became peaceful creating no noise. The forest trees also 
became motionless. When the great sage, the scion of the line of the royal seers sat down there, after making 
a vow for liberation, the world rejoiced, but Mara, the enemy of the good law, was shaken. He arrived there 
and resolved to destroy the penance of the Bodhisattva and asked him, “Give up this effort, a Ksatriya is not 
afraid of death. Therefore follow your own dharma and give up the dharma of liberation: subdue the world 
both with arrows and sacrifices and from the world obtain the world of Vasava. This is the path on which the 
kings of the past had travelled. It is ignominious for a person born in a renowned family of royal seers to 


practice austerities.” 
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— Buddhacarita (K111.9-10) 

Despite these words spoken by Mara, the Sakya sage, showed no concern and did not change his posture. 
Then Mara brought forward his sons and daughters and discharged arrows at him. Even when the arrow was 
shot at him, he remained unmoved and no fault could be developed in his firmness. Observing the Sakya 
sage, thus unmoved, Mara was filled with anxiety and thought, “When the god Sambhu was pierced with this 
arrow, he became agitated with love towards the daughter of the mountain king. The same arrow has caused 
no feeling to this man. Is it that this man has no heart or that this is not the same arrow. Therefore he is not 
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a person to be attacked with the flower arrow for exciting in him the sexual delight. He merits threats, reviling 
and blows at the hands of my troops of awe-inspiring spirits.” 
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Ibid., XIII.13-17 


In a stone sculpture from Taxilà, the Sakya sage is shown seated under a tree over a raised pedestal. The 
finger of his right hand touches the ground (pedestal) while the chief of the Mara's army has been shown 
drawing the sword out of the sheath in order to attack the sage, who is peacefully seated. There are other 
soldiers of the Mara's army but are damaged. (Plate-91) 


(ii) The forces of Mara and their attack 

Soon thereafter, Mara, thought of his army in his desire to shatter the peace of the Sakya-sage and then 
his followers stood around him in various forms, carrying lances, trees, javelins, clubs, and swords in their 
hands. Some of them had the faces of boars, fishes, horses, asses, camels, tigers, bears, lions, elephants, were 
one eyed, many eyed, many faced, three headed, with pendulous bellies, besides the speckled bellies. Some 
of them were without knees or thighs or with knees as pots, or armed with tusks or talons, or with skulls for 
faces, or with many bodies, or with their faces broken off or with huge visages. They were of ash grey in 
colour, tricked out with red spots, carrying ascetics staves, with hair smoke coloured, like a monkey's hung 
round with garlands, with pendent ears like those of elephants, who were clad in skins or were completely 
naked. The bodies of some of them were white and half of them were green, some had the complexion of 
copper, smoke, tawny or black. Some wore the garments or snake skins, some had rows of bells around their 
girdles. Some were as tall as the palm trees and grasping stakes, some were tiny like children, with projecting 
tusks, or with the faces of sheep and eyes of birds or with cat faces and human bodies. Some had dishevelled 
hair, or matted locks of hair with top knots and half shaven heads clothed in red and with disordered 
headdresses, with bristling faces, and frowning looks. 
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—Ibid., XIII. 18-24 


The projection of the forces of Mara, has been made above. It may be recalled here that the Siva’s ganas 


have been described almost similarly in the Puránas as well as other Brahmanical literature, a few examples 
of which are given below — 


ai aa ArT ید‎ 1 
—Siva Purana, Rudra Samhita, (Parvatikhanda) 43.50-55 


(At the same time, the immensely surprising army of Siva’s ganas arrived comprising of the ghosts, 
goblins and several others. Some of them had the form of storm, some of them resembled the banners, 
creating hissing sound, some had crooked faces, while others were deformed. Some of them looked awful 
with over grown beards and moustaches. Some were lame, blind, while others were holding dandas and 
pásas. Some of them carried clubs in their hands. Some rode over the vehicles facing backwards and some of 
them were blowing horns, some played on small double drums and gomukhas. Some of them had no faces at 
all, while some had many faces. Some of them had no hands and some had deformed hands and others had 
many hands. Some had no eyes, some had many eyes. Some were without heads and some had deformed 
heads. Some had no ears, others had many. Some of them could take to many forms.) Thus there is similarity 
between the forces of Mara as well as the ganas of Siva as found in the Puranas. 

The Matsya Purdna (154.531-537) also describes the various forms of Siva ganas, as visualised by 
Parvati, according to which, some of them were lean, others corpulent, some tall, others short, with big 
bellies, having faces like those of tigers, lions, and elephants. Some of them resembled the sheep and goats, 
some of the were blazing like the fire. Some were dark others were yellow, some were gentle, others grim, 
some of them were of smiling disposition. Some had black and brown hair. Some were dressed in kusa fibre 
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and skins; while some of them were without robes. Some had deformed appearance. Many of them had many 
faces, many eyes, many bellies, many hands and many feet. They were armed with various types of divine 
weapons, wearing various types of divine garments, ornaments of flowers and serpents. These ganas have 
also been described also in the following Puranas: — 

(1) Brahma Purana, 213.95-99 

(2)  Harivamsa Purana, 2.109, 63-67, 2.124, 19-24. 

(3) Siva Purdna, 54.52-53, 163.104, 264.3-15. 

(4) Vayu Purdna, 101.260-284. 

(5) Valmiki Ramdyana, Kiskindha, 4.15-21. 

(6) Mahābhārata, Anusasana Parva, 14.140-165. 

In fact the subject of ganas became quite popular in the Gupta period as an auspicious motif and was 

given a place to decorate the freezes of the temple. 
` While coming to the subject of the attack of the forces of Mara over the Sakyamuni, it may be stated that 
while the Bodhisattva was seated over his seat under the Bodhi tree, Mara becoming envious of the severe 
austerities of the Bodhisattva, appeared on the scene with his forces in order to defeat him. He did his best to 
shatter the meditation of the Sakya prince but met with no success. A stone plaque from Gandhara, though 
fragmentary, depicts the attack of the forces of Mara over the Sakya prince. Though the portion displaying 
the seated Sakyamuni, is missing, but a portion of it preserves the activities of Mara in three tiers. The upper 
row displays five running humans, who are carrying the wreaths or the garlands of flower in both their 
hands. The speed with which they are shown moving suggests that all of them are in a hurry anticipating that 
the auspicious moment of the enlightenment of the Sakya prince was fast approaching. The figures are badly 
damaged. The middle row portrays these persons riding over their vehicles with drawn bows. (Plate-92) The 
lower-most row shows the forces of Mara in complete chaos. Another stone fragment from Gandhara, also 
displays the terrific form of the forces of Mara in their rows, one over the other. The upper most row has four 
demonic figures with deformed faces, of a lion, tiger and a demon. All of them are skeletal in nature, and 
their hand attributes are beyond recognition. The second or the middle row has three demonic faces with 
protruding teeth, a human face as well as that of a lion’s face. They carry swords and clubs as attributes in 
their hands. The figure in the front of the middle row has strangely enough a face besides the normal one at 
the chest with a beard falling down. This form is commonly known as udremukha in the Brahmanical art. The 
fourth and the bottom row has three full human figures. The front one has the face adorned with beard and 
moustaches and wears a straw hat over the head holding a spear in his right hand. He wears a shirt like 
costume falling upto the knees, besides the long boots too. The second which follows the first one has a 
fearful face with wide open eyes. It wears a dhoti falling up to his knees, holding a weapon which rests over 
the ground. In between the second and the third figure, there is a fierce looking human face wearing the 
beard and moustaches. In the last figure, the warrior like person stands holding a shield in the left hand and 
a spear (partly broken) in the right hand. His upper garment falls up to the knees and his dhoti worn by him 
as the lower garment falls up to the ankles. All the three lower most figures are bare footed, but the last figure 
wears a turban over the head. (Plate-93) 


The Attack 

In the foregoing account the forces of Mara have been discussed no doubt, in the absence of the figure of 
Sakyamuni. A stone sculpture from Taxila depicts the Buddha seated in dhydnamudra in a cave surrounded 
by several figures, which are beyond identification having been defaced, but some of them could represent 
the force of Mara. (Plate-94) A stone sculpture from Nagarjunakonda depicts Mara shown on the top above 
the elephant’s head gazing at Buddha, while two of Mara's beautiful daughters, are depicted close to the 
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| 
Sakyamuni’s throne. The other figures represent Mara’s demon hosts. Having failed in their attack on Buddha, 1 
they retire totally subdued. This is portrayed on the right side of the panel. It was at Gaya where Buddha was | 
protected from the rain by the coils and the hood of Naga king Mucilinda, who dwelt in neighbouring lake. 1 
(Plate-95) [ 
(iii) Protection by Naga Mucilinda 

While Sakya sage was engaged-in meditation, seated under the tree, the conflict between the lord and | 
Mara continued. During this conflict, the sky lost its lustre and brightness, the earth shook, while 6 | 
quarters blazed and crashed. The wind raged wildly in every direction, the stars stopped shining, the moon 
disappeared and the night spread thicker darkness and all the oceans were troubled. 

The earth bearing Nagas, who were devoted to dharma caused no obstruction in the performance of the 1 
great sage and looked at Mara wrathfully. They hissed and unwound their coils. When those who were | 
devoted to dharma, found the forces of Mara around the Bodhi tree, they cried aloud. In the meantime Mara 1 
ordered his army for terrifying the sage, who attacked the Sakyamuni variously. But the weapons used by the ۱ 
Mara’s army over the Sakyamuni, became infructuous, including the rocks, trees and the thunderbolt. When 
all the forceful and wild actions of Mara were of no avail the Sakya sage was continuously protected by Naga 
Mucilinda and his hosts, then the army of Mara fled away in all the directions getting defeated. The great seer 
who was passion free, conqueror of the darkness of ignorance remained victorious. The heavens were shone 
with the moon. 


zaka جح جج9 م۱‎ N ٭‎ AA 1515۹ Wn di | 
Buddhacarita, 111-2 


A stone panel from Nagarjunakonda displays Sakya sage seated in 7(٤ under the canopy of 
seven hooded serpent Mucilinda and seated over the coils of the serpent. The Naga king Mucilinda also | 
having the canopy of seven hooded snake over his human body offers has prayer to the great sage to his left. 
A similar figure also prays with folded hands on the right of the great sage, with other Nagas. (Plate-96) A 
stone slab also from Nagarjunakonda depicts on three panels of the slab some episodes of Buddha’s life, 
after his enlightenment upto the first sermon in the deer park. In the lower most panel is depicted a scene in | 
which the Sakya sage is shown seated under the canopy of the serpent king Mucilinda. The sixth week | 
according the Pali texts or the fifth according to the Lalitavistára was spent by the Buddha at a tree named 
Mucilinda in the abode of the Naga king of the same name. During his stay with the Naga king, there arose 
a great storm and the Naga king sheltered the Buddha in seven folds of his body. The scene depicts on the 
right of the lowest panel this episode. Slightly differing from the text, which states that the Naga king wound 
round the body of Tathagata, seven coils to shelter him from storm, but here he is depicted seated on the coils 
of the serpents. The seven hoods are protecting him from the weather like an umbrella. Five of the Naga’s 
wives are shown in the composite form to the left of the Sakya sage. (Plate-97) 

Another bas-relief from the same source, shows at the other end of the cornice stone ornamented with an 
emblem of fertility on a scene representing the serpent king Mucilinda protecting Buddha from the rain at 
Gaya. The lake in which the mighty serpent lived is indicated by wavy lines above his hooded head and the 
piece of matting denotes that the incident took place during the rains. The four figures on the right could be 
pilgrims who had arrived to witness the miracle. (Plate-98) A stone sculpture from Siam (Thailand) also 
depicts the great sage, seated under the seven hooded canopy of the king Mucilinda. (Plate-99) 
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(iv) The defeat of Mara’s army 

When the soldiers of Mara were filled with terror at the sight of the prodigies, they fled away. Mara then 
wrung his hands in anguish and he cried, “What have I done that this man should defeat me? For they are not 
few, whose desires have been granted by me. I have often been kind and generous. Those cowards who are 
fleeing could bear witness to that.” The troops of Mara who were still within the hearing distance answered, 
“Yes you have been kind and generous, we will bear witness to it.” Then Mara said, “What is the proof that 
has he given for his generosity? What sacrifice has he made? Who will bear witness to his kindness?” 

Thereafter a voice emerged out of the earth, which said, “I shall bear witness to his generosity.” At this 
Mara was struck dumb with astonishment. The voice continued, “Yes, I, the Earth, I, the mother of all the 
beings will bear witness for his generosity. A hundred times, a thousand time, in the course of his previous 
existences, his head, his eyes, his whole body have been at service of others. In course of his present existence, 
which will be the last, he will destroy the old age, sickness and death. He excels you in strength, O Mara, 
even so he does surpass you in generosity.” 

Thereafter, the evil one saw a lady of great beauty emerging from the earth, up to her waist. She bowed 
before the Buddha with folded hands and said, “O most holy of the men, I bear witness to your generosity.” 
Thus speaking she disappeared and Mara felt disgusted at his defeat. The theme of the defeat of Mara and 
appearing of the Earth a witness in support of the Sakyamuni, had been popular with the artist. In most of the 
cases the great sage has been depicted touching the earth: while seated in order to cite her as a witness for his 
achieving the divine knowledge. 

A stone panel from Gandhara, currently preserved in the Indian Museum, Kolkata, depicts the scene of 
the defeat of Mara; Buddha is shown seated cross-legged over a pedestal while Mara is shown standing to his 
right with hands folded. His army is shown at the back. Behind the standing Mara, Buddha is seen walking 
possibly after defeating the Mara. A stone sculpture from Nalanda, depicts Buddha seated in 
Bhumisparsamudra over a double petalled lotus throne, cross-legged. He wears a smile over his face seated 
under a Bodhi tree. The forces of Mara are shown surrounding him in miniature figurines. Besides some 
miniature figures of gods like Indra and others mounted over the elephant and other mounts can also be seen 
above the head. The miniature figures of standing Buddha as well as those seated in dharmacakramudrá as 
also in dhydnamudra are also found on both the sides of the main figure on the right as well as on the left. 
With the exception that the lower figure is that of a dancing female in place of the corresponding figure of 
seated Buddha on the right. The scene of the parinirvána of Buddha is shown at the top of the image. 
(Plate-100) An extremely interesting stone sculpture from Nalanda Museum, displays the event of Sakyamuni’s 
defeating the forces of Mara. Buddha is seated in the centre in padmdsana with his right hand touching the 
earth. According to the Buddhist literature the Mara even after having been defeated, questioned the Buddha 
to produce a witness in favour of his having gained the enlightenment. At this Buddha, who had no other 
witness available with him, touched the earth to cite her as his a witness. Soon thereafter the entire earth 
shook violently. In this particular scene we find the rejoicing of gods at the Buddha's defeating the forces of 
Mara. There is a row of figures at the top in which the gods are moving delightfully. The third figure from, 
the left is blowing the conch. Then fourth one is a two armed god with a circular prabhdmandala behind his 
head. To the left of the figure of Buddha, there are two four armed figures of deities, one of whom holds a 
trident in the left hand while the right hand is raised. The lower hand is missing. He seems to be Siva 
mounted over a bull(?) The figure to the left of Siva seems to be that of Sarasvati, holding a manuscript in her 
left upper hand. Down below in the third row from above appears the four armed Durga flanked by a 
goddess on either side. The defeated faces of Mara can be seen below the three lines placed one over the 
other. Just above the seated Buddha, are two human figures one placed over the other. The upper one carries 
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a square plaque, which could not be identified. To the right of the Buddha appear various gods including 
Ganesa, Karttikeya, Visnu, and others in the upper rows, while in the lower ones, besides the faces of Mara, 
are also found the drummers and the one who is blowing a conch. (Plate-101) 

In a stone sculpture from Gandhara, currently preserved in the Prince of Wales Museum, Mumbai, the 
Earth goddess is shown present in human form in order to testify the truth about the Buddha’s achievement, 
in this case he raises his hand in abhayamudrá in the presence of the Earth goddess as well as the three 
Nagakanyas. This is a rare projection of the Earth goddess standing witness in person under the Bodhi tree. 
(Plate-102) 

Various sculptures from Gandhara show Buddha seated in abhayamudrá or in the earth touching postures 
after the defeat of Mara or attainment of enlightenment. For example a stone sculpture from Gandhara shows 
Buddha seated cross-legged with his right hand raised in abhayamudrá which is broken. The left hand 
which was placed in the lap is also broken. The eyes are half open, the head has curly hair with usnisa at the 
top. A prabhavali appears behind his head. (Plate-103) 

‘As far on the images of the Buddha showing him seated in the earth touching position or the 
Bhümisparsamudrá are concerned, they are also found from the earliest times to the late medieval period. A 
stone sculpture from Gandhara, Taxilà, dating back to the 3rd century A.D. depicts the Buddha, seated in 
bluimisparsamudrd, both the hands as well as the head are missing but the drapery is stylistically arranged. 
(Plate-104) A stone sculpture from Gandhara displays the defeat of Mara, and in this case the Buddha is 
shown seated cross-legged over a pedestal. Two human figures are shown fleeing on the opposite side over 
the pedestal while crying. The defeated Mara appears to the right of the Buddha with his retinue. To the 
extreme right, Buddha is also shown walking. (Plate-105) A stone sculpture from the same site shows Buddha 
seated in bhimisparsamudrd. The upper part is broken but a miniature figure of Buddha in dharmacakramudra 
appears on either side at the level of his chest while down below of that figure, a figure of standing Buddha 
can be seen to the right, while corresponding figure to the left is that a female standing with raised right 
hand. (Plate-106) A crowned Buddha from Nalanda is shown seated with his right hand in bhimisparsamudra, 
over a double petalled lotus seat, under a beautifully decorated torana. Above the forana there is a miniature 
figure of Buddha seated with dharmavitarkamudrd flanked ከሃ a standing Buddha figure on either side. 
(Plate-107) A bronze image of Buddha, seated in bhümisparsamudrá also comes from Nalanda. In this case 
too the palm of the hand, while touching the earth has been placed over the knee. (Plate-108) 

A bronze image from Nalanda Museum shows Buddha seated in padmdsana displaying 
bhümisparsamudrá over the seat of a double petalled lotus against a pillow. A leograph appears on the either 
side of the image. The upper part of the image is damaged. (Plate-109) A stone sculpture from Lucknow 
Museum, displays Buddha seated in dhyánamudrá over the lotus seat. A male figure flanks on his either 
side. He has a halo at the back of his head over which a chhatra appears. A Gandharva couple carrying 
garlands appears at both the corners at the top. The Gaja-Vyala motif appears on either side of the pedestal. 
(Plate-110) A stone sculpture from Nalanda shows Buddha seated over a double petalled lotus placed over the 
two lions. On the either side appears the miniature figure of standing Buddha. Buddha seated in 
dharmacakramudrá and two miniature stüpas are shown. The figure of the Buddha at the top has been 
damaged. To the right is shown a female standing deity at the corner of the pedestal, while the corresponding 
figure to the left which was possibly of Buddha has its head damaged. (Plate-111) A tenth century image from 
the same site depicts Buddha seated in bhumisparsamudrà, over a double petalled lotus. A female deity 
appears standing to the right of the pedestal raising her hand, while the corresponding figure to left shows 
Buddha seated in dhydnamudrd. There are three figures of Buddha at the pedestal, the middle one of which 
shows Buddha seated in dhydnamudra under protection from Naga Mucilinda. The figure to his right shows 
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Buddha seated in bhirnisparsamudra, while the one to his left shows Buddha seated in abhayamudrá. There 
are two figures of Buddha standing to the right and left displaying varadamudrá and just above each one of 
them are the figures of Buddha seated in dharmacakramudra. The figure of the Buddha at the top shows 
scene of his parinirvana. (Plate-112) 

An eleventh century stone image from Nalanda shows crowned Buddha seated in bhimisparsamudra 
over a double petalled lotus inside a decorated arch or a torana, above the arch there are three figures of 
Buddha arranged in lines in separate niches. Of these three figures, the figure in the centre shows Buddha 
seated in dharmacakrapravartanamudra. The figure on the right displays standing Buddha in abhayamudra, 
while the one to the left displays Buddha standing in varadamudrd. (Plate-113) 


(v) The Enlightenment 

By the sun set, the army of the evil one had fled away. Nothing could then disturb the hero's meditation, 
and in the first watch of the night he arrived at the knowledge of all that had passed in the previous existences. 
In the second watch, he learnt the present state of all beings. In the third, he understood the chain of causes 
and effects. He could now clearly visualise all the creatures being continually reborn, whether of high or low 
castes, in the path of virtue or of evil, he saw them going through the circle of existences at the mercy of their 
actions. The Buddha then thought, ^How miserable is this world, that is born, grows old and dies, then is 
reborn only to grow old and die again. The man knows no way out." 

Then in profound meditation, he said to himself, ^What is the cause of old age and death? There is old 
age and death because there is birth. Old age and death are due to birth. What is cause of birth? There is 
birth because there is existence. Birth is due to existence. What is the cause of existence? There is existence 
because there are ties. What is the cause of ties? There are ties because there is desire. Ties are due to desire. 
Then what is the cause of desire? There is desire because there is sensation. What is the cause of sensation? 
There is sensation because there is a contact. What is the cause of contact? There is contact, because there 
are the six senses. The contact is due to six senses. What is the cause of senses? There are six senses because 
there is name and form. What is the cause of name and form? There are names and forms because of 
perception. What is the cause of perception. There is perception because there is impression. Perception is 
due to impression. What is the cause of impression. There is impression because of the presence of ignorance. 
Impression is due to ignorance. Thus he resolved, “Does ignorance lie at the root of death, of old age, of 
suffering, of despair. To suppress ignorance is to suppress impression. To suppress impression is to suppress 
perception. To suppress perception is to suppress names and forms. To suppress names and forms is to 
suppress six senses. To suppress the six senses is to suppress contact. To suppress contact is to suppress 
sensation, to suppress sensation is to suppress desire. To suppress desire is to suppress ties. To suppress ties 
is to suppress existence. To suppress existence is to suppress birth. To suppress birth is to suppress old age 
and death. To exist is to suffer. The desire leads from birth to rebirth, from suffering to further suffering. By 
leading a life of holiness, desire is stifled and we cease to endure birth and suffering." 

When the dawn appeared, the most noble of the men achieved enlightenment and became Buddha. Then 
he exclaimed, “I have had numerous births. In vain I have sought the builder of the house. Oh, the torment of 
perpetual rebirth. But I have seen you last, O Builder of the house. You no longer build the house. The rafters 
are broken. The old walls are down. The ancient mountain crumbles. The mind attains nirvana, birth is no 
more, for desire is no more." | 

With the declaration of the Buddha in this way the earth shook twelve times. The world was like a great 
flower. The gods then prayed to Buddha in delight to dispel the darkness. When as Buddha, he knew his 
truth, the earth swayed like a woman drunken with wine, the quarters shown bright with crowds of Siddhas 

and the mighty drums sounded in the sky. The pleasant breeze blew softly, the heaven rained moisture from 
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a cloudless sky and the trees dropped flowers and الات‎ out of due season as if to do honour to him. 
(Buddhacarita, XIV. 87-88) 

The scene of the enlightenment of Buddha has been found depicted over the western gateway at Sanchi in 
which Buddha is represented by an empty throne placed under a Bodhi tree. The Bodhi tree as well as the 
seat of the Buddha are placed in the centre of a mandapa. It may he stated here that during the early stage of 
the Buddhist art in India, Buddha was not represented in human form but by an empty throne, a horse 
without a rider, a chariot without a driver or occupant, or an empty throne under a Bodhi tree, conceived his 
presence and he was worshipped as such. The defeated forces, feeling disgusted are leaving the place on the 
left while the gods are rejoicing on the right, playing over the musical instruments. The empty throne, has 
been placed under a Bodhi tree inside the mandapa standing on half a dozen pillars. (Plate-114) In another 
panel on the eastern gateway of stüpa No.1 at Sanchi, the same scene of the enlightenment of Buddha has 
been shown in which the pedestal has been placed under a Bodhi tree inside a stone mandapa. The wheel of 
law as well as the tri-ratna symbol,-are placed over the pedestal, which represent the enlightened Buddha. 
Two devotees stand on either side of the mandapa with folded hands. (Plate-115) 


(vi) Offering of Food 

The Buddha never moved after enlightenment and continued to remain under the same tree, seated 
cross-legged. He was filled with bliss at having attained the perfect knowledge. He thought, “I have found 
deliverance.” He continued to remain seated under the same tree of the knowledge for seven weeks. Then 
two brothers Tapassu and Bhalluka were returning to the northern countries. The merchants had five hundred 
chariots in their train. As they arrived near the tree the chariots stopped. The chariot wheels were caught up 
in the mud. Both the merchants were upset, a god appeared before them and said, “Walk a little distance 
away and you will find a sage who is adorable.” Both the merchants met the Blessed One whose face was 
beaming. Tapassu then went to the chariot and brought flour and honey cakes which they offered to the 
Buddha, saying, “Take them, O Holy man.” 

The scene of offering the food by the merchants to Buddha has been depicted in a stone panel from 
Gandhàra, in which a merchant carrying a vase is offering food to the Buddha who is seated cross-legged 
over a pedestal, with his right hand raised in abhayamudrd. (Plate-116) 

A stone sculpture from Gandhara, currently preserved in the Chandigarh Museum, depicts the scene of 
offering of the bowls to the Buddha, by the divine sages or gods, who is seated over a high pedestal under a 
tree in abhayamudrá. Two divine personalities with halos behind their heads are offering food to Buddha, 
who is lodged under a mandapa having no pillars. (Plate-117) A stone panel from Nagarjunakonda depicts 
the scene of the offering of the food to Buddha, after enlightenment by merchants Tapassu and Bhalluka. 
According to the legend the Buddha, after enlightenment, spent seven weeks in the vicinity of the Bodhi tree 
as already stated, and during this period he took no food. After seventh week two merchants named Tapassu 
and Bhalluka who were passing by that way, were led to the Bodhi tree under which the Buddha was seated, 
by a goddess, who was related to them in their previous birth. The merchants offered rice and honey cakes 
to the Buddha and begged to accept the same. The Buddha had no bowl and the great kings offered him four 
bowls which he accepted and made them into one and he ate food out of it. 

The sculpture shows the Buddha seated under a tree. One of the two merchants is kneeling before him, 
while offering food. Two bulls and a cart shown in the background testify that the merchants were travelling 
with a caravan of five hundred wagons. Four females are standing to the left of the Buddha, one of whom is 
pouring water into the hand of the Buddha out of a vase and the other one is holding a vase containing the 
food to be offered to the Buddha. The sculpture does not show the merchant himself offering the food. In the 
next scene Buddha is standing or walking and another figure shows standing before the Buddha with folded 
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hands, adoring him. Flying geese are shown above the halo of the Buddha. (Plate-118) A stone sculpture 
from Gandhàra, shows Buddha seated displaying abhayamudrá and is flanked by two male figures on the 
right, one of which is bearded and two male figures in the front, who could be of the merchants. To his left 
are four female figures, two of which are shown carrying the food in their hands. (Plate-119) In another stone 
sculpture from Taxilà, Buddha is shown seated over a high pedestal, while a human figure is shown offering 
food to him in a plate. (Plate-120) 


(vii) Offering of Bowl 

The Blessed One had no bowl in which to receive the alms. He did not know, what to do. The gods who 
were watching the scene at four quarters of the earth, saw his perplexity and they quickly brought him bowls 
made of gold. At this the Buddha said, “This golden bowl is of no use for me." Thus saying he refused the 
golden bowl." He also refused to accept the silver and emerald bowls when offered by the gods. Ultimately, 
he accepted the stone bowl. Then he received the food the merchants offered to Buddha. After he finished 
his food, he said to them, “O Merchants, let the blessings of the gods be with you. Let you prosper and be 
happy." Both the merchants bowed in reverence to Buddha, getting rejoiced. They were the first to profess 
their faith in Buddha and his law. 

The above scene is represented in a stone slab from Gandhàra, currently preserved in the- Chandigarh 
Museum, in which Buddha (head and right hand damaged) is shown seated to the right corner of the panel 
over a raised seat holding a bowl in the left hand. Two merchants (the face of one of them is damaged) are 
offering the bowls to the Buddha on the left. The scene to the left shows the Buddha standing and the 
merchant is handing over something to him. Both the figures are badly damaged. A well-built man carrying 
something over the head stands besides Buddha. (Plate-121) Another stone slab currently preserved in the 
Indian Museum, Kolkata, displays Buddha seated in dhyànamudrá in the centre over a pedestal. Four gods 
are shown offering a bowl to Buddha, each holding it in his hand. (Plate-122) Another stone slab from 
Gandhara currently preserved in Lahore Museum, depicts Buddha seated in abhayamudrá under the Bodhi 
tree, over an Gsana. His eyes are wide open and the face bears moustaches. The head is decorated with an us 
nisa. Two gods each holding a bowl in both the hands stand on his either side, while two gods stand on either 
side with folded hands in the background. (Plate-123) In another panel from Gandhàra, preserved in the 
Chandigarh Museum, Buddha is shown seated in dhyánamudrá, a god stands on his either side offering a 
bowl each, which are defaced. (Plate-124) In a stone slab from Gandhara, currently preserved in the 
Chandigarh Museum, Buddha is shown seated in abhayamudrad under a tree over a raised pedestal. Four 
gods (?) wearing turbans are shown offering bowls to him. Two of them are placed on his either side. All of 
them are wearing turbans over their heads, besides the fine costumes. Buddha carries possibly a bowl in his 
left hand. (Plate-125) In another stone sculpture from the same source, the gods are offering four bowls to 
the Buddha, who in this case is seated in dhyanamudra with an usnisa over the head. Two human heads also 
appear on either side of the Buddha. (Plate-126) 

A stone sculpture from Gandhàra, shows Buddha seated cross-legged, raising his right hand in 
0011000111076 over a decorated pedestal, flanked by the devotees standing with folded hands to the right as 
well as on the left. His eyes are wide open, a cakra can be seen embossed in the palm of the right hand. 
(Plate-127) The same sculpture has been shown with more the devotee on a panel at the top. Some of the 
devotees standing on the either side are holding flowers or water vases for offering to the lord. In the top 
panel, there is a seated figure of Buddha (?) in the centre and eight human figures are standing on his either 
side. There are four devotees standing on either side of the main figure, and last of the four figures to his left 
is a female. (Plate-128) More close up view of the figures of the devotees can also be seen. (Plate-129-132) 
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THE First SERMON AT SARNATH 


(i) Arrival of Brahma and other gods before Buddha 

After having remained with the Naga Mucilinda for as long as it pleased the Buddha, an idea came to his 
mind that his doctrine of the causes and effects is too deep for man’s intellect and he thought that he would 
not teach it, but Brahma, the lord of the world came and begged him to have mercy on the erring world, 
because “the advent of a Buddha on earth is as uncommon on earth as is a flower over a fig tree.” Then the 
lord reflected who would be a proper person for him to teach. He then thought of Arata Kalama, but he 
found out that he had been dead seven days earlier. Then Rudraka, son of Rama had died three days earlier. 
So he decided upon seeking the Five who were at Varanasi in the Mrgadàva or Rsivadana. 

The scene of Brahma and Indra approaching Buddha to pray him to teach the doctrine or the law to the 
people of the world to remove their sufferings are found in Indian art. A stone panel from Gandhara, depicts 
both Indra and Brahma approaching Buddha to pray to him for the preaching of the law together with other 
gods. Buddha is seated in the centre in dhydnamudra over a high pedestal, while the gods surround him 
standing with folded hands. Thirteen of them stand to his left while six of them stand to the right. (Plate-133) 
A stone sculpture from Nagarjunakonda, depicts the same scene of the gods approaching Buddha, for 
preaching his doctrine to the masses. In this case the Buddha is shown lodged in the centre over a high 
pedestal, cross-legged, with right hand raised upwards in abhayamudrà. The gods are shown seated or 
standing in three rows. In the front row, all of them are shown seated with folded hands, while those in the 
middle and upper row are standing. Two of them are holding chowries. In a stone panel from Borobodur, 
Cambodia, Indra is shown kneeling before Buddha followed by other gods who are seated behind him. 
(Plate-134) In another stone panel from the same site, Indra is shown kneeling before the Buddha(?) (Plate- 
135) A stone panel from the same site shows Indra kneeling before the standing Buddha, who has raised his 
hand in abhayamudrá. Indra is followed by other gods who are also kneeling, holding flowers in their hands. 
(Plate-136) The same scene has been extended in another panel from the same location. (Plate-137) A stone 
slab from Gandhàra, shows Buddha seated under the nine hooded canopy of the serpent Mucilinda, who had 
protected him from the wrath of Māra. The figure is damaged but the smile can still be found over the 
damaged face of Buddha. Besides this, there is skeletal figure of seated Buddha which is divided in two parts 
with a deep line in between the two parts. Besides this figure a male figure wearing a cap is kneeling with 
folded hand. He could probably be Indra, because a chatra is being held over his head by an attendant at his 
back. (Plate-138) A beautiful image of Buddha from Gandhara, currently preserved in the Indian Museum, 
Kolkata, depicts the Buddha seated over a pedestal under the Bodhi tree. He has raised his right hand in 
abhayamudràá. The head is decorated with usnisa and a halo appears behind the head. He is flanked by two 
turbaned gods on either side, standing with folded hands and have arrived to persuade the Buddha for 
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preaching the law. (Plate-139) A stone sculpture from Taxila dating back to the 3rd century A.D. displays a 
scene in which Buddha is seated under a tree over a raised pedestal possibly in abhayamudrá, but his right 
hand is broken. The left hand is placed over the left thigh. On his left their appear two human figures, one of 
which has a long beard and is praying to the lord with folded hands. The other human has a short beard and 
moustaches and is attentively looking towards the Buddha. Both of them could be Indra and Brahma. On the 
left of the Buddha, there is a female figure standing with folded hands. The image possibly was in two pieces 
which have been joined together. Though nothing could be definitely stated about the scene displayed in the 
sculpture, but it could be the visit of Indra and Brahma to Buddha. (Plate-140) A stone sculpture from 
Gandhara has two panels and in both of them, Buddha is shown seated over a pedestal displaying varadamudrá 
in right hand. He is flanked by his disciple and devotee on either side, but he himself is seated under a tree. 
(Plate-141) 


(ii) The Reception at Varanasi 

Thereafter having stayed in the vicinity of the Bodhimandala as long as it pleased him, he started for the 
town of Varanasi. Travelling from place to place, Buddha reached at the deer park at Sarnath, the place, 
where five of his earlier associates had been living. They had disassociated themselves from Buddha, because 
of his accepting food from Sujatà and by his so doing they thought that he had discarded the life of a recluse 
in favour of the life of comfort. In this background, they intended to disregard Buddha, showing the least 
respect to them. When they walked near them, they were overpowered with the resplendence and stood 
unmindfully in order to show their respect to him and offered him a proper seat. A stone panel from Gandhara, 
dating back to the 3rd century A.D. depicts the scene of the reception of Buddha at Sarnath by monks, the 
people as well as the gods. (Plate-142) An other stone panel from Gandhara, also displays the scene of 
Buddha’s reception at Sarnath. (Plate-143) 


(iii) The First Sermon 

Journeying along the Niranjana river, the Buddha finally reached Varanasi, in the deer park at Sarnath. 
When his five earlier associates found him, they wanted to receive him coldly and rudely, but they could not 
resist the grandeur of his transformed personality, and, rising up they ministered to his needs. They questioned 
him as to the reason for his discarding asceticism and he answered them in the words that have preserved in 
the Dharmacakrapravartana Sütra or sermon of the foundation of the kingdom of righteousness. Initially he 
imparted his doctrine to two of the five in the morning, because the three of them had gone to the city for 
begging. In the evening he taught the rest three, while the other two went to collect alms. Thus he delivered 
the first sermon to the five monks setting in motion the wheel of law, which is briefly brought out as under— 
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(Now this, O monks, is the noble truth of pain: birth is painful, old age is painful, sickness is painful, 
death is painful. Contact with unpleasant things is painful, separation from pleasant things is painful 
and not getting what one wishes is also painful. In short the five khandas of grasping are painful. 

Now this, O Monks, is the noble truth of the cause of pain: that craving, which leads to rebirth, 
combined with pleasure and lust, finding pleasure here and there, namely the craving for passion, the 
craving for existence, the craving for non-existence. 

Now this, O Monks, is the noble truth of the cessation of pain: the cessation without a remainder of 
that craving, abandonment, forsaking, release, non-attachment. 

Now this, O Monks, is the noble truth of the way that leads to the cessation of pain: this is the noble 
Eightfold path, namely, right views, right intention, right speech, right action, livelihood, right effort, 
right mindfulness, right concentration.) 

—Dhammacakkappavattana-kathá, 
Mahavagga, Part-I, pp.15-16, 
Bom. Uni. ed., 1944 
The depiction of the preaching of the First sermon by the Buddha, had been quite popular in the country 
from the earliest times. This motif was displayed in art variously and some of the postures so adopted by the 
artist are detailed hereunder — 
(a) Buddha seated displaying the dharmacakrapravartanamudra. 
(b) Buddha seated displaying dharmacakramudra with wheel shown at the pedestal flanked with a deer on 
each side. 
(c) Buddha seated in bhümisparsamudrá, with wheel and a deer shown at the pedestal. 
(d) Seated Buddha in bhüumisparsamudrá, with the wheel placed over triratna symbol over the pedestal and 
the deer are shown facing opposite direction. ; 
(e) Buddha seated in abhayamudrā with the wheel placed over triratna over a column and the lion and a 
bull seated facing the opposite direction. 
(f) Buddha seated in varadamudrá with the wheel of law shown in the centre of the pedestal and the deer 
seated facing opposite direction. 
(g) Buddha seated in abhayamudrá and two deer shown at the pedestal facing each other. 
(ከ) Buddha seated in bhümisparsamudrá with three wheels placed over triratna symbol. 


The presence of these motifs in ancient art are discussed hereunder— 

(a) A stucco image of Buddha from Taxilà shows him seated in dharmacakramudra with both the hands 
held against the chest. He is flanked by two other divine figures one on each side. The figure with a 
halo behind the head standing to the left is complete, while the corresponding figure to the right is 
without the head. The drapery has been so worn which leaves 86 right shoulder bare. The halo at the 
back is broken. (Plate-144) Another stucco figure from the same source, shows Buddha seated in 
dharmacakramudrà. He is flanked by the figures of Padmapani (7) on either side, besides the smaller 
figures of Buddha seated in dharmacakra and :ة7‎ (Plate-145) A stucco figure of Buddha 
from Mohra Maredu (Taxilà) depicts the Buddha, almost in the same posture, with the figure of other 
deities surrounding him. (Plate-146) A headless stucco figure of Buddha, from 1313, portrays him 
seated over a double petalled lotus, cross-legged. The hands are held by him in dharmacakra- 
pravartanamudrá. The drapery worn by him, leaves the right shoulder bare. (Plate-147) A beautiful 
stone sculpture from Gandhara currently preserved in the Indian Museum, Kolkata, depicts Buddha 
seated under a tree over the fully blown lotus seat, in cross-legged position displaying the 
dharmacakramudrá. As usual his costumes leave the right shoulder bare. The eyes are half open and 
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the face bears a serene smile. The leaves of the tree are shown above the head. A kneeling figure of a 
devotee, with folded hands and the well decorated figure of standing Manjisri appear on his both sides. 
It is in this way a unique representation of its kind. (Plate-148) A tenth century stone image from 
Nalanda Museum, which is partially damaged depicts Buddha in dharmacakramudrá seated over a 
double petalled lotus, in cross-legged position. (Plate-149) 


A beautiful sand stone sculpture from Sarnath, depicts Buddha seated in dharmacakramudra quite 
gracefully. There is a big decorated circular halo behind the head. The face is peaceful, the ears are 
long and when seated cross-legged, both the feet are placed with their soles upwards. A flying Gandharva 
is shown on either side at the top, while a leograph appears at the level of the arms on either side. A 
wheel is placed in the centre of the pedestal flanked by a deer and three male devotees to the left and 
two male and a female devotees with a child on the right. The image is beautiful specimen of the Gupta 
art at Sarnath. (Plate-150) A stone sculpture from Nalanda depicts Buddha seated in dharmacakramudréa 
over a double petalled lotus. A cakra flanked by a deer (?) on either side, appears at the pedestal, 
besides a lion. A figure of Manjisri appears on either side of the Buddha, standing over the double 
petalled lotus with its stalk. A votive stüpa appears on either side at the level of a head, while ٨5 
is shown behind the Buddha's head and a chatra appears at the top. (Plate-151) A stone sculpture also 
from Nalanda, depicts the Buddha seated in dharmacakramudrá with a big round pillow at his back. 
There is a wheel at the pedestal flanked by a couchant deer with raised neck. (Plate-152) Similar is the 
case with the Buddha shown seated in cross-legged position from Nalanda, with the exception that the 
upper portion of the halo is missing. (Plate-153) Another sculpture from Nalanda has almost identical 
features except that he is shown seated in a pillared pavilion, the upper part of which is broken. 
Interestingly a vajra has been horizontally placed in front of the main figures before the feet. Two 
couchant lions, appear on each side of the throne over which Buddha is seated over the double petalled 
lotus placed on a lion throne. There are two panels at the pedestal in the front. In the upper one a cakra, 
a flame (?) an elephant and possibly a horse have been shown, besides a male and a female. In the lower 
panel, a deer is shown couchant flanking a cakra. Miniature male and female figures also appear by the 
side of the pillars as well as the pedestal. (Plate-154) 

A stone sculpture from Gandhàra, depicts Buddha, seated over a circular seat placed over a lotus, 

displaying dharmacakramudrà, under a Bodhi tree. The face is round and the hair over the head has 
been arranged backwards with a top knot. The ears are long and there is a serene smile over the face. 
(Plate-155) A beautiful sculpture from Gandhara, depicts the Buddha seated in padmdsana over a lotus 
seat. The delicacy in which the sculpture has been made by the artist is simply superb. The finish of the 
making of the body, the headdress, the face wearing the serene smile, besides the costumes are simply 
praiseworthy. The mode of the expression of the dharmacakramudrá is unique. The delicacy of the 
entire composition is simply excellent. (Plate-156) A stone plaque from Gandhàra depicts Buddha 
seated over a pedestal displaying dharmacakramudrá under a chatra hanging from 8 pillared arch. The 
dance and music around and a female dancer can be seen on either end of the plaque. (Plate-157) 
In a stone sculpture from Gandhara, currently preserved in the Chandigarh Museum, Buddha is shown 
seated cross-legged under a tree over a pedestal in bhümisparsamudrá. The right hand which displayed 
in earth touching position is partly damaged. A wheel placed over triratna appears to the right, besides 
the pedestal. A deer appears at the pedestal. Two monks with shaven heads are shown seated on either 
side of the pedestal, in the front, while two other human figures appear on either side wearing turbans. 
(Plate-158) 
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(c) 
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The First Sermon at Sarnath 


(d) Ina stone sculpture from Taxilà, Buddha is shown seated touching the earth with his right hand (slightly 


damaged). To his right appear two monks with shaven heads who are seated over pedestals, while.two 
other male figures, one of them bearded also stand facing front. Besides them another flying figure is 
seen to the right of Buddha. The lone male figure on the right is damaged. The wheel of law is placed 
over the triratna symbol, flanked by two deer seated facing opposite direction. (Plate-159) 

A stone slab from Gandhara, currently preserved in the Indian Museum, Kolkata, depicts Buddha 
seated under a tree in abhayamudrá over a pedestal. There is a stone column before him over which the 
wheel has been placed over triratna symbol. At the bottom of the column, a lion and a bull are shown 
seated facing opposite directions. In the foreground, three monks with shaven heads are shown seated 
over the cushioned seats to the right while the other two appear to his left. The gods in human form are 
also in the background. The sculpture represents the preaching of the first sermon to the five disciples 
by the Buddha at Mrgadava at Sarnath. (Plate-160) A stone sculpture from Gandhara, currently 
preserved in the Freezer Art Gallery, Washington, depicts the scene of the delivering of the First sermon 
by Buddha in Deer Park at Sarnath. Here Buddha is shown seated cross-legged in abhayamudrd over 
a raised pedestal, under a tree. A monk with shaven head is shown seated to his left, while another one 
stands besides him. In the background are the other human figures, one of which has long beard and 
moustaches. The wheel is prominently displayed at the pedestal with a couchant deer flanking it on 
either side, facing opposite direction. (Plate-161) 

In a stone panel from Nagarjunakonda, Buddha is shown seated over a raised pedestal with his right 
hand raised as if delivering a speech. Two deer are seated face to face at the pedestal. A devotee moves 
flywhisk on either side in the background, while two devotees are shown seated on either side with 
folded hand. The wheel is conspicuous by its absence. (Plate-162) 

A stone panel from Taxila displays Buddha seated in earth touching attitude, though his right hand is 
broken. Three monks with shaven heads appear to his right. Two of them look quite young while the 
third one is of advanced age. A devotee stands to the left of the Buddha. The face of the Buddha is 
damaged. (Plate-163) 


(e) 


(g) 


(iv) The Postures 


Buddha has been shown traditionally in the Indian art in his life scenes as well as in individual sculptures 


in a variety of postures, a few of which are discussed hereunder = 


Bhümisparsamudrá or the earth touching position in which the Buddha is shown seated cross-legged 
under a tree, touching the earth with his right hand. This has been a popular theme, which relates to his 
enlightenment. The relevant specimens have been included as Plates 106-113 in this work which could 
be referred to in this connection. 

Dhyánamudrá — This posture relates to the performing of penance by the Buddha, in which he is seated 
cross-legged and both the hands are held in the lap, placing the right hand over the left one. The Plates 
83-90 and others could be referred to in this connection. 

Dharmacakrapravartanamudra— This particular mudrd relates to the delivering of the First sermon by 
the Buddha in the Deer park at Sarnath, Varanasi. In this posture the Buddha is shown seated cross- 
legged over his seat with his hands held against the chest in the form of turning the wheel of law. This 
posture has been projected in the Plates 144-157 in this work. 


(a) 


(b) 


(c) 


(ሃ) Abhayamudra 


Seated: In this posture, the Buddha is shown seated cross-legged and his right hand is raised with palm 
to the front. Several such plates have been included in this work, but an image of Buddha from Mathura 
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has its own importance, displaying this mudra. The lord is shown seated cross-legged with his left hand 
resting over the knee and the right hand raised in the attitude of imparting security. This hand is connected 
with the back slab by means of a projection, carved with a decorative pattern. The figure is clad in a 
garment which leaves the right shoulder and the chest bare. The folds of drapery are indicated in a 
conventional fashion on the left shoulder and arm and beneath the legs. The palm of the right hand is 
marked with the symbol of the wheel and the soles of the feet with the wheel and three jewel symbols. 
The toes are each marked with svastika. The treatment of hair deserves special notice. It is not carved 
in curls but is only indicated by lines over the forehead, so as to give an impression sometimes that the 
head is well decorated. The usnisa over the head has the shape of a snail shell. The urna is indicated 
between the eyebrows. The flying Gandharvas are shown at the top. (Plate-164) 

Standing: Possibly the earliest standing images of Buddha, carved in the hills comes from Bamiyan in 
Afghanistan, which is believed to belong to the Ist century B.C. to Ist century A.D. The bigger one is 
over a hundred and seventy seven feet in height, while the other one is considerably smaller. The faces 
in both the cases have been slashed which provide a projection over which a person can easily walk and 
deliver his speech. The frills of the costumes worn by the figures can still be seen. These frills are not 
natural creations but were created by inserting stylistically the ropes with mud plaster over the surface 
of the body. The arms up to the elbow are in tact but the portions beyond the elbow are missing, which 
were possibly inserted by means of square sockets traces of which can still be seen. Similar is the case 
with the legs, which together with the feet are missing leaving the faint traces of the same. Both of these 
specimens are indeed believed to be unique in the world. (Unfortunately they are reported to have been 
badly damaged by insurgents recently.) (165-167) A bronze image from Nalanda, shows, Buddha 
standing erect over a double petalled lotus pedestal and displaying abhayamudrá with his right hand, 
while the left hand holds the edge of the garment. The head has curls besides an ushisa over it. 
(Plate-165) 


336 


(b) 


(v) Varadamudra 


Standing: A bronze image from Nalanda shows standing Buddha, with his right hand held in 
Varadamudra. He wears a costume which leaves the right shoulder and the chest bare. An oval halo is 
made around the image. (Plate-168) Another bronze image from the same source has the same features. 
(Plate-169) 

Seated: A stone sculpture from an unknown site depicts Buddha seated placing his right hand over his 
right knee in Varadamudrd. He wears a smile over his face and is flanked by a deity with a halo, on 
either side. The left hand is placed over the left knee. A flying garland bearer appears on either side at 
the top. (Plate-170) A bronze image from Nalanda shows Buddha (?) seated placing his right hand over 
the right knee in varadamudrd. The left hand holds a lotus flower with stalk. This could be the image of 
Bodhisattva, since a miniature seated Buddha figure is lodged over the head. He is seated over the seat 
of lotus flower. (Plate-171) 
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THE CONVERSIONS ETC. 


(i) Conversion of Kasyapa at 0 

Buddha once came to Uruvelà with the intention of converting the fire worshipping Kasyapa brothers, 
who lived in hermitage on the bank of the river Niraüjanà. He approached the eldest of the Kasyapas and 
begged to be allowed to stay in the fire temple in which there lived a venomous snake. As soon as Buddha 
entered the temple, his body started emitting light. The serpent was so overcome with it that it crept into the 
alms bowl of the Buddha. The Brahmanas seeing the extraordinary light coming from the temple thought 
that the temple was on fire and brought pitchers filled with water to put it out. 

The Buddha had to perform a few more miracles in order to convince the Ka$yapas of his superiority and 
convert them. Once there was a heavy rainfall out of season and there was a flood in all the land. The 
Ka$yapas thought that Buddha had been carried away by the water and brought a boat to rescue him, but they 
found that he was comfortably walking over the surface of the water. Thereafter they were converted to the 
faith by the Buddha. 

A stone slab from Gandhara depicts the scene of the ascetics getting surprised at the flames emerging 
from the temple and one of them was carrying the pitchers filled with water and trying to douse the fire. Most 
of the rsis are bearded. (Plate-172) A stone panel from Gandhàra, depicts the serpent having coiled into the 
alms bowl of Buddha, which is being witnessed by Kasyapa and other rsis. (Plate-173) A stone slab from 
Gandhàra, shows the bearded sage Kasyapa (?) seated in the middle, under a tree holing a staff in his right 
hand. He is again shown to the left seated under an arched cave over a stool facing a disciple who is getting 
ready to leave with the instructions from the preceptor. To the extreme right two disciples are shown moving 
out. (Plate-174) A panel from Sāñchī shows the elder Kasyapa and one of his disciples in a boat over the river 
Nirafijanà, which is in flood, in order to rescue the master. In the lower part of the panel, Buddha is shown 
walking over the surface of the waters. In the foreground the figures of Ka$yapa and his disciple are repeated 
twice on dry ground and doing homage to the Master, who is represented by the throne at the right hand 
bottom corner. The lower panel shows the journey of the king Bimbasar to Rajagir. (Plate-175) In another 
panel from the same source has two parts. The upper one shows the fire temple with a fire flame burning 
over a stool inside it and five hooded serpent appears before the fire. (Plate-176) 


(ii) Kapinna 

In the days of Buddha, there lived, in the city of Kukkuvati, a king known as Kapinna—the Great. As a 
result of the meritorious acts performed by him, in his earlier birth, he had an intimate desire to understand 
and follow the truth. His retinue comprised of the like-minded people who were his partners in the meritorious 
acts, he performed in the earlier birth. The king used to send messengers on horseback in various directions 


CC-0. Gurukul Kangri University Haridwar Collection. Digitized by S3 Foundation USA 


340 Buddha in Gandhára Art and Other Buddhist Sites 


to find out whether a Buddha had appeared anywhere in the world to proclaim the truth, but for some time 
his enquiries were in vain. One day the king accompanied by a retinue of courtiers, proceeded to the pleasure 
garden, and on his way he met a group of merchants entering the city. The king enquired from the merchants 
whether there was any good news about from the country from which they had come. They told the king that 
in the city of Sravasti, there had appeared a supremely enlightened Buddha, who had been proclaiming truth 
to the world. 

Kapinna was so overpowered by this good news, that he understood the implication of the utterance of the 
merchants by making them repeat it thrice. He decided then and there to go and to meet the Buddha without 
returning to his palace. He entrusted the kingdom to his wife and courtiers and moved towards Sràvasti with 
his retinue. The Buddha, by his supernatural vision became aware of Kapinna’s coming. He proceeded 
halfway to meet his future disciple, sat down and remained under a banyan tree on the bank of the river 
Candrabhaga. King Kapinna proceeded on his way having crossed three rivers and travelled a great distances. 
Then he reached the place, wnere Buddha was staying. The Buddha preached the law to the king, who with 
his retinue, gave up the worldly life and became a monk. In due course of time Kapinna attained the position 
of great eminence among the Buddha’s disciples. 

"Two panels from the bottom upwards from Nagarjunakonda, depict the above scene. In the lower panel 
king is shown riding over an elephant and is proceeding on to the journey with his retinue. The riders on the 
elephants holding shields and swords, accompany the king. In the background on the right side of the 
composition is seen a city gate, through which the king and his entourage is shown as emerging. This scene 
depicts the proceeding of the king Kapinna and his followers to meet the Buddha. But in one detail the story 
as depicted in the sculpture seems to deviate from the narrative of Dhammapadattakathá. In that text we are 
told that the king went on horse back on his journey, but in the sculpture, the king rides an elephant, though 
two of his soldiers are on the horse back. The upper panel shows Buddha in the attitude of preaching, seated 
over a throne under banyan tree. He is attended on his left by Vajrapini—the bearer of the thunderbolt. Two 
other figures, presumably also the deities, one stands behind Vajrapàni and the other is seated with the hands 
held up in adoration, are shown to the left of the Buddha. On the right side is the man whose head is being 
shaved, seated over the back of the kneeling elephant, who could be the king Kapinna. Two monks with 
shaven heads are seated before the elephant. (Plate-177) The same story has repeated in another panel from 
Nagarjunakonda, but in this case the king and his retinue are shown seated over the ground with his courtiers. 
The elephant, the horse and the army are shown in the background. (Plate-178) 


(iii) Sariputta and Maudgalyana 

In the Tibetan text of Bkah-hgyur translated by Alexander Csomade Koros, it is stated that there lived a 
Brahmana at Nalanda near Rajagir, known as Mathura who had a son named Koshthila and a daughter 
named Sari. The son Koshthila went to south for the study of Lokayata system and he earned the name of 
Dirghanakha, because he had vowed not to cut his nails, until he learnt the sastras. Sari—the girl married a 
Brahmana from south called Tishya. She gave birth to a son who was given the name of Sariputta or the son 
of Sari—his mother. He learnt all the sciences of Brahmanas and excelled them at an early age. 

On the other hand in the Modgal village nearby, the wife of a Purohita of the king Kaudniya Patala, gave 
birth to a son who was called Kolita. Since he greatly resembled his mother, he received the name of 
Modgalputta or the son of Modgal. In due course of time he was known as Maudgalyàna. He also became 
the master of all the Brahmanical literature at an early age. 

These two youths met at school and became fast friends. Thus when Maudgalyàna decided upon 
renouncing the world much against the desire of his parents, his friend Sáriputta also followed him. 
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Both of them went to Rajagir and became disciples of Safijaya. When their master died, each one of them 
became leader of 250 disciples at Rajagir. Before dying, Safijaya had advised both of them to become disciples 
of the young Sakya. Once Sāriputta met Asvajita, who advised him to meet Buddha, was stationed in the 
bamboo grove. Then he together with Maudgalyana went to Buddha and received diksá from him. In due 
course of time Sàriputta and Maudgalyàna became the prominent disciples of Buddha and they were responsible 
for the spread of Buddhism. 

A stone slab from Gandhara, currently preserved in the Chandigarh Museum depicts three panels. The 
upper most and the middle one show the Buddha standing in varadamudrá, and is flanked possibly by 
Sariputta and Maudgalyàna, two chief disciples of the Buddha, two human heads appear in the background 
in both the panels. The lower-most panel displays standing Buddha displaying abhayamudrá no doubt, but 


the figure to his right is standing holding a Veend and the one standing to the left is holding a stick and could 
not be identified. (Plate-179) 


(iv) Yaksa Alvaka 

According to the story of Alvaka Sutta of the Samyutta Nikáya, the king of the city of Alvi once went 
hunting and having lost his way in following a deer, was overpowered by a mighty Yaksa also known by the 
name of Alvaka. The king escaped from being devoured by the Yaksa by promising to send him daily as 
offering of a human being and a vessel of cooked food. On the advice of his ministers, the king started 
sending condemned criminals first to Yaksa and when the supply of men exhausted, small children were sent 
as offerings. In this way twelve years passed, and there was no child left in the country, except the son of the 
king himself. Therefore king decided to send the prince as well. On the day prior to that on which the prince 
was to be sacrificed, the Yaksa and the infant prince came within the range of Buddha's vision. By his divine 
knowledge, he came to know that prince was going to be sacrificed, who was to become his prominent 
disciple besides the yaksa himself . 

He therefore proceeded on to the residence of Yaksa and reached there in the evening. The Yaksa was 
away to attend a meeting in the Himalaya. His women folks received the Buddha with honour and listened to 
his religious talk. The doorkeeper of the Yaksa known by the name of Gardabha (ass) went and informed his 
master of the arrival of Buddha. Yaksa was furious on hearing that a shaven head monk had entered his house 
without permission. Therefore he rushed back home. He attacked the Buddha with all the weapons, which 
became infructuous and Buddha remained unhurt. Failing in his attempt he upbraided Buddha for enjoying 
the company of his ladies in his absence. This trick also did not work. Then Yaksa asked Buddha eight 
questions, which also were correctly replied by him. Yaksa then felt satisfied with his answers. Then he 
surrendered and was admitted in the faith by Buddha. 

A third century stone image from Gandhara housed in the Peshawar Museum, shows Yaksa offering his 
reverence to Buddha holding the prince in his arms, who had been sent by the king to Yaksa. Because of the 
glory of Buddha, Yaksa the terrific one, was tamed and he himself brought the child before Buddha out of 
love. An other terrific looking figure appears to the right of the Buddha whose hand is raised in abhayamudra. 
(Plate-180) The same scene is also projected in two panels read from the bottom, from Nagarjunakonda. In 
the lower one, Buddha is shown seated over a throne upheld by two imp-beings. These and the four goblins 
hovering in the air to the left of Buddha display the might of Yaksa in the palace. In the lower left side, a figure 
is found holding a club advancing in an angry mood. Behind him is another figure carrying a stone and is 
about to attack the Buddha. The scene shows that the Yaksa is coming to attack the Buddha. The figure 
holding the club is Yaksa himself. The upper panel is badly damaged and many of the details are missing. 
The females shown therein could be the ladies of Yaksa. (Plate-181) In another stone panel from the same 
source, Yaksa is shown about to attack Buddha with a long rod held by him in his both the hands. The same 
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Yaksa is shown seated with his wife under the seat of Buddha, with folded hands. (Plate-182) The same scene 
has been repeated in another panel from the same site. (Plate-183) 


(v) Sagata and the Naga of the Mango Ferry 

Once Buddha was travelling from Sravasti to a market town called Bhaddavatika, where the crowds of 
cowherds, goatherds, farmers and others, came to him and warned him not to go towards the Mango Ferry, 
because, there dwelt among the naked ascetics a deadly Naga. The Buddha did not care for their words, but 
continued his onward journey and reached the grove near Bhaddavatika and stayed there, while he was 
staying there, elder Sagata, who though a worldling possessed miraculous powers, went to the spot where 
the Naga dwelt and after a severe struggle typical of such cases, overpowered the Naga and established him 
in the faith. 

Two panels depicting the story come from Nagarjunakonda. The right half of the lower panel is the first, 
which shows Buddha attended by monks and a lay figure, possibly Vajrapani, walking along the path, which 
from the trees depicted that it must have been in the country. Two men, who, from the absence of any 
ornaments adorning their persons, must have been of lowly status in life, are standing before the Buddha in 
a respectful attitude and are engaged in talk with him. This scene possibly illustrates the cowherds and 
others, asking Buddha not to go to the Mango Ferry. In the scene to the left, the Buddha is seated over a 
throne attended by Vajrapani, and a number of monks. One of the monks, standing before him, seems to 
seek the permission of Buddha. The same monk is then shown flying in the air. This scene represents the 
elder Sagata taking leave of the Buddha from an encounter with the Naga king. (Plate-184) 

The upper panel shows a Naga king seated with his wives and attendants. On the extreme left of the 
composition, the monk is shown advancing fearlessly towards the Nàga, who looks in anger towards the 
intruder. The Nàga king is shown again looking towards the monk with a club in his hand to attack the 
intruder. In the damaged portion of the panel, the same Nàga is shown subdued and saluting the monk. 
(Plate-185) 


(vi) Nanda 

Nanda was a Sakya prince. He did not receive the ordination of his own accord, but he did so in order to 
avoid displeasing the Buddha. He therefore did not practice the religious exercises required of a monk but he 
kept himself away from such practices, since he was immensely attached to his beautiful wife named Sundari, 
whom he had but recently espoused. In order to detract the mind of Nanda from Sundari and to lead him to 
the path of dharma, the Buddha adopted a novel device. By his supernatural powers, he took Nanda on a visit 
to heaven and on the way, while flying over the Himalaya, he drew Nanda's attention to a she monkey blinded 
in one eye. On arrival in the heaven, the enchanting celestial nymphs came to pay homage to the Buddha, 
who asked Nanda, what he thought about them in comparison with his own wife. Nanda replied that there 
was as much of difference between the nymphs and Sundari as there was between the latter and the monkey. 
Nanda was smitten with desire for nymphs and the Buddha told him that the only way to achieve his purpose 
was to perform the religious exercises in right earnest. On returning to earth, Nanda applied himself vigorously 
to meditation with the object of attaining the nymphs, but the result was that he became an arhat and his 
desire for nymphs and Sundari vanished. This story is beautifully depieted in the Sanskrit poem Saundrdnanda 
by A$vaghosa and has been illustrated in bas-reliefs of Gandhàra and Amaravati. 

A fragmentary stone panel from Gandhara, currently preserved in the Indian Museum, depicts the 
scene of Nanda and Sundari together in the palace. Sundari is seated over a couch and is taking something 
from the bowl held by a female attendant in her right hand while standing. Nanda is shown leaving the palace. 
(Plate-186) In another stone slab from Gandhara, from the same source, in the lower panel, Buddha is shown 
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seated under a tree over a pedestal surrounded by monks and others. To his right Nanda is kneeling and his 
head is being shaven by the barber in order to initiate him in the order. In the upper panel, the Buddha is seen 
no doubt but all other figures are badly damaged. (Plate-187) In stone panel from Nagarjunakonda, the 
upper right hand corner shows the Buddha flying through the air taking Nanda with him, on his visit to the 
heaven. Below these two figures, is shown a monkey seated over a rock by the side of a pool of lotuses. The 
left side of the composition shows the gods and the apsarás sporting themselves in the heaven. Two of the 
gods have climbed the celestial tree, the leaves and fruits of which are the costly robes and ornaments. They 
are plucking them and handing them over to the nymphs seated or standing below. One of the gods is raising 
his hands in adoration and welcoming the Buddha in the heaven. Nanda from behind the Buddha, is looking 
carefully and with a great desire at the nymphs. (Plate-188) A stone pillar from Amarayati has two panels 
displaying the story of Nanda. In the lower panel, on one side Nanda is shown seated in a palace in 
compromising posture with Sundari. In the other panel Nanda is accompanying the Buddha, while the upper 
panel shows Buddha seated over a high pedestal, raising his hand in abhayamudrd, Nanda is seated below 
the pedestal. (Plate-189) 


(vii) Naga 2 

The story of Naga Apalala is given by Hieun Tsang in his account of the Udayana (modern Swat Valley) 
and is also referred to in the Divydvaddna (p.348). The Naga had his abode in a fountain which is the source 
of the river Swat. He used to destroy the products of the earth in the neighbouring country by means of a 
white stream which emitted from the mountain. The Buddha was moved with compassion for the people of 
this country and went to the abode of the Naga, together with Vajrapani, to make him desist from his eyil way 
of life. Vajrapani covered the mountain side with his thunderbolt and terrified the Naga king, who came 
forward and submitted to the Buddha. After listening to the Buddha preaching, he stopped injuring the 
people and destroying the crop. 

The legend was the favourite theme of artists of Gandhara as well as Nagarjunakonda. In a stone panel 
from Gandhara, currently preserved in the Indian Museum, Kolkata, the Naga king is shown kneeling 
before the Buddha, begging forgiveness. The Buddha has raised his hand in abhayamudra providing protection 
to the Nàga king, who was admitted in his fold. In the background, the people are shown terrified. (Plate-190) 
In a stone panel from Nagarjunakonda, Buddha is shown advancing towards, the Naga’s abode through the 
rocky forest. The trees and a lion indicate the wild nature of the place. A person, whose back only is visible, 
since he is facing the mountain side is standing with his arms akimbo as if proud of the great feat that he has 
just performed. The figures of antelopes are shown fleeing in terror. On the left of the composition, the Naga 
king and two of his wives are seated on a throne. The attendants are seated on the ground. The Naga king 
and his six women are all looking terrified towards the direction from which Buddha is coming. The person 
who is facing the mountains is evidently Vajrapani, after he had smitten the rock with his thunderbolt. This 
weapon is shown at the top of the cleft. The flight of the Naga king and his ladies is due to the same. The 
Buddha is advancing calmly towards the Naga, who after witnessing the might of the Buddha’s faithful 
attendants is now amenable to reason. (Plate-191) A similar scene has also been projected in another panel 
from Nagarjunakonda, in which the Naga king is shown seated over the throne alone. (Plate-192) 

(viii) Six Sakya Princes 

After conclusion of Buddha's visit to Kapilavastu, he proceeded on to Rajagrha. While so travelling, he 
halted in a mango grove at Amipiya, where he met with six Sakya princes known by the names of Boddiya, 
Aniruddha, Ananda, Bhagu, Kimbala and Devadatta. All the six of them were converted and admitted into 
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the Buddhist order, together with the barber Upali. Of these seven new entrants to the faith, the teachings 
were first imparted to Upali. 

A panel in stone from Nagarjunakonda shows the Buddha seated on a throne displaying abhayamudra 
attended by monks to his right. On left is shown a person seated on a stool, whose head is being shaved 
preparatory to the admission in the order, in addition to the person who is performing the shaving operation, 
five other persons, one of them carrying a sword, are shown to the left of the Buddha. (Plate-193) 


(ix) Rahula 

The Buddhist texts testify that Buddha lived near Rajagir and during his eleventh retreat there, he converted 
a Brahmana named Kashi Bhàrdvàja in the village Ekanala. During the next year another Brahmana known 
by the name of Varanga was also admitted in the order. The thirteenth retreat was spent by the Buddha in the 
. village Kaliya and the fourteenth at Sravasti. Rahula was, however, admitted into the Buddhist order at the 
‘age of twenty years. 

In a stone panel from Gandhara, currently preserved in the Indian Museum, Kolkata, a number of 
scenes from the life of the Master are shown. In one of them, the scene of the conversion of Ràhula to the 


order is shown. (Plate-194) 


(x) Elàpatrà 
While Buddha was in Tusita heaven, he had spoken these verses which were enigmatical— 


To whom is lord and king (i.e. the Senses) under the rule of passions he is covered with dust (raga) 
Free from passion (rága) he is free from dust (rága) 

Who is it that speaks of passion here? 

Wickedness by it is sorrow produced; 

Wisdom by it is joy brought forth; 

By being separated from passion of what 

Do we learn here what is perfection and bliss? 


Before the birth of Buddha no one knew about it or was ever able to read these words, and after his birth 
they could not be read or understood, since it required a Buddha to explain them. There lived at that time a 
Naga king called Suvarnaprabhasa who saw in the palace of the Naga Vaisravana, a copy of these verses. He 
repeated them to Elàpatra another Naga who lived at Takşaśilā and was desirous of meeting the Buddha. 
Suvarnaprabhasa advised him to go everywhere offering a lakha of gold to anyone who could explain these 
lines to him. Elapatra followed his advice and assumed the appearance of a young Brahmana. Thereafter he 
reached Varanasi, where Nalanda promised that he would bring him the desired explanation in a week's 
time. Having found out that there was a Buddha, in the world and that he was staying at the deer-park of 
Rsivadana, he went to him. He was ravished with his appearance as, would be a man who had been plunged 
in obstruction for twelve years or as a childless man to whom a son is born, or a poor man who finds a 
treasure, and as soon as the Buddha had preached him, his eyes were opened and he saw the truth. So having 
gone and fulfilled his promise to Elapatra, he came back and became his disciple and was then called 
1 7۰ 

In a stone panel from Bharhut, Naga Elapatra is made to appear twice in the form of a snake as well as a 
human. First he swims through the water raising his five hoods and after reaching the pedestal representing 
Buddha, he kneels before it in human form, with the hoods of five serpents appearing over his head. The 
inscription over the panel describes the event as Buddha being venerated by Naga Elapatra. (Plate-195) 
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(xi) Visit to Kapilavastu 

King Suddhodana, learnt about the arrival of his son who had attained of the supreme enlightenment 
after performing austerities for over six years and was staying at Rajagrha. He therefore sent a message to 
Buddha, for paying a visit to his native place of Kapilavastu. In response to the desire of his father Buddha 
proceeded on journey to Kapilavastu. He was received by Sakyas in the Nyagrodha park. The senior members 
of the family did not afford him his due respect, thinking him to be quite younger in age as compared to 
them. In order to establish his superiority, Buddha, raised himself in the air without any support, and took 
his seat over a jewelled platform. This event surprised the king Suddhodana as well as the other elderly 
Sakyas, who ultimately prostrated before him. Next day he went to the palaces and preached the doctrine to 
Suddhodana, his own father. After taking food he went to the palace of Yasodhara, who had not cared to 
meet him, with other women of the clan. She thought, that in case she possessed some merit, the lord would 
himself come to her. On the arrival of Buddha, she paid her reverence to him. 

In a stone panel on the gateway of Sanchi the scene of Suddhodana, to meet the Buddha has been shown. 
The king is shown standing with folded hands in front of a pedestal placed under a Bodhi tree, together with 
the queen. An umbrella is held over the head of the king by a female attendant. Buddha is represented with 
an empty throne under a tree. There are flying Gandharvas above carrying the garlands. (Plate-196) In a 
somewhat damaged stone panel from Gandhara, preserved currently in the Indian Museum, Kolkata, the 
scene of Buddha’s visit to Kapilavastu has been shown. On the right side of the sculpture, Buddha was 
possibly seated under a tree flanked by other human figures. A monk is shown washing the right foot of 
Buddha with the water being poured from the water vase. In the left half of the panel, Buddha is shown 


surrounded by other monks. (Plate-197) 


(xii) Attack by Devadatta 

Buddha, after his enlightenment led the pious life. But this peace was occasionally disturbed by the 
monks in his own order. The maximum trouble was created by the six Sakya princes who became notorious 
in tradition for their misbehaviour beside his own cousin Devadatta, who intended to usurp the leadership of 
the Sangha, on Buddha’s reaching the old age. When all the means of persuasion failed Devadatta intended 
to put his plans into practice with the help of the king Ajatasatru, who had already imprisoned his own father, 
usurping the throne. Accordingly he sent sixteen notorious men to kill Buddha. But the evil men despatched 
by Devadatta were fascinated with the divine personality of Buddha and were turned his followers. Devadatta 
then took up the things in his own hands. Once when Buddha was accompanied by a crowd of monks, 
Devadatta let loose a mad elephant Nalagiri to trample upon Buddha. But the wild animal was tamed with the 
mere touch of the hand of Buddha. The animal then paid his reverence to Buddha. Ultimately Devadatta look 
refuge with Buddha together with Jivaka—the royal physician. 

In a stone panel from Gandhara, currently preserved in the Indian Museum, Kolkata, the scene of attack 
of the evil-men of Devadatta, has been displayed. These men have well developed muscles and are clad only 
in a langoti. They have arrived to attack Buddha who is standing with an other monk expressing least concern 
about the impending attack. (Plate-198) In another panel from the same source, the leader of the gang of 
ruffians is bowing in reverence before the Buddha, while his other associates are standing behind. All of 
them are ill clad. (Plate-199) In a stone plaque from Gandhara, currently preserved in the Chandigarh 
Museum, Buddha is shown seated in Varadamudra over a raised pedestal while one of the four men of 
Devadatta, is shown taking out the sword from the sheath, for killing Buddha. (Plate-200) Another fragment 
of a plaque from the same source depicts a soldier taking out the sword from the sheath for the killing of 
Buddha. This scene seems to relate to the forces of Mara. (Plate-201) A stone panel from Gandhara, depicts 
Buddha seated over a pedestal in a niche in abhayamudra two Brahmanas wearing a yajfiopavita flank him 
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on either side. One of them to the right of the Buddha is shouting raising both hands, and he is possibly about 
to attack the Master. The one on his left is also in a hostile posture, carrying a pitcher over the left shoulder 
which is held by him with his right hand across the head. The figure of a monk standing, appears on the 
pillar on either side, one of which, has his hands folded. (Plate-202) 
(xiii) Angulimala 

Angulimala had been a notorious dacoit and was so named because he wore a garland of fingers which 
were cut off from the hands of the person, he had robbed and killed. In this way he is said to have murdered 
nine hundred and ninety nine persons. His mother then went to the robber to dissuade him from his evil 
behaviour. She knew fully well that Arigulimala —her own son would never spare her, she approached Buddha 
with a request to dissuade her son from the committing of the evil. The robber was overpowered with the 

divinity of Buddha and he accepted the order as preached by Buddha. 

In a running panel from Gandhara, Buddha is shown standing with a headless robber holding rods on 
his hands to his right, while Angulimala kneels at his feet begging forgiveness. The same Afigulimàla is 
shown falling at the feet of Buddha, who stands in abhayamudrda. Interestingly a monk nearby looks upwards 
in a most natural way which projects the extreme sensitivity of the artist in drawing the sculpture. (Plate-203) 

A fragmentary stone slab from Gandhara, depicts Buddha standing with his disciples and the robber 
Angulimala is shown falling at the feet of the Buddha. Buddha is standing flanked by a male wearing a 
yajnopavita to his right while a female is standing to his left holding a bunch of flowers in her right hand. 
The image is badly damaged. (Plate-204) In a sculpture representing the partial side view of the standing 
image of Buddha, Angulimala is bowing at the feet of the Buddha while his companion looks at the Buddha 
in amazement, holding a watervase in his left hand and a bundle of rope (?) in his right hand. (Plate-205) 
(xiv) Pancika and Hariti 

Once when Buddha was staying at Rajagrha, the people felt panicked due to the terror of the ogress 
Hariti who devoured the children of the populace. Getting fed up with the activities of the ogress, the people 
went to Buddha, and begged for their deliverance from the horrible activities of the ogress, who herself had 
a number of sons. Buddha then managed to conceal the youngest son of Hariti, by which she was disturbed 
and went at every place in search of her child, which was of no avail. She ultimately took refuge with 
Buddha, who advised her against devouring the children. But she then prayed for her livelihood and Buddha 
prescribed that a vase would be placed at the entrance gate of every one of the monastic establishment in 
which the devotees could pour their offerings, which could be collected by her daily for her livelihood. This 
was accordingly done and she stopped her horrible activities. 

A stone image from Gandhara, displays Hariti and Paficika, standing under a tree, with the child moving 
towards Paricika holding the end of the robe. Hariti is looking at the child affectionately. (Plate-206) 
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GIFTS AND MIRACLES 


(A) THE GIFTS 


( Gift of food by Amrapáli—The Courtesan 

There lived at Vaisali a Licchavi named Mahamana, in a Kadali tree in a mango grove. In his park was 
born a girl lovely to look at. All the limbs of her body were perfect and was given the name of Amrapali. 
When she was grown up, as there was a law of Vaisali, by which a perfect woman was not allowed to marry 
but was reserved for the pleasures of the people.-She therefore became a courtesan. Bimbasara, the king of 
Magadha heard of her through Gopala and he visited her at Vaisali, though he was at war with the Licchavis 
but still he remained with her for a week. Amrapali became with child by him and bore him a son, whom she 
sent to his father who was given the name of Abhaya. 

Once the Blessed One, went to Vaisali and stopped at the Amrapali grove. When Amrapali heard of the 
arrival of the Buddha there, she went to see him attended by a number of the waiting woman. The Buddha 
seeing her coming continued saying to the Bhiksus, ^O Bhiksus, Amrapali is coming, Be wise and thoughtful. 
When Amrapali came close to him, she- bowed down at his feet and sat down on one side. Then the Blessed 
one instructed her and pleased her by his words, she invited him and the Bhiksus to take their food with her 
on the morrow. The invitation was accepted by the Buddha and Amrapali departed. On the next day the 
Buddha, took his food with Amrapali, who sat down on a low stool and listened to the teachings of the 
Buddha on liberty and merits. (Life of Buddha, Rockhill, pp.64,129, ff) 

A stone sculpture from Gandhara preserved in the Chandigarh Museum, depicts the Buddha, seated 
over a decorated pedestal, cross-legged. His right hand is possibly raised showing the abhayamudra. The 
well dressed Amrapali, whose face is damaged stands with folded hands (damaged). She wears anklets, 
waistband and a necklace as ornaments, which are quite visible. She is possibly requesting the Master to 
have his food with her. (Plate-207) 


Gi) Monkey Offering the Honey Bowl 

In a stone panel from Sanchi, an empty throne is shown placed under the Bodhi tree. Two turbaned male 
figures and two female figures are adoring the Buddha while standing. A monkey holding a honey bowl is 
offering it to the Buddha, followed by rejoicing by an other monkey. Two women and a child are also worshipping 
the Buddha, while -kneeling in the front. (Plate-208) The fragment of a stone sculpture from Taxilà, shows a 
monkey offering the honey bowl to the Buddha. There is a standing turbaned male figure and a kneeling 
female (?) figure on the stone plaque. Rest of the figures in the sculpture are missing. (Plate-209) 
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(iii) Presenting of Jetavana : 

Once a merchant named Sudatta from Sravasti met the Buddha at Rajgir, and invited him to come to 
Sravasti in Kosala country, with a promise to the Buddha that he would provide land for building of a Vihara 
in Sravasti. When the Buddha reached Sravasti, Sudatta, sought to procure a suitable piece of land for the 
Vihāra and his choice fell upon a park belonging to Jeta, the son of Prasenjit. He asked the prince for the 
same. Jeta initially refused to give away land, but finally agreed to sell it if Sudatta covered all the ground 
with gold pieces. To this Sudatta agreed. When he finally finished covering the ground with gold Jeta thought 
that it would be better for him to himself offer something to the Buddha, for whose sake Sudatta was sacrificing 
so much. Therefore he asked him to retain that part of the land not yet covered with the gold. Sudatta let him 
have it. On this ground the prince afterwards built a vestibule, which he gave to the order. 

A circular stone panel from Bharhut displays the scene of the spreading of the gold coins over Jetavana. 
There is the bullock cart which carried the gold coins. The cart is lying unyoked and the bullock is shown 
resting aside. A person is unloading the gold coins from the cart, while the other has already carried some 
in his hands. An ascetic is carrying the water vase. A group of humans stand in the background. The gold 
coins have been spread over half of the land, covering three trees. (Plate-210) 


(iv) The Gift of Earth 

According to the story in the Divydvaddna (p.364 ff) the Buddha while staying in the bamboo grove at 
Rajagir, set out one day towards the city for begging alms. On the way two children were playing building 
houses of sand. One of the two children known by the name of Jaya was the son of the chief householder in 
the city. The other boy was the son of a common man known by the name of Vijaya. The child Jaya on seeing 
the Buddha, put some sand with which he was playing into the bowl of Buddha, saying, that he was giving 
cakes made of flour. Vijaya with folded hands agreed to this. Jaya as a result of the gift to the Buddha, set his 
mind on acquiring universal dominion over the earth and the Buddha predicted that the child's wish would 
come to pass and a hundred years after his parinirvana he would be born as the king A$oka. 

The episode has been illustrated in a Gandhàra relief currently preserved in the Indian Museum, Kolkata, 
in which, Buddha is shown with his followers holding a circular begging bowl in his right hand and a boy is 
shown pouring the sand in the said bowl. The face of the figure of boy is damaged while Buddha is shown 
standing quite gracefully receiving the alms from the boy. Another figure is shown seated besides the boy 
with folded hands. Other human figures on the illustration are very much damaged. A bas-relief from the 
same source depicts four life scenes of the Buddha, out of which, the lower most one depicts the scene of Jaya 
offering sand to the Buddha. His other companion boy is shown seated behind Jaya. (Plate-211-212) 

In a stone relief from Nágàrjunakondà, the right hand corner of the composition is occupied by the 
representation of a vaulted roof. As this house is slightly latter then the figures nearby, it may be taken as the 
house built by the children. Or it could be the gate of Rajagir towards which the Buddha went for begging. 
Standing by this building is a figure which could be of Buddha. There is no halo around the head, but at 
times in the Nagarjunakonda sculptures Buddha is shown without a halo. As the head of the figure is damaged, 
therefore assuming the figure to be that of the Buddha, he is shown holding a begging bowl.under his robe 
and is looking down with a kindly face on some children playing with their toys. To the right of the Buddha 
is a child playing with a toy cart, a classical toy in India, the plot of one of the best known Sanskrit dramas 
(Mrcchakatikam) being centred round a toy of this description. In a Gandhara relief from Yusufzai, currently 
preserved in the Indian Museum, Kolkata, illustrating the episode the same toy is figured in almost the same 
position as it occupies in this sculpture. The other toy shown is the horse on wheels. There are in all five 
children, four boys and a girl who is represented with developed breast. The most important of the children 
is the one behind whom is standing a figure holding a fan whose gaze is fixed over the child. He is possibly 
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an attendant for the child. The child is lifting both hands and is carrying the basket full of cakes, to the person 
who holds it in one hand, while in the other hand he holds a fork like object. This person too could be an 
attendant to the child, and is moving towards the Buddha for offering the basket to him. In the Gandhara 
sculpture, the boy is himself putting the alms into the bowl of the Buddha. (Plate-213) 


(B) MIRACLES 


0( Subjugation of Nàlagiri — The Elephant 

The king Ajàtasatru had a very ferocious elephant called Ratnapida who had wounded many people. 
Once when Buddha was at Rajgir, he was invited by a rich citizen of the city, with his disciples at his house. 
Devadatta, hearing of this, went to the elephant tamer and promised him rich reward if he could let out the 
elephant on the Buddha. He consented subject to the approval of the Monarch, which Devadatta feigned to 
obtain.. Then the bell of the warning was rung and the man who invited the Buddha ran to the Bamboo grove 
and begged him not to come to the city. The Blessed One asked the householder not to worry and he started 
with five hundred of his disciples. Devadatta went to his palace terrace to see the Buddha getting killed. But 
when the elephant came rushing at the Buddha who had been deserted by all his disciples except Ananda, 
tamed the wild elephant with a few words and the ferocious beast tamely followed to the place where he was 
going. 

In a stone panel from Gandhara currently preserved in the Chandigarh Museum, the elephant is shown 
entering into the house through the gate. The standing Buddha is shown touching the head of the elephant 
with his right hand. The elephant has become docile. His disciple and the householder are shown in the 
background. (Plate-214) Another stone panel from the same region of Gandhara, currently preserved in the 
Indian Museum, Kolkata, projects the same scene, but in this case the elephant is shown holding an octagonal 
mudgara in its trunk. (Plate-215) A bas relief from Gandhara, currently preserved in the Chandigarh Museum, 
shows several panels relating to the life scenes of the Buddha. In the panel second from below, the scene of 
taming of the elephant Nalagiri has been shown. (Plate-216) 


(ii) Miracle of Sravasti i ፡ j 

The name and fame of Buddha aroused jealousy among the six heretical teachers کل‎ Pürna Ka$yapa, 
Makkhali Ghosàla, Ajita Kasakambalin, Pokodha Kaccayana, Nigantha Nataputra, and Sanjaya 16 
They determined to hold a contest in order to demonstrate their magical powers and then prove their superiority 
over Buddha. Buddha accepted the challenge and arrived in Sravasti, where, he performed the miracle of 
pairs (yamaka-pratihàrya). The heretics were so confounded by this that they did not appear in the contest. 
The freguently mentioned feature of the miracle of the Sravasti proper IS the special Spot where the mango 
tree grew miraculously from a seed tossed by the Buddha or it was perhaps a single gigantic tree. A stone 
sculpture from Gandhara, currently preserved in the Chandigarh Museum, shows the scene of the. miracle of 
Sravasti. In the main figure, Buddha is shown seated in dharmacakrapravartana posture over a circular seat 
placed on a fully blown lotus with a stalk bearing the entire weight. A human figure is shown below the lotus 
on its either side. Below the lotus there is a circular relic casket placed over a throne and three human 
figurines are shown adoring a tiny figure of Buddha with Naga and a Nagi. The figures on the right are | 
beyond recognition. On the right and the left of the main figure of the Buddha, there are the male and 
female figures of celestial beings with halos behind their heads, besides the figures of seated Buddha. Two 
flying figures carrying a casket appear over the head of the Buddha under the tree leaves. The top panel of 
the image shows Vajrapani (?) seated and decorated with all the ornaments. He is flanked by several human 
figures. (Plate-217) Another beautiful image of Buddha from Gandhara, currently preserved in the 
Museum, Lahore, depicts Buddha seated in dharmacakramudrá over a lotus having thre 
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arranged upwards and the fourth one bending downwards. The stem is decorated with pearls. He is wearing 
the frilled robes leaving his right shoulder bare. The eyes are half open and ears are long. An usnisa decorates 
the head. The chhatra above his head is being carried by two flying Gandharvas. He is flanked by a garland 
bearer on either side, each having a halo behind his head. Several other figures of Buddha are shown to the 
right and the left sides in a tasteful manner. The Nàgas Nanda and Upananda appear on either side of the 
stem. (Plate-218) A stone sculpture from Gandhara, currently preserved in the Chandigarh Museum, shows 
the Buddha seated over a lotus throne displaying dharmacakramudrd. His costume leaves the right shoulder 
bare. He is flanked by the figure of Vajrapani (?) Over the said standing figure to the left there is a tiny figure 
of Buddha seated in dhydnamudra. Possibly in the right side too there was a similar figure which is presently 
missing, though the traces of the same still remain. Besides the tiny figures of Buddha, there are decorated 
balconies placed over two pillars in which two tiny figures are noticed. The pillar on the right is missing. At 
the top most portion of the images there are three niches with attendants, but are beyond recognition. 
(Plate-219) A stone image of Buddha is shown seated in dharmacakramudrá flanked by two seated figures 
on the left and right, which could be Vajrapani and Padmapani. The Buddha is seated over a circular seat. 
Above the pillars on the two balconies two human figures are shown seated. Over the head of the Buddha, 
there is an '5' shaped decoration, which remains inexplicable. In the top most portion the miniature figures 
of Buddha are seen seated in dhydnamudra. In the centre there is an arch in which Buddha is shown standing 
flanked by Sariputta and Maudgalyana. Below it there are two more figures of seated Buddha flanked by a 
devotee on either side. (Plate-220) A stone relief from Chandigarh Museum, shows several panels in the 
centre of which Buddha 15 seated in dhydnamudra in a cave, surrounded by the ascetics playing on musical 
instruments. The scene above seems to be Rahula meeting with Buddha, while the lower most scene, partly 
damaged shows two children with the Buddha together with his other associates. There is a row of fine 
Buddha figures each shown seated in niches one over the other on both the sides. (Plate-221) Another stone 
image of Buddha preserved in the Musee Gamit, Paris, shows dropping of rain and emitting flames from his 
shoulders and feet of Buddha is a typical piece of Gandhara art. Two human figures are shown kneeling on 
either side of Buddha's feet, folding their hands. It is an expressive graphic way of suggesting the Buddha's 
gigantic form hovering in the air. (Plate-222) A terracotta imáge of headless Buddha stands on the ground. 
A figure of Vajrapani or Padmapani, flank him at the level of shoulders, while an other damaged figure of 
Buddha stands to his left. A human figure with conical cap with a child appears to his right. (Plate-223) In a 
stone sculpture from Gandhara, currently preserved in the Indian Museum, Kolkata, Buddha has been 
shown seated in dhyanamudra with flames emerging from his shoulders. An image of miniature Buddha is 
shown standing with varadamudra on the right and the left sides. Two divine figures with halos behind their 
heads, each holding a chhatra, appear on the either side of the Buddha. (Plate-224) An image of Buddha 
shown standing in abhayamudrá, also comes from Gandhàra, where the flames are shown issuing under his 
feet as well as in a circular way around his head. The devotees appear with folded hands on his either side. 
(Plate-225) A beautiful stone sculpture from Nalanda, displays the miracle of Sravasti in which the main 
figure of Buddha is placed in the centre seated over a double petalled lotus resting over the stem. There are 
five other miniature figures of Buddha similarly placed over the lotus flowers with stems, surrounding the 
main figure. Two figures are on either side of the main figure, while the fifth one is at the top. They are seated 
in dharmacakramudrá while the top one shows the Buddha seated in dhydnamudrd. There are figures over 
the arch above and at the pedestal below, which are beyond recognition. (Plate-226) A badly damaged image 
similarly displaying the miracle of Sravasti also comes from Sarnath. (Plate-227) 

Interestingly the scene of the miracle of Sravasti is variously depicted in the Buddhist art, sometimes 
Buddha is shown seated, with numerous Buddha figures in different postures surrounding him. At times he 
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is shown seated or standing with flames issuing from his shoulders or the feet or both from shoulders and the 

feet. Some such specimens have already been discussed earlier and some of them are being described 

hereunder, which belong to Gandhàra school: — 

(i) A standing Gandhara image of Buddha depicting abhayamudrá with four miniature figures appearing 
seated under a tree, on either side of the main figure. At the top, there is a flying Gandharva carrying 
a chhatra in his hand appearing on both the sides. The flames in this case emerge from both the 
shoulders of the Buddha, whose feet are broken. (Plate-228) 

(ii) A standing image of Buddha from Gandhara depicts him standing in abhayamudrá with flames issuing 
from his shoulders, because of which this could be interpreted to be representing the miracle of Sravasti. 
But the kneeling figure at his feet, he could be the robber Afgülimála, who had submitted before the 
lord. His companion stands besides him looking aghast at the sight of the lord. At the pedestal again 
Buddha has been shown seated in dharmacakramudrá and is flanked with two gypsy type of women on 
either side. A standing figure of Bodhisattva in abhayamudra can be seen on the left while a human is 
found seated on either side at the level of the head. (Plate-229) 

(ii) Buddha in a stone. sculpture from Gandhàra, is shown seated in dhydnamudra over a circular seat 
placed over a lotus. The hair over the head are well arranged with a top knot. The costumes are well 
arranged and a serene smile appears. over the face of the Buddha. A chhatra carrier appears on the 
either side at the top, while the flames are issuing from the shoulders. (Plate-230) 

(iv) Another stone sculpture from Gandhara, has the details similar to the one described above except that 
the pedestal in this case is decorated with four pillars with three figures of the Buddha— one seated in 
the centre and the other two standing in different poses. (Plate-231) 

(v) A partly damaged figure of standing Buddha from Gandhàra shows the flames emerging from under 
the feet of the lord. The hands and face are broken. (Plate-232) 

(vi) A partly damaged stone sculpture from Gandhàra, depicts Buddha standing and displaying 
abhayamudrá, and the flames are issuing from his feet. (Plate-233) 


ሠ Return from Thirty-three Heaven 

After defeating the rirthakas, Buddha vanished from his disciples and went to the Trayastrimsat heaven, 
where seated over a slab of white stone in a beautiful grove of Pdrijataka and Kobidàra trees, he instructed 
his mother and a host of gods. He was prompted to leave Varanasi lest the people should suppose that the 
great wonders he had shown were intended as a means of acquiring gifts and honours. 

The disciples were greatly worried at the disappearance of the Buddha, and asked Maudgalyana, who 
told them where the Blessed One was. When three months had passed away, the disciples sought Maudgalyana 
again and told him that they wanted to see the Buddha. Maudgalyàna, with his divine powers went to the 
Trayastrimsat heaven and apprised the Buddha about the anxiety of the people on earth. The Buddha made 
him return, promising him to come back after a week in the town of Sankisà. Then Buddha visited many 
other abodes of the gods teaching them all the truth, after which he descended to earth through a vaidurya 
Staircase and while returning Brahma held the chawrie and Indra held parasol over him. 

In a stone panel from Bharhut, the scene of Buddha's descending on earth has been shown. There are 
fifteen steps from top to bottom arranged in a triple order. In the central one, the right foot of the Buddha 
has shown, while the other foot has been shown at the bottom. The empty throne placed under the Bodhi tree 
stands for the Buddha. The remaining space has been filled with the devotees, who appear with the folded 
hands. Flying Indra and Brahma are holding the flywhisks as well as the chhatra. (Plate-234) The same 
scene has been projected in a stone panel from Gandhara currently preserved in the Indian Museum, Kolkata. 
In this case the Buddha seems to be descending from two ladders simultaneously. One of them could be 
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Indra for whom an elephant is waiting to the right. The left side figure could be that of the Buddha, because 
a devotee is seen seated at the end of the ladder. (Plaate-235) A stone panel from Sanchi depicts the same 
scene, but in this case the Buddha is shown in the form of the Bodhi tree with an empty throne at top of the 
ladder as well as at the end of it. The rest of the space has been covered with the devotees with folded hands. 
(Plate-236) The Gandhàra artist returns to the idea of triple stair case which is placed centrally but gives the 
appearance of having been constructed out of one stone. The Gandhara artist displays the other persons 
accompanying the Buddha—Sakra and Brahma, but their identity is not clearly indicated since they do not 
hold the parasol and the chawrie respectively, as mentioned in the Buddhist texts. Three times the Buddha 
and his two attendants are placed on the steps to indicate the descent and a composition of three tiers is 
established in which are arranged the personages. The standing figures include, the Buddha and his attendants 
who are placed in tribhanga postures and the flanking figures are looking towards the centre, thus bringing 
the alighting of the Buddha into prominence. In the lower tier on the left is a group of worshippers led by a 
horse drawn chariot. (Plate-237) In the Sarnath image of 7th century A.D. the scene of descent of the Buddha 
is signified by depicting an attendant holding an umbrella with a long staff over the standing Buddha (headless). 
To the right of the Buddha is an other standing figure, which could be of Indra. (Plate-238) 


(iv) Dead Woman’s Child 

Once when the Buddha was at Rajagir, the wife of Subhadra, was with child. Once the Buddha went for 
begging at the house of Subhadra, who with his wife came out and asked the lord, *When my wife is with 
child, what kind of offspring will she bring forth?" The Buddha replied, *She will bring forth a male child 
who will make his family renowned. He will enjoy the pleasure of gods and men. He will enter the priesthood 
of my order and casting off all the miseries of sin, he will become an arhat." Then both of them filled the 
bowl of the master with choicest food and handed back to him. 

Thereafter a Nirgrantha went to Subhadra who had been a soothsayer who informed the householder that 
a part of the Buddha's prediction was false and part of it was true. Then he clarified, *She will bring forth a 
male child no doubt. He will be renowned in the family no doubt but this house will be burnt shortly after his 
birth. He will enter the priesthood of my order. It is a lie that he will become a Sramana and will cast off his 
miseries." 

Subhadra was greatly distressed at this and asked him, “What should be done by me?" Nirgrantha 
replied, “O Householder enter only our order and by learning our precepts you will find wisdom." Thus 
saying he departed. 

Afterwards Subhadra tried to bring on an abortion but was unable to do so. He therefore took his wife to 
the woods where she died. His servants and friends came, put the corpse on a bier and carried it to Sitavana 
cemetery. On hearing this, Nirgrantha was immensely delighted. The news was spread in Rajagira like the 
wild fire. Subhadra then arranged for the fire and got ready to put his wife's remains over the pyre and was 
about to set fire to it. When her entire body was consumed by fire, there remained a ball of flesh, which was 
burst open from which a lotus appeared, in the centre of which a beautiful child was placed. 

The people saw it with great astonishment but the Nirgranthas suffered in their might, height and 
haughtiness. Then the Buddha said to Subhadra, “O Householder, take your child." But he looked at the 
Nirgranthas who said, ^No one has ever entered a roaring fire, without being burnt to death." So he would 
not take the child. Buddha then asked Jivaka to take the child, who entered the flames and took the child. 
Then Buddha said to Subhadra, *Take this child." But the Nirgranthas prevented him from doing so. Then 
the child was handed out to Bimbasara, the king of Magadha who gladly took him. Then Buddha gave him 


the name of Jyotiska — born of fire. 
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The aforesaid episode is found projected in a stone slab from Gandhàra, currently preserved in Indian 
Museum, Kolkata. Buddha in this case is shown standing projecting abhayamudrá in his right hand, with his 
two disciples at the back. The naked and bearded Nirgrantha with a strong body is seen standing to his left. 
A human appears to the right of the Buddha possibly carrying the child. In the portion to the extreme right 
of the Buddha, two humans are shown dragging woman whose hair is falling on the ground. Fire flames can 
be seen to the left of the naked Nirgrantha. (Plate-239) In another stone sculpture from the same source the 
Buddha is shown standing in a corner displaying abhayamudrá. The fire flames are burning to Buddha's 


right and the king Bimbasara is shown receiving to child out of the fire flames, while his courtiers stand in 
the background. (Plate-240) 


(v) Episode of a White Dog 

Buddha once, when staying at Srávasti, went to the house of a merchant named Suka. On his arrival 
there, he found that Suka was absent, but a pet white dog of Suka started barking at Buddha. In the meantime 
Suka arrived and Buddha told Suka that the dog was none else than his own father in his earlier birth, who 
after his death had been reborn as a dog because of his evil ways in that birth. When Suka asked for the 
evidence, for Buddha's claim, the master asked the dog to point to the place where he had hidden his 
treasure in his earlier birth. At this, the dog led Suka to the appropriate place and on digging the place the 
entire treasure was revealed, which surprised all. 

This particular scene has been projected in a stone panel from Gandhara, currently preserved in the 
Indian Museum, Kolkata. The dog is placed over a cot, which is facing the Buddha, and is barking at him. In 
the middle part of the plaque Suka is entering into a discussion with the Buddha and a naked Nirgrantha 
stands facing the Buddha. There are other broken figures on the scene which are beyond identification. 
(Plate-241) 2 


(vi) Shattering evil designs of Srigupta 

Srigupta was a rich merchant of Rajagrha and was the follower of the teacher Püran. Srigupta invited the 
Buddha for food, once in his house with the intention of killing the Master. In order to execute his plan he 
kept the burning charcoal on the way, besides poisoning the food. Buddha could know the evil intention of 
Srigupta and turned the pit with burning charcoal into a tank of lotus flowers and also purified the food. 
Srigupta was surprised at this performance of the Buddha and he took refuge with the Blessed One, deserting 
his earlier faith. وہ‎ : 

A stone panel from Gandhara, currently preserved in the Indian Museum, Kolkata is divided into two 
parts. In one part the Buddha is shown seated in dhydnamudra surrounded by other monks. Srigupta is 
shown handing over the food to Buddha. In the second part Buddha is standing at the end followed by his 
other associates. The headless figure behind the Buddha seems to represent Srigupta. (Plate-242) Another 
panel from the same source, depicts Buddha standing raising his right hand in abhayamudrà. He is followed 
by eleven other monks, the faces of whom are damaged. The Buddha is being welcomed by a male and a 
female, with folded hands. Then Srigupta is shown collecting the food from his wife to be given to the 
Buddha. Other females stand behind her with folded hands. Buddha and his followers are standing on lotus 
flowers. (Plate-243) 
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THE EVENTS 


(i) Visit of Ajatasatru to Adore the Buddha 

Once Buddha was stationed at Rajagir, spending his summer time there. By about the same time Ajatasatru, 
the king of Magadha rose to the roof of the palace and was enchanted with the beauty of the full moon. He 
enquired from his sons and other associates besides the harem girls as to how the occasion should be 
celebrated. Different people suggested different modes of entertainment but Jivakara Kumarabanda said, 
. *Sire, there is the Blessed one, who has a retinue, who is a teacher of many, who is honoured by many and 
is passing the summer in Ràjagrha in the mango grove. Let your majesty go to him and pay your respect to 
him, which would be the best. 

Thereafter the heart of Ajatasatru was turned towards that and he said to Jivaka, “Go Jivaka, get ready 
my best elephant. I shall mount it and go to the Blessed one." Then he went and brought the best of the 
elephants. He then proceeded to meet the Buddha with five hundred damsels of the palace. Reaching the 
vihara, Ajatasatru alighted the elephant and entered the vihàra on foot. At that point of time Buddha was 
seated in the midst of his disciples. Then Ajatasatru asked Jivaka, “Who 15 the blessed one?" Jivaka then 
pointed out towards the Blessed one. The king then went up to him and throwing his clock over the shoulder 
he touched the ground with his bended knee and with folded hands, he spoke to the Blessed one, My lord, 
would the prince Udaibhadra have a spirit as controlled and dispassionate as are the minds of the Bhiksus of 
the order of the Blessed one?” He replied, “Good, O Maharaja, great is the line you have shown to him. Be 
seated." Thereafter they entered into religious discussion. ; 

A stone panel from Bharhut depicts the above scene. There is a line of four elephants with riders standing 
in a row. The elephant in the front is without a rider who is standing behind the same. The king “Ajatasatru 
has already alighted from the elephant and is worshipping the Buddha in the form of an empty pedestal. Five 
females are standing in the background, three of them are with folded hands. Of the five elephant riders, 
three are male and two are female. (Plate-244) 


(ii) Rahula Claiming Inheritance 

When Buddha was staying at Kapilavastu, Ya$odhara sent her son Rahula to Buddha to claim for his 
inheritance from the father. She thought that the seven fold treasures would be endowed on Rahula—his son. 
Buddha then asked Sariputta to confer the preliminary ordination over his son. 

A stone slab from Gandhara, has three panels one over the other. In the topmost panel Buddha is shown 
seated being adored by two seated male figures on the either side. In the middle panel, Buddha is shown 
standing facing a small child with his mother Yasodhara, holding him in front of the Buddha, who has 
already given his bowl to the child. Three ascetics are seen behind the standing Buddha. The lowermost 
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scene is shown addressing a prince and a princess in an enclosure. (Plate-245) In a stone slab from Amaravati, 
Buddha is shown standing in abhayamudrá in the centre. To his left is kneeling Ya$odharà, with folded 
hands, while on his left appears Rahula, held by other woman, other damsels of the harem also appear on the 
scene. (Plate-246) A stone sculpture from Nalanda depicts the same scene of Rahula’s claiming inheritance 
from his father. Buddha here, is shown standing holding a begging bowl in his hand. He has a smile over his 
face. His left hand is broken. YaSodhara with the child Rahula, is standing to his right. (Plate-247) 


(iii) Indra Approaching Buddha 

In a stone panel from Gandhara, Buddha is shown standing in the centre with his right hand held in 
abhayamudrá. Three male turbaned figures appear to his left with folded hands while on his right three 
female figures are standing in adoration. The male figures possibly represent Indra and other gods and their 
spouses. (Plate-248) 


(iv) Indra Returning the Stolen Fibres 

In a stone panel from Bharhut, Indra with his spouse is shown returning the fibres, which he had stolen 
from Buddha. The head of the elephant appears at his back, which testifies the presence of Indra. The 
Bodhisattva is shown seated over a raised seat and the fibres are held by Indra in his hands to be given to 
Bodhisattva. A monkey is also shown seated before the pedestal and a hut appears in the background. (Plate-249) 


(v) Indra Visits Buddha in Indrasilà Cave 

The relevant story is in the Sakkapankasutta of the Dighanikaya and the commentary to the Sumangala 
Vildsini adds certain important details to the story. Accordingly, Indra once thought of visiting Buddha when 
the allotted span of his life in the heaven was drawing to a close, with the hope that he would be able, by the 
help of Buddha, to find a way to prolong the duration of his life. As Indra was not familiar with the Buddha, 
he sent ከ15 musician Paficasikha to introduce him. The latter went to the Buddha's presence and played on his 
Veena in praise of a nymph and the Buddha. A religious discourse followed in the course of which, Indra 
was established in the first path of spiritual progress. By virtue of his faith in the Buddha, he attained the 
object for which the visit was undertaken, i.e. the prolongation of Buddha's life and he returned rejoicing to 
his heavenly abode. 

In a stone panel from Gandhara, Buddha is shown seated in d/tyánamudrá in Indrasila cave. The musician 
Pancasikha stands holding his Veend, while Indra and Brahma, stand after him. A lion with its raised mouth 
is shown seated under the seat of the Buddha. (Plate-250) In a panel from Nagarjunakonda, the same scene 
is depicted. The Buddha is shown seated over a throne under a tree, attended by numerous divine beings. On 
the right side Indra is noticeable by his peculiar head-dress. He is led by Paficasikha who is playing on 
126112. Between Paficasikha and the Buddha there are six divine beings three of whom are standing with their 
hands in adoration attitude and the other three are seated closing their ears with their hands to avoid listening 
to the music of Paficasikha. (Plate-251) In another panel from the same source, Buddha is seated on a throne, 
inside a cave and preaching. Indra and his attendants are seated, listening to the discourse with profound 
respect. Two deities are standing on either side of Buddha. On the left Indra is shown leaving mounted over 
the elephant. (Plate-252) 
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PARINIRVANA 
(BEFORE AND AFTER) 


(i) Before Parinirvana 

It has already been brought out in the earlier chapter, as to how Indra, managed to prolong the life of 
Buddha with the help of the musician Paficasikha, but ultimately the inevitable had to happen, which is faced 
by everyone in the world. During the last days of Buddha’s life, he accompanied with Ananda and other 
monks started from Vriji country, and passing through many Villages, he reached Bhoganagira and from 
there he went to the city of Mallas and stopped at Jalukavana. Knowing about the arrival of Tathagata, the 
people of the place went to meet the Blessed one. Now at that time there was a man called Kunda =a blacksmith, 
among those who assembled there to listen to the Blessed one. He sat there until all other people left the 
place. Then he rose and invited Buddha and his disciples to eat with him on the morrow. The Blessed one 
consented to it. 

Before the night was over, Kunda, the worker in metals had prepared for the Blessed one a quantity of 
delicious food and when Buddha came on the morrow, he filled the iron bowl with food which had been 
expressly prepared for the Buddha and he placed it before him with his own hands. But a wicked Bhiksu took 
the bowl and the food which had been offered to the Blessed one and hit it in his bosom. Then both Buddha 
and Kunda saw him doing so, neither of them spoke anything to him. Then Kunda went and brought another 
bowl filled with food and presented it to the Buddha which was consumed by all. After finishing the food the 
Buddha deputed his men to Kusinara. While passing through Pava, he crossed the Hiranyavati river and said 
to Anand, “O Ananda, my back pains me and I would like to rest. Fold in four, the robes of Tathagata.” Then 
he laid down on his right side and drew his feet together. After some time he went to the Hiranyavati river and 
took his bath and moving to the other shore he sat down and told Ananda that Kunda must not feel remorse 
because he died after taking a meal at his house. 

Then they departed and passing through the forest between the Hiranyavati river and that town. Then he 
asked Ananda to arrange for a coach since he was feeling tiresome and would like to have some rest. Then 
he laid down and went to sleep. After some time all of them resumed their journey to Kusinara. On the way 
they stopped at the twin Sala grove. Then Buddha realising that his time for beatitude had arrived he asked 
Ananda to place Tathagata's couch between the twin Sala trees. With his head to the north, “for in the middle 
of watch of this night, I will utterly pass away.” Ananda did as instructed by the Buddha and the lord lay down 
over the bed to the right side. Then he drew his feet together and thought of nirvana. Ananda stood by his 
side holding on his couch and tears started flowing from his eyes. Buddha noticed his condition and he said 
to him, “You have been attentive to Tathagata by acts of love, kind and good.” He also consoled Ananda 
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variously. This scene has been found projected in the sculptural art of Gandhara, with slight variations. 
Accordingly, Buddha is shown seated in dhydnamudra in a cave. Ananda is shown standing to right outside 
the cave and has placed his right hand over the head of Ananda who is standing slightly turning his head 
towards the master. The face of Ananda is quite gloomy. (Plate-253) 

Thereafter the Buddha called for Mallas and others of his followers and attained parinirvána in the 
presence of all, delivering them his final discourse. According to the Mahdparinibbdna Sutta, Mallas of 
Ku$inagar paid honour, reverence, respect and homage to the exalted one, with garland and fumes and in 
making canopies of their garments and prepared decorative wreaths to hang on there. (Beal, S., Buddhist 
Records of the Western World, (Si-yu-ki), pp. 66-67). 

However, the earliest episode narrative of Buddha's death or Parinirvdna, with the recumbent Buddha in 
human form might have been portrayed by the Gandhara and the Mathura artists simultaneously. In several 
specimens by the Gandhara artists in particular, the relief compositions of the base are noteworthy, where the 
wailing monks and the Mallas, collapsing with grief are portrayed in contrast to the rejoicing shown in 
earlier un-iconic reliefs. Thus the key note in these representations is that of tragedy. The frequency with 
which this episode is depicted in Gandhara, between 2nd and 4th centuries is contrasted with the hand full of 
reliefs on the subject extant from Kusana period in Mathura. Its frequency increases from the fifth century at 
Sarnath, where it occurs at the top of such reliefs, which consists of a group of four as well eight phratihárya 
scenes. In the early sculptures depicting the scene of Buddha’s parinirvána, one comes across the specimens 
in which Buddha is shown placed over the bed within the two Sala trees. In a fragment of a stone pedestal of 
the image of Buddha from Chandigarh Museum, the Master has been shown lying over the bed, turning to 
his right. The bed is placed between the two Sala trees. The scene is not of rejoicing but while some of the 
monks are lamenting others are silently standing. The old Kasyapa holding a staff in his hand is shown 
standing at the feet of the Buddha.-A grieving Vajrapani is also indicated on the right side. (Plate-254) A 
stone sculpture from Gandhara currently preserved in the Prince of Wales Museum, Mumbai, displays 
Buddha's parinirvana in which the lord is lying to his right over the bed, which has been placed in between 
the two Sala trees in which a divine being in human form is found present. There are people with turbans 
over the heads besides the shaven headed monks. A miniature figure of Buddha(?) is shown seated in front 
below the couch, which could be of Ananda. Interestingly, a lamp is placed hanging between the three 
standing cross sticks. (Plate-255) 

The fragment of a stone sculpture depicts Buddha, lying to his right over the bed placed between the two 
Sala trees, one of which is broken and missing. In the extant Sala tree, a human figure is shown seated. Two 
collapsing people are shown under the couch, together with another one seated in dhyaánamudrá. A human 
being also appears standing on either side of the bed. In the background are three human figures, one of 
which is that of a female who has raised her hands upwards. The feet of the Buddha are not visible in this 
case. (Plate-256) A stone sculpture from Gandhara currently preserved in the Indian Museum, Kolkata, 
displays Buddha lying over the bed with his body wrapped in cloth, except the head. An old Bhiksu holding 
a staff stands towards his feet, who could be the old Kasyapa who had arrived after the death of the Buddha. 
A grieving figure is seen below the bed together with a figure seated in dhydnamudrd. The lamp is hanging 
by the cross sticks in the front. A miniature figure of Buddha also appears inside the full blown lotus towards 
the feet of the Buddha. There are five grieving figures in the background. (Plate-257) In another scene of the 
Buddha's mahdparinirvana from Gandhara, currently preserved in the Chandigarh Museum, Buddha is 
| shown lying down over the bed. In this case the Sala trees are conspicuous by their absence and the grieving 
monks are seen in the background. Interestingly enough, the feet of the Buddha are left protruding. A Bhiksu 
below the cot is collapsing, who could be Ananda, and an other Bhiksu is trying to help him. The lamp post 
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appears in the front in the form of three sticks placed together. A monk seated in dhyánamudrá also appears 
besides the lamp post. A monk carrying a staff in his right hand appears at the feet of the Buddha and he 
could be Ka$yapa. (Plate-258) A stone sculpture from Gandhara, depicts Buddha lying to his right over the 
bed surrounded by the wailing Mallas and the monks. (Plate-259) A stone panel from the Gandhara, currently 
preserved in the Indian Museum, Kolkata, depicts the similar scene. The people present on the scene are 
filled with grief and are shown lamenting. (Plate-260) A frieze like portion below the conch is used for the 
display of a motif of a monk in meditation, who has been identified as Bhiksu Subhadra, who could not wait 
to see the Buddha passing away. There is also a collapsing figure on the frieze. (Plate-261) 

(ii) The Coffin 

Before the parinirvana of the Buddha, Ananda once asked the Master as to how should they honour him 
after his death. The Buddha replied, “O Ananda, take no trouble about that. The Brahmanas and the 
householders who are believers will attend to the same." Then Ananda said, “How should the Brahmanas 
and the householders who are believers honour the Blessed One?" The Buddha said, “They should treat him 
like king of kings. The body of a king of kings is wrapped in bands of cotton. When it is thus wrapped it is 
covered with five hundred layers of cotton. After that, it is put in an iron case filled with oil and it is covered 
with a double cover of iron. Then a funeral pile of all kinds of fragrant wood is built. Then the remains are 
burnt and the fire is put out with milk. Then they put the bones in the golden casket and in the cross roads a 
chaitya over his remains is built with flags and banners, perfumes, garlands, incense and sweet powders are 
offered with the sound of music. Therefore Ananda Tathagata’s remains should be treated like that.” 

In a stone slab from Gandhara, currently preserved in the Indian Museum, Kolkata, a coffin is found 
placed over a raised pedestal, between the two Sala trees. It is strictly shaped according to the provisions of 
the Buddhist texts, as discussed above. Evidently, it is in two parts. Two head shaven monks are standing 
placing their hands over it while getting engaged in conversation. Another ascetic holding torch in his left 
hand stands towards the right, a turbaned male in gloom stands to the left, who could be Subhadra. Another 
bearded saint stands in the background, possibly holding a manuscript. (Plate-262) In another specimen 
from the same source, the remains of the Buddha are shown placed in a coffin and two young monks. are 
shown lamenting over the same. The coffin in this case is placed over table or the pedestal. (Plate-263) 


(iii) The Cremation or Funeral 

As pointed out earlier, the Blessed One had already fore-told that his remains were to be put to flames. 
On the day after the death of the Buddha, Aniruddha sent Ananda to the Mallas to inform them about the sad 
demise of the Blessed One. Ananda went and did as instructed informing the Mallas about the death of the 
Buddha and also that the remains of the master were to be treated as those of the king of Kings. Then the 
Mallas asked that seven days be allowed to them to get everything ready for funeral. 

On the seventh day, having prepared a golden bier, they got together all the perfumes, garlands and 
musical instruments within twelve yojanas from Kusinara to the Hiranyavati river, from the twain Sala grove 
to the crested chaitya of the Mallas. They went out of the town to the Sala grove to honour the Buddha's 
remains. At the advice of Ananda, the Mallas lifted up the bier and carried it to the mukta-bandhana caitya. 
Then the Mahakagyapa arrived who uncovered Buddha's body, worshipped it in the presence of great 
Sthaviras— Adjnata, Kaundinya, Chunandana, Dasabala, Kasyapa and Mahaka$yapa. Mahakasyapa changed 
the garments which enshrouded the Blessed One with others from his stores and also replaced the cover of 
the coffin. The body was then placed over the pile and the fire consumed the body. 

The scene of the cremation of the remains of the Buddha is shown in a stone panel from Gandhara, 
currently preserved in the Chandigarh. The fire flames are rising up from the burning pyre, and two attendants 
are pouring ghee from the pitchers tied with the tops of the rods held by each one of them in their hands. Two 
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human figures are watching the cremation from two separate niches above. (Plate-264) In another stone 
relief from Gandhara, currently preserved in Indian Museum, Kolkata, scene of the cremation of the Buddha 
is shown. As in the earlier case two attendants are pouring ghee over the burning flames from the pitchers 
tied to the rods held by each one of them in his hand. (Plate-265) 


(iv) War of Relics 

When the body of Buddha had been consumed by the fire, the Mallas put out the fire with milk and 
putting the remains in a golden vase, they placed them in a golden bier and having honoured it with perfumes, 
they took them to Ku$inara, with the playing of music and they paid honour to the same. Now the Mallas of 
Pava heard of the demise of the Buddha a week earlier in the town of KuSinara, and that his relics had 
received the honours, therefore, they assembled their troops and marched to Mallas of Kusinara. They said 
to them, “The Blessed one has lived and has been honoured in our country for a long time, but while 
stopping in your country he has expired. Therefore give as a portion of his relics which will be carried by us 
to Pava, where we shall erect a chaitya enshrining his relics therein, which we shall honour, worship and 
rever. Then we shall institute a great periodical feast.” To this the Mallas of Kusinara (Vasisthas) said, “The 
Blessed one was honoured and loved by us and as he died while near our city, we shall not part with his 
relics.” The Mallas of Pava said, “If you give us a portion of the relics, well, but in case you do not do so, we 
shall carry it off by force.” On hearing this the Mallas of Kusinara consented. 

The (i) Ksatriyas of Buluka, (ii) the Ksatriyas of Roruka, (iii) the Koliyas of Ramagrama, (iv) the Brahmanas 
of Vethadvipa, (v) the Ksatriya Sakyas of Kapilvastu, (vi) the Ksatriyas of Licchavis of Vaisali also heard of 
this event and they also went to KuSinara with their troops and made the same request. Besides Ajatasatru —the 
king of Magadha also heard what had happened and he also went to Kusinara to claim for a share of the 
relics. He asked the Brahmana Varsakara to assemble his troops so that he also might go there and claim a 
portion of the relics of the Blessed One. When the troops were ready, Ajatasatru mounted his elephant, but 
with the recollection of the virtues of the Blessed one, he was fainted and fell down on the ground. Then he 
again mounted his horse and again fell down, fainted. Then AjataSatru, said to Varsakara, “I can not go. 
Take your army and salute the Mallas of Kusinara in my name and ask them for a portion of Buddha's relics. 

Varsakara did as desired by AjataSatru, but the Mallas first declined to oblige him. Then the forces of 
Mallas of Pava and others advanced towards the town of Kusinara in order to attack it. A scene depicting the 
war of relics has been carved out at the Sanchi gateway in which the forces of different sides mounted on 
horse backs, elephants and chariots are shown moving on the right, while on the other corner of the same 
panel, a king is shown moving with the relic casket placed over the head of the elephant. The archers are 
shown shooting the arrows from the bow riding the horse backs. Some archers are shooting the arrows from 
the palaces as well. (Plate-266) 

According to The Life of Buddha by W. Woodville Rockhill (pp.145-146) there was a Brahmana, named 
Drona, who also had arrived with his troops and when he found that there was going to be blood-shed, he 
put on his skin robe and going to Mallas of Kusinara he said, “The Blessed Gautama was long suffering and 
greatly praised patience. Then why would you slaughter each other over his remains? I will divide his relics 
into eight parts and you will give me the vase with which I shall have divided them. I shall build in the town 
of Dronasama (?) a chaitya of the relics of Blessed Gautama with which I shall have divided them." The 
Mallas accepted the proposal. Then he went successively to.each one of the other parties and after getting 
their consent he divided the relics among them and he took his share as vase which the Mallas of Kusinara 
had given him to divide the relics. 

Thereafter, a young Brahmana also arrived with his troops and said to the Mallas of Ku$inara, “For a 
long time I have honoured and loved the Blessed one and now that he has expired in your town, I beg you to 
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give me the embers of the cremation fire, so that 1 may build in the Nyagrodhika country a chaitya of the 
relics of the Blessed one.” The Mallas then gave away the Brahmana the embers of the Buddha. 

A stone panel from Gandhara currently preserved in the Chandigarh Museum, depicts a scene of guarding 
the relics, because after the cremation of body of the Buddha, the ashes were collected and stored at a proper 
place under the protection of security guards. The panel depicts the four guards appearing in four different 
arches, keeping a watch of the building in which the relics are stored. (Plate-267) Another stone panel 
depicts the relics of the Buddha having been placed over a table, before which a lamp is burning. Five 
soldiers are shown keeping a guard of the relics. Their faces are badly damaged. (Plate-268) 


(v) Division and Transport of Relics 

A fragmentary stone panel, from Gandhara, currently preserved in the Indian Museum, Kolkata, depicts 
the relics of the Buddha, being distributed. There human figures are shown besides the table over which the 
relics are placed. To the right is a horse rider who is carrying the relic casket with him. (Plate-269) A stone 
panel from Bharhut depicts the relic casket being carried by a turbaned elephant rider. The casket has been 
placed over the head of the elephant and is being held by the rider with his left hand, while he holds a goad 
in the right hand. The main elephant rider is flanked by an other elephant rider of miniature size, on either 
side. Both of them hold the goads in their right hands. (Plate-270) 


(vi) Modes of Symbolic Worship 

Buddha was adored by a large number of people during his life-time and his following went on increasing. 
After his parinirvdna, the stüpas were built over the relics at different places enshrining his mortal remains, 
which was possibly the earliest mode of his worship. In due course of time other means of worship were 
. adopted by the Buddhist clergy which were followed by the masses, and were also represented in the Indian 
plastic art, glimpses of which are provided hereunder— 


(a) The Bodhi Tree 

It is well-known that Buddha attained enlightenment under a Bodhi tree at Bodhgaya. Therefore it became 
the earliest mode of worship of Buddha, particularly in view of the fact that in the earliest stage of Buddhism, 
the Buddha was not adored in human form. He was adored in symbolic form like Bodhi tree, empty throne, 
etc. A stone panel from Bharhut, depicts the earliest evidence of the worship of Buddha in the form of a Bodhi 
tree. In a panel from Bharhut, there are two registers. In the upper one two devotees are shown kneeling on 
the either side of the empty throne and worshipping the Buddha with folded hands. In the lower register there 
are two rows of divine and semi-divine beings. There are ten divine beings in each row. There is a Bodhi tree 
in the centre of the upper row, while in the lower row, the Bodhi tree appears in the centre as well as on the 
either side in a corner. (Plate-271) In another panel from the same site, the Bodhi tree is being worshipped 
by two devotees standing with folded hands on either side. The Bodhi tree is lodged in a temple, the root of 
which is visible through the main entrance door. In the background there are five more trees beside a pillar 
with the elephant capital. (Plate-272) In another stone panel from the same site, the Bodhi tree is shown in 
the centre behind an empty throne, which is being adored by elephants standing on both the sides. A headless 
human with folded hands, besides an elephant calf is also joining the worship of the Bodhi tree. (Plate-273) 
A partly damaged and decayed stone panel from Gandhara, shows the Bodhi tree standing to the right, 
which is being worshipped by a devotee. There are four other human figures on the scene, who are engaged 
in dancing and playing of lute and cymbal. (Plate-274) A stone slab from Gandhara, currently preserved in 
the Chandigarh Museum, has two panels. In the panel to the right, a Bodhi tree is shown with devotees on 
either sides, which are damaged. In the other panel, Buddha is shown seated in abhayamudra, flanked other 
monks. (Plate-275) A specimen from Sanchi gateway has the unique representation of the Bodhi tree being 
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worshipped by animals like lions, tigers, buffalos, five-hooded snake, birds and the stags at one and the same 
place. This goes on to testify that while adoring the Buddha all the wild animals forgot their natural enmity. 
(Plate-276) 


(b) Triratna 
Triratna symbolises Dharmam saranam gacchami, Sangham Saranam gacchámi and Buddham saranam 


gacchami. This triratna symbol had also been the mode of worship in Buddhism. A stone panel from Gandhara 
currently preserved in the Chandigarh Museum, shows the ¢riratna symbol placed under an arch with a 
wheel at the top and two deer placed on the ground facing opposite direction. (Plate-277) From Gandhara 
another type of triratna is found in which three wheels are displayed by the Buddha (?) seated over a pedestal. 
He carries one wheel each in both the hands besides a third over the head. The cakra here also stands for the 
wheel of law, the lord projected during the delivering of the first sermon. A devotee is kneeling on either side 
of the pedestal. Other devotees are also present on the scene standing with folded hands. (Plate-278) An 
other ériratna under worship also comes from the Indian Museum, Kolkata, which comes from Gandhara. 
In this case also three wheels are shown over triratna placed over a pedestal. A monk kneels before the 
symbol with folded hands, while others are standing in reverence. (Plate-279) A triratna symbol with three 
wheels at the top also comes from Gandhara, and is preserved presently in the Indian Museum, Kolkata. It 
is placed in an arch and a monk kneels on its either side with folded hands. Two human figures also appear 
on each side in the background. (Plate-280) 


(c) The Begging Bowl 

The begging bowl of the Buddha has also been the object of worship in Buddhism. It has already been 
brought out earlier that after enlightenment, the Buddha was to be served with the food but he had no means 
to receive the food. The gods therefore provided four bowls to the Buddha, which were turned by Blessed 
one into one, in which the food was poured and it was taken by the Buddha. A stone panel from Gandhara, 
currently preserved in the Chandigarh Museum, shows the Buddha's bowl placed over a pedestal and is 
being worshipped by a devotee on either side with folded hands. (Plate-281) In another stone panel from the 
same source, the same scene of the worship of Buddha's bowl has been shown. (Plate-282) In a stone sculpture 
from Allahabad Museum, the Buddha's begging bowl has been placed over a pedestal under a tree and a 
human figure is shown adoring it. (Plate-283) 


(d) Worship of Relics 

The relics of the Buddha and his disciples were also the objects of worship and the relevant specimens are 
also found in the Indian art. In a pedestal of the Buddha image from Gandhara, currently preserved in the 
Chandigarh Museum, the relic casket (?) is shown placed over raised seat, with devotees appearing on the 
either side. (Plate-284) In another stone panel currently preserved in the Indian Museum, Kolkata, the relic 
casket is placed over a high pedestal. A lamp is burning before it and a female is shown adoring the same on 
either side. (Plate-285) In fact the relic caskets were enshrined in the stüpas for worship. 


(e) Column of Fire 

In a circular panel from Amaravati, Buddha has been shown as a column of Agnistambha and is being 
adored by the devotees. At the base of the column two cushions are placed below the semi-circular arch kept 
over a square pedestal. The flames emerging from the sides of the column rise to the top. The monks 
standing behind it and those appearing in the foreground adore it with folded hand. This indeed is a unique 
type of worship of the Buddha, reference to which could not be traced in the texts. (Plate-286) 
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(0 Worship of the Feet of the Buddha 

The following of the Buddha was initially concentrated in the Indo-Gangetic valley during his life-time 
but little is known about the geographical expansion of his worship for a few centuries after his death. 
Though several modes of worship were adopted by the Buddhist followers and the worship of his footprints 
was one of them. 

The earliest footprints of the Buddha appeared at Bharhut, where they were shown in the scene of the 
descent of Buddha from the thirty third heaven. But in a fragmentary panel from Amaravati, the footprints 
are shown to be adored by four females, one of whom is bending her head on the ground, two of them have 
folded hands and the fourth one has held both the hands over her head (partly broken). (Plate-287) 


(g) Worship of Stüpa or Chaitya 

Once Sariputta, who was at Nalanda was taken ill and he died suddenly. The disciples of Sariputta, after 
cremating his body collected his ashes and other belongings like begging bowl etc. and carried them to 
Rajagir. When Anathapinda monk heard about the death of Sariputta and that his ashes were with Ananda, 
he asked permission of the Buddha to build to a chaitya over his ashes in consideration of his long standing 
devotion to the Buddha. The Blessed one agreed. Anathapinda carried the remains to his house, put them in 
a high place and honoured them in presence of his friends and relatives. When questioned by Anathapinda 
about the type of chaitya to be raised over the ashes of Sariputta, the Buddha replied, “It must have four 
storeys, gradually decreasing in size and it must contain a vase, and a roof to protect it against the rain.” The 
stüpa was therefore built accordingly. This possibly is the earliest tradition in Buddhism of the erecting of a 
stupa at the command of the Buddha himself for the purpose of adoration, over the ashes of the venerable 
ones. The same tradition was followed by Asoka who erected a large number of stupas in the country for the 
propagation of the faith. Gradually, these stupas became prominent centres of the Buddhist learnings. Not 
only that, a tradition also started for the pilgrims to offer the votive stüpas in stone, metal and even terracottas, 
for gaining merits. Several such votive stüpas could be seen at Sanchi, Sarnath and other Buddhist sites. Thus 
the practice of the adoration of stüpas started. ۱ 

A stone panel from Gandhara shows a decorative stüpa, with trichhatra at the top under adoration by the 
monks. (Plate-288) A stone sculpture from Gandhara depicts two scenes. The scene to the right shows a 
horse rider with his other attendants, while in the left a stupa is being adored by two devotees on either side. 
(Plate-289) A stone sculpture from Mathura Museum, depicts the worship of Buddhist stüpa by two flying 
garland bearers. (Plate-290) 


(h) Worship of Hair and Usnisa of Buddha i ; i i 
The hair and the usnisa of the Buddha were also considered to be the objects of worship. In this connection 
the Plates 58-61 may be referred to. 


(viii) Inauguration of Buddha’s Law by Ardhagupta ۶ ٤ 

A stone panel from Bharhut, displays the scene of Ardhagupta's inaugurating the law of the Buddha ina 
assembly. All the followers of Dharma are shown seated or standing with folded hands, around a raised 
decorated pedestal, before which the footprints of Buddha are shown placed over a slab, which are being 
adored by Ardhagupta. All those present in the assembly wear similar type of turbans or headdress. It may 
be recalled here that tradition of worship of the footprints of the Buddha possibly started by about the second 
century B.C. when it was projected in the scene of Buddha's descent from the Thirty third heaven, followed 
by the specimen from Amaravati, which has already discussed earlier. (Plate-294) 


(ix) Pilgrimage to Buddhist Stüpas ; : 
It may further be brought out here that the worship of the Bodhi tree and the stüpa became very popular 
with not only the people, but.also the powerful kings as well as the rulers. Interestingly we find that Asoka the 
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Great not only built several Buddhist stüpas in the country, but he personally visited several stüpas in the 
country to earn religious merits related with such visits. His visits to the Bodhi tree at Bodhgaya as well as the 
Ramagrama stüpa are found carved in the Sanchi gateways. A scene for his visit to the Bodhi tree is projected 
over the lowest architrave of eastern gate of Sanchi Stipa No.1. Asoka is shown descending from the elephant, 
possibly with a prince and the queen who are standing besides him. Then he is shown moving to the Bodhi 
tree with his queen Tisyaraksita. On the other side are shown the king and the queen approaching the Bodhi 
tree carrying a plate filled with flowers. His queen moves ahead of him also carrying a pitcher. Two courtiers 
carrying the pitchers also follow him. Then there are three attendants carrying the flags on poles held in 
their right hands. Above them in the background are the two rows of attendants standing with folded hands 
facing the Bodhi tree. A flying garland carrier is seen at the top. (Plate-291) Asoka’s visit to Ramagrama 
stupa, is shown in the middle achitrave of the southern gate of Sanchi Stipa No. 1. The stüpa is shown in the 
middle and it contains an inscription that the said architrave was the gift of one Balamitra, a pupil of 
Ayacuda—a preacher of dharma. On the right of the panel is the king Asoka in chariot followed by a retinue, 
while to the left are seen Nagas and the Nagis, worshipping at the stupa. (Plate-292) 


(x) Buddha Carrying Stupas in both the Hands 

A stone panel from Nagarjunakonda depicts the Buddha seated over cushioned seat carrying two stüpas 
in both the hands, and flanked by Nagaraja on either side. The objects carried could be relic caskets but 
nothing definite could be said about the same. (Plate-293) 


(xi) The Past Buddhas 

It is known that the lives of the past Buddhas as well as those of the future ones were conceived by the 
Buddhists as having developed along exactly the same lines and passed through the same essential incidents. 
It is therefore the rule, that each one of them in turn must have a tree ready to shelter him at the time of his 
samadhi and one or more tumuli raised over his relics on the morrow of his parinirvana. Thus if the two 
emblems, the tree and the stupa have sufficed to suggest Buddha of our own age, they can without effort fulfil 
the same duty for his predecessors and successor. As a matter of fact, the tree will perform this office in a 
much more able manner, than the stupa, for it lends itself to various representations according to the species 
to which it belongs, while the funeral monument will hardly admit of such differentiation. Each one nevertheless 
plays its own part. All that it is important is to bring out the natural transition which led the sculptors in quest 
of subjects suitable to sculptures to apply the same processes to the portrayal of the legendary Buddha as to 
that of the historical Buddha. The fact is that everyone of the seven past Buddhas and Maitreya himself are 
supposed to have a bodhidruma of a particular species. 

While tracing back the genesis of the past Buddhas, it may be stated that as early as the time of Asoka, 
there existed among the Buddhists the belief that previous to Gautama, there had been a number of other 
Buddhas, who like him had preached the law to save the mankind from suffering. Both the northern and the 
southern texts mention six predecessors of Gautama and at Nigliva in Nepal Terai, where an Asokan pillar 
has been found which was erected at the reputed birth place of one of the previous Buddhas. At the same 
time, it is believed that after Gautama Buddha, there was to be another Buddha having the name of Maitreya. 
This future saviour became an important figure very soon in the Buddhist faith. The details of past and 6 
future Buddhas with the tree associated with each one of them, are given below— 


(i) Vipasyi Patali (Bignonia Suaveotens) (Plate-295) 
(il) Visvabhü Sala (Shorearobusta) (Plate-296) 
(iil) Krakucchunda Siria (Acaicia Sirisa) (Plate-297) 
(iv) Kanakamuni Udumbara (Ficusglomireta) (Plate-298) 
(v) Kasyapa Nyagrodha (Ficus indica) (Plate-299) 
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(vi) Sakyamuni (Gautama) Bodhi tree (Asvattha) (Plate-300) 
(vii) Maitreya (Mettaya) Nagapuspa (Michelia Campaka) (Plate-301-302) 


(In some texts, Sikkin or (Sikhin) associated with the Pundarika (lotus) has also been included in the list 
of past Buddhas). The names of the past Buddhas as detailed in Nidánakathà are given below :— 


(1) Dipankara Buddha (2) Kaudinya Buddha 

(3) Mangala Buddha (4)  Sumuna Buddha 

(5)  Revata Buddha (6)  Sobhita Buddha 
(7) Anamadarsi Buddha (8) Padma Buddha 

(9) Narada Buddha (10)  Padmottara Buddha 
(11)  Srimatha Buddha (12) Sujata Buddha 
(13) Priyadarsi Buddha (14)  Arthadarsi Buddha 
(15) Dharmadarsi Buddha (16) Siddhārtha-Buddha 
(17) Tithya Buddha (18)  Pusya Buddha 
(19)  Vipasya Buddha (20)  Sikhi Buddha 
(21) Vi$vabhü Buddha (22)  Kaksusandha Buddha 
(23) Konegamanu Buddha (24) | Ka$yapa Buddha. 


In Buddhist iconography, the various Buddhas are all similar in appearance. They are only distinguished 
by their gestures (mudrás) and by a peculiar cognisance. The image of the past Buddhas as found in Gandhara 
have no such distinction and they all are found standing displaying abhayamudra or so. Similarly, no distinction 
existed at Mathura as well and it would be difficult to distinguish the particular Buddha. 

However, the case is different with the future Buddha Maitreya. He is still a Bodhisattva and is therefore 
not represented in a monk's dress but he appears in a royal dress. It is well-known that Gautama was a prince 
before he became a Buddha. It is therefore only natural, that the future Buddha Maitreya should be represented 
under the same aspect. He is therefore usually distinguished by an attribute holding a small vase in his left 
hand. This has been conceived to be an ointment vessel to mark his royal rank The same attribute is sometimes 
also held by Bodhisattva figures of Gandhara and in other sites. In Gandhara art all the past Buddhas have 
been depicted in human form. But this has not been the case in the ancient art of Bharhut. ; 

In all the above cases the relevant Buddha has been depicted by a stone pedestal or a throne placed under 
a tree in the Bharhut art. In the case of Viśvabhu Buddha alone, the Triratna symbol has been placed over the 
pedestal. In all the cases, the devotees are adoring the pedestal under the tree. (Plates 296-300) It'is not that 
such representation of the past Buddhas was depicted in the art of Bharhut alone, but at Gandhara also a 
stone in two parts has been discovered. It is preserved in the Indian Museum, Kolkata, which shows nine 
standing Buddhas, five on the one side and four on other side. At least five of them are seen standing in 
abhayamudrá, in right hands, others hold their right hands against the chests. (Plate-304) Further, a stone 
slab from Bihar, currently preserved in the Indian Museum, Kolkata, depicts seven Buddhas with Maitreya, 
each one of whom stands under a tree, with Maitreya standing in one corner. The Buddhas represented here 
are Vipasyi, Sikhi, Vi$vabhu, Krakacchanda, Kanakamuni, Kasyapa and Sakyasimha. (Plate-305) In a stone 
panel from Gandhara, the seven Buddhas and Maitreya have been shown standing in a row, with a couple of 
devotees, holding offerings in their hands. (Plate-303) 


١ Ia 


(xii) Dipankara Buddha 
Besldes-the above, there had been another story of Dipankara and according to the Pali Nindankatha m 
the Bodhisattva was born many aeons ago as a Brahmana named Sumedha. He gave up his wealth and em 
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retiring into the forest, lived the life of an ascetic. Once Sumedha came to the city called Ramanavati and 
found the people busy preparing the place to receive Dipankara—the Buddha, who had been proclaiming 
the Truth to the world. Sumedha asked for, and was given, a portion of the road to be cleaned and repaired, 
but before he could finish his task, the Buddha arrived along with his disciples. There was a muddy spot on 
the portion of the road allotted to Sumedha and rather than let the Buddha walk over the mud, he lay down 
prostrate so that the Teacher might walk over his body without soiling his sacred feet. Sumedha made a vow, 
that by his merit, he would in future, become a Buddha and Dipankara Buddha predicted that this would 
come to pass. Legends also state that the Being who was to become Ya$odhara, the wife of Bodhisattva, when 
he was a prince in the last birth, was present on the occasion and by offering eight hand fulls of flowers to 
Buddha Dipankara, vowed that she would become the wife of Sumedha in his future state of existence. 

According to Divyavadána, the Buddha was at the city of Dipavati and at that time the Bodhisattva was a 
Brahmana student named Sumati. From the ruler of the country, Sumati received five great gifts, which he 
accepted, except one, namely a virgin. The girl seeing Sumati, was enamoured of him and she requested him 
to accept her. But being disappointed, she went to the city of Dipavati and giving her ornaments to a flowerist 
asked him to supply her with flowers every day to be offered at the temple of the gods. Sumati in order to get 
from Dipankara Buddha the interpretation of certain dreams, had, come to Dipavati and went in search of 
flowers to be offered to the Buddha. The king had invited the Buddha. On that day and in this connection she 
had requisitioned the whole stock of flowerists in the city and Sumati could find flowers only with the girl, 
who had been rejected by him. She gave some of her flowers to him only after striking a bargain, that both of 
them would be husband and wife during next birth. In the meantime Dipankara Buddha arrived in the street 
with his retinue. The king himself held an umbrella over his head. Seeing Sumati, Dipankara resolved to 
proclaim the young man’s virtue to the world and caused a shower of rain to fall. Sumati and the girl showered 
the flowers over the Buddha and they remained there like an umbrella. The rain caused a pool of mud to form 
in the path of the Buddha and Sumati like Sumedha prostrated himself stretching .his hair forward to enable 
Buddha to pass without soiling his feet. 

The story has been projected in several of the bas-reliefs found in the Gandhara art in which projecting 
the story, the flowers are thrown at the Buddha by the Bodhisattva resting on the edge of the halo above the 
Buddha’s head. The figure prostrates at the feet of the Buddha, is of course, that of Sumati or Sumedha. The 
female standing at the right end of the Buddha is no doubt the girl who shared his flowers with Sumati. 
(Plate-306) In another illustration representing the same scene, Buddha is shown standing with bare feet 
while Sumedha or Sumati is bowing his head before the Buddha, spreading his hair. The girl associated with 
Sumati (damaged) stands to the left of the Buddha. (Plate-307) In an illustration from Nagarjunakonda, on 
the left of the Buddha stand. . nude but damaged figure who is being warned by the girl of the story raising 
her finger. Sumati is bowing to the Buddha touching his head to the ground. Two human figures also appear 
in the background to the right of the Buddha, who are possibly pouring flowers on the Master. (Plate-308) 


(xiii) Birth of Candaka and kanthaka 

In a stone slab currently preserved in the Indian Museum, Kolkata, two scenes have been depicted. In 
the panel to the right, a bearded sage is seen carrying an infant in hands while the parents of the child with 
another companion are seen seated on the side. All of them have a serene smile over their faces. This scene 
has been interpreted to represent the birth of Candaka. There is a pillar or a lamp post standing in between 
the two panels and the panel to the left depicts a mare drinking water from the trough with its young one 
standing beyond the wall and the keeper seated besides the trough. This scene has been interpreted to 
represent the birth of Kanthaka. Thus the stone slab represents the birth of Candaka and Kanthaka. (Plate-309) 
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Parinirvana 


(xiv) The Hair Style 

One of the most important aspect of the Gandhara sculptures of th 
of hair styles of the Buddha's heads. Sometimes, the hair style repres 
hair, sometimes with highly decorative designs with 2 at the top. i 
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The Book 


The Genesis of the Buddhist art in India, is traceable in the stone art of Bharhut dating back to the 
second century B. C. followed by the art of the Buddhist stupa at Sanchi (1st century B. C.) the Art of 
Mathura and Amaravati dating back toa century or two later. Numerous stone artefacts relating to the life of 
the Buddha were discovered from these sites. The early tradition of the Buddhist art and Bharhut and 
Sanchi does not project Buddha in human form. He is projected at these sites in symbolic form of empty 
throne, a chariot with a rider, a Bodhi tree or a horse without a rider. This was ostensibly done by the 
followers of the Buddha, out of the great reverence and respect, they had for the master. 
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The Buddhist texts also referto the past Buddhas and a brief description ofthe same has been included 
with the related iilustrations. Another salient feature in the Gandhara art has been the designing of the 
Buddha's headress, in which the artist did not restrict its projection to the traditional style of curly hair, but 
various styles were introduced in hair style in making of the images, a few specimens of which have been 
included in this work. Initially only the symbolic worship of Buddha was in vogue but in due course of time 
several modes of worship like the worship of the footprints of the Buddha, his hair, headdress, the begging 
bowl, the stupa, the relic caskets etc, were also introduced in the Buddhist pantheon. This aspect also finds 
place in this work. Taking into consideration various aspects of the Buddha's life as projected in stone, 
bronze, terracotta and stucco, as found in Gandhara, the work is likely to interest the readers. 
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